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What are masterworks of the Anglican choral
tradition? More precisely put, what is the
Anglican choral tradition? The Anglican
communion may boast more than 70 million
members world wide, but in America we
Episcopalians number around 2.2 million
members at last count, hardly making us the
largest or even second most august body in
the land. We as a whole have archbishops,
bishops and priests; in fact a whole pantheon
of ordained and non-ordained people who
make a liturgical church work.

Anglicans have a propensity for archaic titles,
relishing the use of such words as vergers,
processions, cloisters, nave, Garth, chan-
cellor, archdeacons and the like. We talk of
tradition, theology, and scripture as being
fundamental tenets of our faith and yet, put
us in one room and we wouldn’t agree on very
much. Historically Anglicans have been
protestant, catholic, evangelical, liturgical or
any combination of these and other adjectives
at any given time. We opted to replace the
bishop of Rome (known to most of the world
as the Pope) with the Archbishop of
Canterbury as the spiritual leader, but not
magisterial head of our church some five
centuries ago but kept the sovereign as the
defender of the faith, a title bestowed on
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Henry VIII by the pontiff. In the nineteenth
century we began to develop a loose rela-
tionship with the English speaking countries
of the world as they assumed a degree of in-
dependence from the empire and hence the
mother church in England.

If all of this sounds complicated or perhaps
convoluted, well good, it is supposed to and
| have done my job. While in graduate school
we were sitting around talking of deep ideas,
always interested in each other’s religious
affiliation. The question arose: what is
Lutheranism anyway? The resident Lutheran
said, “unbridled self-restraint.” Without
dropping a beat or opportunity | said “well
that means we Anglicans are decisively
ambiguous.”

This decisive ambiguity is as much a part of
our music as it is our theology. At our best we
have been and continue to be the repositories
of the finest sacred music western civilization
has wrought. At our worst we can be beguiled
by the muse popular succumbing to her song
of sentimentalism and triviality. Distinguishing
between what is edifying and trite music isn’t
always simple. Each generation has a way of
producing its own culture of acceptability
often eradicating the previous culture in a bid
for dominance. A fine example of this is pre-






























The Choir of the Church of the Incarnation, Dallas, Texas

Decani

Soprano
Anna C. Armstrong
Audrey Keenan Brown
Talley Robin Cate
Elizabeth Clarke
Beth Gilpin
Paul Ockelmann

Alto
Lynn Bissett
Jim Carter
Cynthia Coffman
Kelly Flores
P. Susie Kent
Janet Morris

Tenor
Darryl Rainbolt
John Christian Smith
Steven Soph

Bass
Jason Awbrey
Warren Brown

Greg Ockelmann
Larry Swales

Cantoris

Soprano
Monica Awbrey
Leia Jones
Ann Peak
Susan Peterson
Caitlin wells

Alto
Katrina Burggraf-Kledas
Phyllis Gill
Raguet Hall
Tina M. Socotch
Nancy Taylor

Tenor
Wayne Shaw
Kevin Sutton

Bass
Cameron Beauchamp
Keith Franks
Scott A. Spaulding

Organist/Choirmaster
Kevin M. Clarke

Organist
Anthony Pinel
Keith Franks

Many of the world’s most distinctive organ and choral recordings are found on the
Pro Organo label. To browse the Pro Organo catalog on the internet:




THE ROYAL STANDARD  &gorge Dyson

. e e Magnificat and Nunc dimittis in D « 8:10
Masterworks from the Anghcan Choral Tradition « publ. ECS Publishing

[1] Magnificat - a:51 [2] Nunc dimittis « 3:19

'
[3] HYMN: Lauda anima * Sir John Goss
* Praise my soul the king of Heaven - 3:06
| \ [4] C. Hubert Hastings Parry * | was glad « 5:54
o 3 @
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[10] HYMN: Eventide * William Henry Monk
. e Abide With Me - 3:56

P T T I
Iﬁl Sir Edward Elgar » The spirit of the Lord
0 e (Prologue to the oratorio “The Apostles”) « 6:31
, / \ ' @I Sir Charles Villiers Stanford

[5] Herbert Howells
e O, pray for the peace of Jerusalem

e publ. Oxford University Press ¢ 6:51
’ [6] Henry Walford Davies * Psalm 23 « 3:30
-~ [7] HYMN: Lobe den Herren * Stralsund Gesangbuch
‘ e Praise to the Lord, the Almighty - 3:13

[8] Kevin Clarke » A Prayer of St. Hugh
e © Kevin Clarke « 1:39
\ | [ 9] Benjamin Britten * Jubilate Deo in E-flat
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e publ. Faber Music Ltd. ¢ 3:27
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e Beati quorum via « 3:11

[13] Charles Wood * Hail, gladdening Light « 3:02

The Choir of the Church of the Incarnation 14 Charles Wood = O Thou the central Orb - 4:16

Dallas, Texas Edmund Rubbra

: . e Magnificat and Nunc dimittis in A-flat - 6:23
Kevin Clarke, director « publ. Alfred Lengnick & Co. Ltd

[15] Magnificat « a:22 Nunc dimittis « 2:00
Pro Henry Balfour Gardiner ® Evening Hymne 6:01

organo HYMN: St. Clement  Clement C. Scolefield

e The day thou gavest, Lord, is ended » 2:53
7182 e descant by David Willcocks ¢ publ. Oxford Univ. Press

total playing time: 72:09
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