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Une mauvaise langue écrivit que Vivaldi avait composé quatre cent cinquante fois le
méme concerto. C’'est bien injuste! Non seulement le Prétre roux fut le propagateur du
concerto mis au point par son ainé Giuseppe Torelli, qui faisait briller le ou les solistes
comme des divas d'opéras; mais en plus, méme s'il privilégia son propre instrument,
le violon, il servit les instruments et les combinaisons d'instruments les plus inédits.
Sans étre le pionnier du concerto pour mandoline, il donna ses lettres de noblesse a cet
instrument d’origine populaire. Son esprit novateur éclate plus encore lorsqu'il marie les
notes pincées du luth a la sonorité subtile et étrange de la viole d’amour, avec ses cordes
vibrant par sympathie. A peine moins abondante (quelque quatre-vingt-dix sonates en
duo et en trio), la musique de chambre de Vivaldi témoigne de la méme originalité. A cété
d'associations usuelles (sonates pour fliite et basse continue, pour violon ou deux violons
et basse continue), ce corpus révele des joyaux plus insolites, comme ces trios combinant
violon et luth.

Vivaldi’s concertos, reflecting his interest in sound and technique, were and remain the
foundation of his fame. He composed over 450 and is known especially for his development
of the solo concerto, in which the emphasis is on the freedom of the individual instrument,
appealing to the virtuoso. Not surprisingly, since Vivaldi was a violinist, many of them
have the violin as the solo instrument, but he gave solo status to many other instruments
and also wrote pieces for two solo instruments or for three or more. Within an established
form (Corelli, Torelli), he shows extraordinary inventiveness, with constantly admirable
melody, rhythm and harmonic writing. In his mandolin concertos he exploits the idiomatic
resources of that folk instrument admirably. He also shows inventiveness in combining
the plucked strings of the lute with the subtle, unusual sonority of the viola d'amore.
Vivaldi’s abundant output of chamber music includes some ninety sonatas for two or
three instruments, in which he sometimes uses unusual combinations, as in the two trios
heard here, pure gems for violin and lute.
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MANDOLIN CONCERTOS

ROLF LISLEVAND Concerto RV 532 in sol maggiore per due mandolini,

RICCARDO-MAHASIDE MINAS! | VALERIO LOSITO 1 a:f"' . bf"“{” g iae
MANFREDO KRAEMER | PABLO VALETT! -3 Allegro 3'39| Andante 3'36 | Allegro 324
BRIGITTE TAUBL | EVA POSVANECZ Trio RV 85 in sol minore per violino,

ENRICO PARIZZI | LAURA JOHNSON i b heanican i

LORENZ MFT_SHMD | LUDOVICO MINASI 4-6 Andante molto 4'78 | Larghetto 3'76 | Allegro 144
BALASZ MATE | THOMAS C. BOYSEN

BEATRICE PORNON | EDUARDO EGUEZ | BRIAN FEEHAN Concerto RV 425 in do maggiore per mandolino,
THOR-HARALD JOHNSEN & GUIDO MORINI archi e basso continuo

7-9 Allegro 2391 Largo 449 | Allegro 1'56

Concerto RV 540 in re minore per viola d'amore,
liuto, archi e basso continuo
10-12 Allegro moderato 444 | Largo 325 | Allegro 2'55

ANTONIO VIVALDI:
clzrgssfgzgg LUTH ET MANDOLINE Trio RV 82 in do maggiore per violin,
17 VIRTUOSES SUR LA

liuto e basso continuo
LAGUNE 13-15  Allegro non molto 3'44 | Larghetto lento 3'501 Allegro 2'00

ANTONIO VIVALDI: VIRTUOSO VENETIAN Concerto RV 93 in re maggiore per due violini,

MUSIC FOR LUTE AND MANDOLIN liuto e basso continuo
16-18 Allegro giusto 3'17| Largo 4'30| Allegro 2'01
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