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Uns mauvaise langue Clcrlvit qua Vivaldi avait cornpos6, quatre cent cinquanb fob la 
$ ~ ~ ' ; f : r r n & ~ ~ e  c.enserto. C'est bian hius& ! Non seultsmont le Pr6tre mux fut le prapagateur du 

# f u '"',)mci&ito mls au point pa? son alnd Giumpe Twlli, qui faisait Irrillm le ou Its soEistes 
" mmme des divas d'op6ras; mais en plus, mgme s'il privilkgia Qn propte instrument, 
le vlalon, II servlt les instruments et les combinaims d"lhstsumefits Iss plus in&its. 
Sans Btrt3 le piannkr tkr mcerto pour mandoline, iI donna ses lettres ds nablesse 6 a t  
htmmen2 d'orlgine popular& Son ssrprit novabur Crcbte plus eneore lorsqo'il mark 1% 
notes pinchs du luth B la son~r i th  sum!& et h n g e  de Sa vide #amour, avea ses aortles 
ubrant par sympathie. A peine mains W n d n t e  (qUelq~t+ quatre-vingt-dix a m  en 
d m  et en Mu), la muque de ch;tmbm de Vivalcli T4mign~ de fa mBme originalitk. A A6 
d"amcirrtim W l e 8  ~wwt@s pwr flfi4a et hsse, continue, pwr v i a h  ou detsx v i o h  
let barn mt inw),  ca corpus r&lle d~sjoyaux plus insolites, m m t !  r ia  ftja mmblnant 
vblon et luth. 
Ilivaldi's coqcedos, reflecting hhis irlferesY in sound and t-e, were and remain the 
foundafh of his fsrme. tie composdomr450 and is kmwn especially &his dewiopment 
of the sol@ Concesttc), fin whrkh the emphads is on the fte&m uf the indiuiduat jnstxument, 
appealing to the vir&a$cI. Not $uip~king& sfmt! Viva3Iti Was a violhi$ many sf them 
have tiSrs violin a8 the soEo insmment, but he @ve wto sfatus to many 0 t h ~  instrum8nts 
sod BESO wrofe pims i%r two a10 ~ r u m e n t s  or for three w more. Withfn an qstztbiishsd 
form FareMi, Twe/l& he shows t?xfmardinary inventfvenes, wi@ constantly admiiabh? 
merbdx rhythm and harmaflic wifting. In hTs mmdoEin cmmms he exploits the idiomtic 
r m r w s  of toat PrrIk instrument aa'mifabrJf, He aifsO s h w  inventiveness in mbining 
the pluck& strings of She lute wjth the subtle, unusual m o d @  of the viola d'amore. 
Wvaldi's trbwndant  output af Chamber music includes some nhety sonaras @r Swo ar 
three instnlments, in which he ssametimes uses umsual cdmbinatians, as in the hYo tdos 
heard hem, pure gems for vielin and lute, 
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