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KALUDI KALUDOV

EDUCATION

He began studying signing with Vesselina Zafirova in Varna. He is grateful to her for precisely posi-
tioning his voice and for her invaluable guidance.

At the Pancho Vladigerov State Academy of Music, he was enrolled in Prof. Lilyana Zhablenska’s
class. He is still consulting his musical pedagogue on a number of vocal problems. The prominent Bulgar-
ian tenor Nikola Nikolov assisted him in further training his voice and lent him his invaluable experience
in bel canto singing.

CAREER

; He made his debut as Alfredo from La Traviata on the stage of the Plovdiv Opera in January 1978,
while still a fourth-year student at the State Academy of Music. On February 24 of the same year he was
invited for two performances again of La Traviata at the Warsaw Opera and in December, as a post-
graduate at the Academy, he became member of the cast of the Sofia National Opera where he sang in the
course of 12 seasons. )

This was an impetuous and fast rising start, with six main parts every year and soon Kaludi Kaludov
became one of the leading artists in the opera theatre. That he owed mainly to his musicality and artistry,
to his impressive presence on the stage and - first and before all! - to his remarkable voice. This is a voice
of free movement and great efficiency, volume and beautiful timbre, a true bel canto tenor which is rare to
come upon today.

In 1983 Kaludi Kaludov’s international career began. His first appearances were in London (in Ver-
di’s Requiem) and in Vienna, as Foresto from Aftila. Then followed Chicago, as Dmitri from Mussorg-
sky’s Boris Godunov, together with Ruggiero Raimondi, Samuel Ramey and Lucia Terani, under the
baton of Claudio Abbado, Italy (he has already toured widely in it), then France, and in 1985 he signed a-
contract with La Scala in Milan where he sung in two nights of Dvorak’s The Spectre’s Bride (Svatebni
Koshile) with the Prague Philharmonic under Gert Albrecht. In 1991 he was invited for six performances
of Attila (in which he sang together with Samuel Ramey, Giorgio Zancanaro, Cheryl Studer under Riccar-
do Mutti) and in the next year he took part in two performances of Manon Lescaut under the baton of
Lorin Maazel. His name is known to wide audiences in Germany - Berlin, Dresden, Leipzig, Munich,
Spain - Madrid, Barcelona, the USA - Chicago, Houston, San Francisco and elsewhere, in Canada -
Montreal, Argentina - Buenos Aires (Teatro Colon), Brazil - Rio de Janeiro, Japan - Tokyo, Osaka, etc.
He has appeared at numerous prestigious international festivals in Europe, Israel, Georgia and North
America. Mr. Kaludoy is the only Bulgarian singer who has been a regular guest and leading tenor at the
International Festival in Savonlina, Finland, since 1994 to the present day. In the last 15 years of the 20th
century he took part in many performances with world famous opera singers under conductors like Clau-
dio Abbado, Charles Mackeras, Riccadro Mutti, Fabio Luisi among many others. Zubin Mehta was par-
ticularly attracted by the singer’s talent and it was with him that he made a number of stage performances
and concerts.



REPERTOIRE

His repertoire includes over 60 tenor parts. Starting from Verdi’s Alfredo in La Traviata, Radames in
Aida, the title role from Don Carlos, Don Alvaro in La Forza del destino, Manrico in Il Trovatore, the
Duke in Rigoletto, Riccardo in Un ballo in maschera, the title role from Ernani, etc., through Puccini’s
Cavaradossi in Tosca, Rodolfo in La Bohéme, Pinkerton in Madama Butterfly, Des Grieux in Manon
Lescaut. The main tenor parts from operas by Donizetti, Rossini, Bellini, Bizet, Ponchielli, Leoncavallo,
Mascagni, Gioradno and others should be added to these. The Russian classical opera in his repertoire is
represented by Dmitri from Boris Godunov, Vladimir Igorevich from Prince Igor, Prince Golitsin from
Khovanshchina, Lenski from Eugene Onegin, among many others. His concert repertoire features an
impressive list of works including the Requiems by Mozart and Verdi, Beethoven’s Ninth Symphony,
Stabat Mater by Rossini and Dvorak, along with Janacek’s Glagolitic Mass. His numerous recordings
have been released on many LPs, video programs, on a NAXOS CD - Manon Lescaut, by Sony Classic -
Khovanshchina, and Prince Igor, by DECCA - Janacek’s Glagolitic Mass. He has also recorded for the
Bulgarian National Radio, RAI, Radio Katowice, etc.

TEACHING CAREER

Since 1989 Kaludi Kaludov has been living in Poland where he embarked on an active teaching
career parallel to his engagements on the world opera stages. In 1991 he launched and directed successful-
ly the first Viva il canto festival in Szczecin, Poland. He invited such famous opera singers as Paata
Burchuladze, Matti Salminen, Jorma Hynninen, along with the Bulgarians Nelly Bojkova, Ivan Konsulov,
among others.

In Poland he has already trained as many as 20 students and has organized and directed four master
classes in Varna, Bulgaria.

THE PRESENT CD is a realization of the famous tenor’s idea to release some of the most famous
and best loved tenor arias from Verdi’s operas which have been an inevitable part of his repertoire. The
recordings, made in an amazingly short period, are yet another proof of Kaludi Kaludov’s talent and great
vocal resources. They have preserved the emotionality characteristic of the great performer.

Boyanka Arnaudova

REVIEW LINES (from the singer’s latest seasons)

“Trouw”, Franz Straalman

Chenier’s tragic part was remarkably performed by the Bulgarian Kaludi Kaludov He makes an
amazing presence; his timbre sounds in a wonderful manner, without the least of vibrations. His voice
pours with the power of a hurricane and just amazes the listener...

“Haagse Courant”, Aad van der Ven (about Mr. Kaludov’s appearance in Andrea Chenier)

...Kaludi Kaludov sings impressively and with a feeling for style. He does not belong to the category of
the roaring East-European tenors who frustrate us. In the first half of the opera he was a revolutionary poet
while in the second, a poeticized revolutionary. This gradual transition quite naturally took us to the heroic last
scene which the singer presented most convincingly with a precisely measured and mastered voice...



“Lirica” Magazine, Trieste (about Manon Leascaut)

..We enjoyed a production of Manon Lescaut - worthy of respect, with a superb cast of singers of a
high standard. It is known that among the tenor parts written by Puccini that of Des Grieux is consid-
ered to be a very difficult and responsible one. Here again, the Bulgarian tenor Kaludi Kaludov achieved
a peak of his performing mastery. He surprised and delighted us with the timbre of his voice. Such a
voice has not been heard for many years lately - crystal-clear in all ranges, reminiscent of the young
Carlo Bergonzi...

Bravo Festival, Georgia - April 30 - May 6, 1998

“Bravo Kaludi! Bravo Paata!”

The Paata Burchuladze Fund International Opera Music Festival started successfully on April 28.

The prominent Bulgarian tenor Kaludi Kaludov participated in Zakaria Paliashvili Classic Geor-
gian National Opera Abesalom and Eteri. He sang the part of Abesalom in the language of the original.
The fact was unique for itself, the performance by the Bulgarian singer was great. He learnt the Geor-
gian text and managed to underline deeply the Georgian music. The audience was fascinated by the
high professionalism of the singer and cheered him almost after every air. The professional critics eval-
uated his appearance as excellent.

Georgian Opera admirers applauded with enthusiasm to the Bulgarian tenor, this underlining his
fantastic success...

Attila, Florence, October 27, 2001

“Il Corriere di Firenze”, Elisabetta Torselli

..Kaludi Kaludov - a Foresto, tentative in the careful administration of his own resources yet
generous as a whole in the revelation (at least for Florence) of this guest)...

“Il Giornale della Toscana”, Marcello de Angelis

.. Kaludi Kaludov brought to life with dignity and “brilliance” the musically less significant figure

of Foresto...
“La Nazione”, Giuseppe Rossi
.. Kaludi Kaludov a noble and exciting Foresto...




KAJYIH KAJTYIOB
OBYUYEHHE

Tleene 3anousa ja yun ¢ Beceymma 3adupopa BsB Bapha. IIpnsHarereH ii ¢ 3a ToBa, ue
TIPaBIUIHO T'O € HACOUIUIA 1 MocTaBIUia maca My.B Mysnkanzara akagemis “Tlanvuo Biamire-
pos” B Corr Bym3a B k1aca Ha npod. Jiiwsaa XKa6ercka, ¢ KOSITO ce KOHCYNITHpA IO pema
BOKaJIHH BBIIpocH H focera.[onemusar 6birapeki TeHop Hikosa HikosoB My riomara na woni-
(hoBa miaca cu, npegaBaiiki My MHOTO OT OITHNTA I 3HAHIIATA CH B GEJIKAHTOBOTO IIECHE.

KAPHEPA

Je6rorsT My € B IInoBmiBcKaTa onepa npe3 sHyapu 1978 r., ome e crynent IV xype B
My3sukanHaTa akageMirs, ¢ pojuira Ha Andper ot “Tpasnara”. Ha 24 despyapii c.r. e nokanen
3a ABa CIeKTaKbja - Mak “Tpasnara”, Beue BbB BapiaBckara onepa, a npe3 gekeMBpi (KaTo
CIIeLHIaI3aHT B AKaieMIIAITa) € IIPHET B cheTaBa Ha Harponannara onepa - Codiist, Ha wiisito
CIICHA IIee B IIPOJLIDKEHIIE Ha 12 ce3oHa.

CTapThT My € CTPEMHTEJIEH, BH3XOISIII, II0JIy4YaBa 110 IECT POJI B TOMIIHA I CTAaBa CIIH OT
OCHOBHHTE H3ITbJIHUTEIH B TeaTbpa. J[bJDKI Io Ha My3HKaJIHOCTTa, ApTHCTHYHOCTTA, BIICUATIIsI-
RAIOTO H3JIBUBAHC Ha CLICHATA H - IPei BenHko! - Ha 3a6eexiTe s ci miac. [mac, yiekornori-
BIDKEH, epeKTeH ¢ rojeMint ci 06eM H KpacHB TeMObp -HCTHHCKI Ge/IKaHTOB TEHOP, KAKBBTO
IIHEC PSIIKO ce cpela.

Or 1983 r. 3anoupa i MexxTyHapoyiHaTa Kapiepa Ha Kamymi Kamygos. ITspsrre My npo-
sBH ca B Jlonmon - Pexsuem ot Bepau 1 Buena - ®opecro ot ATivia” Ha Bepmi. ITocie ce
sapesxpgar: Unkaro - [ivurpuii or “Bopric Topynos”™ Ha Mycopreki B cbeTaB ¢ Pymxepo Paii-
monm, Canyen Pefinm, JTywa Tepann i nop nankara va Kitaymio AGano, Mramist (Beve 51 €
KPBCTOCA HAIYTHK H LI MHOTOKpaTHO), Ppanims, a npe3 1985 r. iva Bewe morosop ¢ Mivtan-
ckata Ckana, KbIeTo 1iee B iBe Beuepn “CrarGenn pisir” Ha [Ipopikak ¢ Ipaxkara (ruxapmo-
Hus1, pupHrent Tept Anbpexr. Ipes 1991 r. ¢ nokaHeH 3a WecT creKTakbiia Ha “ATiia” 3aeHo
cbe Camyen Peiinmi, [xopmko [3ankanapo, Yepiut Crynep, mupirent Pukapno MyTn, a Ha
cJlefBaliaTa TOAMHA — 3a [Be NpencTapicHist Ha “Manon Jlecko”, miprrent Jlopix Maaszen.



3uast ro B Tepmanist - Bepmi, Jpesnen, Jlaiimur, Mionxen, Henars - Mappig, Bapcenona, CAII -
UYrkaro, XioctsH, Can $panigicko u ap., Kanaga - Monpean, Apxenrina - Byenoc Afipec (Teatsbp
Korston), Bpasiwmsst - Prio ge XKaneiipo, SInomnst - Toxio, Ocaka 1t T.H., KaKTO I Ha PEIHLA NPECTIDKHN
meskayHapopun decrnsami B EBpoma, Mspaci, I'pysis, Ameprka. Toii ¢ eguHCTBeHIIIT GBITapeKi re-
Bell, KoiiTo oT 1994 r. HacaM ¢ IIOCTOSIHEH TOCT 1 BOJICIL TEHOP Ha MeXIyHaponHiist pectiBai B CaBomni-
Ha, Ourianayst. MHOrOKpaTHO € yUacTBaI B CIIEKTAKII ¢ HAli-IPOYYTHTE B CBETa NEBLYT IIPE3 IOCIICTHI-
te 15 rommi na XX Bek 1 ¢ gupnrenti karo Kiraynuo A6ano, Yapiic Makkepac, Pukappo Myrii, @abiio
JTymsu u pp. 3y6un Meta oco6eHo e npisiicueH oT Tajanta Ha Kanym Kasynos, ¢ koroto npasi pef
CIICKTAKJII 1T KOHLEPTIL.

PEIIEPTOAP

Vima nap 60 Tenoposn maptint. Karo ce sanoune ¢ Bepmesnre - Andpen or “Tpasnara”, Pagamec
or “Arma”, o Kapioc, o Ansapo ot “Ciutata Ha cpabata”, Manpixo ot “Tpy6anyp”, Xepuorsr ot
“Prrosiero”, Prxappo ot “Bai ¢ Mackn”, Epnatnt n ap., [Tywisiesire: Kaapanocn - “Tocka”, Pynond
- “Boxemit”, [TnnkeproH - “Borepduaii”, de Tpmiio — “Manon Jlecko™. KbM TsX TpAGBa fga ce npuéapsir
ollie IIABHI TEHOPOBII poyii B onepi Ha {onrmer, Pocunn, Benmi, Bise, ITonkuermi, Jleonkasaio,
Mackani, [lxoppaHo 11 Ip., a OT pyckaTa Kacika - Jzvairpiii B “Bopiic Topyros”, Brammip Hropenira
ot “Kusiz Urop”, xusi3 Tommym or “Xopanugiza”, Jlencki ot “Esrenn Onernn”. Bayumiresien ¢ 1 KoH-
LEPTHIBI My PeIiepToap, B YHIiTO crichK Hapen ¢ Peksienure Ha Mouapt 1 Bepmt, ¢ [lesera cimdomist
na Berosen, ce uerar ome 1 Crabar Marep or Pocimm 11 [lpopxak, kakro i “Meca Inaromima” ot
STHavex. VIma MHOTO 3aIIiCH Ha IUIOMII, BIJIEO, yYacTHe B KOMIIAKTANCK, 3fazcH oT NAXOS - “Manon
Jlecko™, or Sony Classic - “Xosanumma”, “Kuss Hrop™, or DECCA - fmauex “Meca Inaromma” 1 ap.,
KakTo 11 B Birapckoro HamionaiHo pamio, B PAI, Pammo Karosrmie 1 mp.

HOEJATOTHYECKA JEHHOCT

Or 1989 r. sxuBee B [Tojiia, KBIETO 3a04Ba - H TO aKTHBHO! - Iejiarorirgecka paboTa, mapaesHo ¢
AHTKIIMEHTHTE CH I10 CBETOBHHUTE onepHH cieHin [Ipes 1991 r. opranmnsupa i npoBeXxia MHOTO yCIEIHO
mbpBint pectiBait “Viva il canto” B Yennm, ITomua. Kart n3gectan onepun nepum karo ITaata Bypuy-
nanze, Mati Camviment, Mopma Xionmmer, kakro i 6nyraprte Hemt Bokkosa, Msan Koneysios 1 ap.B
TTonua 1mva Beye Hag 20 cBon Bb3miTaHmyt. OpraHisnpat e 1 € NpoBeJl YeTHPH MaiicTOPCKH Kilaca BbB
Bapna, Bearaprs.

C TO3M JIMCK npouyTHAT TeHOP OCHIIECTBABA MIEATA CH A PETHCTPHpPA HAKOH OT Haii-13BecT-
HHTE 1 0GHYaHI TEHOPOBII apiiI OT onepii Ha Bepyui, Konro ca yact oT perneproapa My. 3aicHTe, Hanpa-
BEHII B HEBEPOSITHO KPATBK CPOK, Ca JOKYMCHT 33 TaJIAHTA I FOJIEMIITE BOKAJIHII Bh3MoykHocTH Ha Kaymm
Kanymos. B X € chXpaHEeHa I €MOLHOHAJIHOCTTA, NPICHIA HA TOJICMILST H3ITBJIHITE]L.

Bosinka ApHayaoBa

PEJOBE OT PEIHEH3HH (0T IOC/ICOHITE CE30HI Ha IICBELa)

Trouw, Franz Straalman:

Tpazuunama poas na lllenue busa sabeescumento usnsanena om boazapuna Kayou Kaayodoe.



Toit npumesicasa yOUBUMEHO USABHEAHE, MeMBBPBIM MY UMA NPEKPACHO 36y4eNe, 6es Kakeumo u 0a e
subpayuu. Diacom sy 6AUKA ¢ ypazanna cuia u npedussuxed 6esmo6HO yOUB/IEHUE. ..

Haagse Courant, Aad van der Ven, o nosop yuactneto My B “Anfipe lllenne”:

.. Brywumenno u ¢ smHozco wyecmeo u cmui nee Kauyou Kanydos. Toii ne ce uucau kom kamezo-
DPUSIMA HA U3MOYHO-EGPONELICKUME PEGAUU MEHOPY, KOUMO MOAK06A HU npumecHacam. B nspsama
nosoeuHa Ha onepama, moii beute eOUH pesoIoYUOHEP-noem, JOKAMO 656 8MOPAMA - €OUH noemu-
supan pecosntoyuonep. Tasu nociedosameHa npoMIHA CoECeM €CMECMEEHO HU OMBECOU KoM 2epo-
udHaMa noc/AeOHA CYeHd, KoAmo neseysm npedcmagu y6edumeHo cse c8os npeyusHo O03UPaH U
081a05H 2AdC...

cn. “Jlupuka”, TpuecT (3a cnextakbia Ha “Manon Jlecko™)

...Hmaxme “Marnon Jlecko” — nocmanoska, docmoliHa 3a ysasceHue, ¢ ne4ecKU Cocmas Ha
sucoro Hugo. 3uaes, ve cped menoposume napmu, Hanucaru om Ilywunu, [le Ipuito ce cuuma sa
meppde mpyOHd 1 OM20BOPHA.

H myx 6sazapcrkusm mernop Kauayou Kanyoos nocmuzha epsx 6 usnpaneruemo cu. Toit Hu usHe-
Hada u Hu docmasu Hacaaoa, ¢ membspa Ha caaca cu. Taxse zaac He € 4Y8aH Om MHOZO 200UHU
HACAM = KPUCTAIHO HUCH 856 BCUMKUME PE2UCTPU, HANOMHAW Hu 3a saadus Kapao Bepzonyu.

dectnBan “Bpaso” B I'py3ma - 30 anpi - 6 Maii 1998 1.

“Bpaso, Kanymn! Bpapo, [Taata!”

...Meacoynapoonusm onepern gecmusan na ghondayusma na Ilaama Bypuyaradse cmapmupa
yeneuwno na 28 anpua.

...H3eecmmuuam 6vazapcku merop Kanyou Kaayodos ese yuacmue 8 kaacuueckomo cpy3uHcko
npouseedenue Ha 3axapus Iaraweuu “Abecarost u Emepu”. Toit usna napmusma na Abecasom na
opuzunanns esuk. Tozu ghaxm be yHuxaien cam no cebe cu, a camusam cneKmarsi ¢ y4acmuemo Ha
bovacapckus nesey be wydecen. Toil HayHu 2py3UHCKUS MEKCM U YChA 0d npecs30ade OyXa Ha 2py3uH-
cxama mysura. Caywamenume b6axa o4aposaHu om UCOKUS MY NPOPECUOHANUIDM U 20 OKYPadica-
saxa. [Ipodhecuonarnama Kpumuka oyeHu He206ama U3A6a Kamo OmAUHHd.

THouumamenume na I py3uHckama onepa aniooupaxa ¢ eHmycuasssm 6s/2apeKus meHop, koti-
mo umawie paHmacmudeH ycnex....

“Atmna” - ®nopennus, 27 okromspn 2001 1.

“Un Kopuepe mn ®upenne”, Ennza6era Topcenn

...Kanyou Kauyodoe - Dopecmo, npednaszaue npu necmeausomo 0o3upare Ha cobcmeeHume cu
CusU, HO KAMOo YN0 BeAUK00YUIEH, Hail-6eve 8 pasbyaeanemo (noHe 3a DaopeHyus) na mosu zocm...

“Mn Nxoprane jpewia Tockara”, Mapueso e AHpKenic

...Kanyou Kauydoe dade sicueom ¢ docmolincmeo u “36sH”" HA My3UKAAHO MAAKO 3HAYUMAMA
Ppuzypa na Popecmo...

“Jla Hannone”, /lxcy3ene Pocn

... Kanyou Kaaydos e edun @opecmo - b1az0podeH u 6pAHVEALU. ..
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Let us extend our hands in order to be together;
Let us touch our hearts in order to feel like one
In a complete whole. ..

Letus wrap ourselves in Love

In order to forget loneliness.

Let us feel sorrow

For not having done this earlier. ..
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[1] Rigoletto - La donna e mobile...

[2] Rigoletto - Ella mi fu rapita...

[3]1 Rigoletto - Questa o quella...

[4] Ernani - Merce diletti amici

[S] La forza del destino - La vita ¢ inferno...

[6] Il Trovatore - Deserto sulla terra...

[7] 11 Trovatore - Ah, si ben mio...

[8] Aida - Se quel guerrier io fossi...

[9] Un ballo in maschera - Forse la soglia attinse...
[10] Un ballo in maschera — Amelia! Ah dessa ancor...
[11] Un ballo in maschera - Di’ tu se fedele...

[12] 11 Trovatore - Di quella pira...

Sofia Symphony Orchestra and Chorus
Metodi Matakiey, conductor
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Recorded at Studio 1 of the Bulgarian National Radio, December 2001

Balance M. Danov, editing I. Litov
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