




1- Allegro Tangabile 
2- Concierto para quintet0 
3- Tanti Anni Prima 

Histoire du Tango 
4- Bordel 1900 
5- Caft, 1930 
6- Night Club 1960 
7- Concert d'aujourd'hui 

8- Soledad 
9- Chin Chin 

10- Milonga carrieguera 

Total Time 55'13 
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Christophe Delporte peforms on B U G A R I  accordions 
Marc Grauwels is a Miyazawa Artist and plays on a Boston Classic RH-9K Solid Gold Flute built with 
the Broaer System by Miyazawa, Asaka,  Japan 



Marc Grauwels 
Marc Grauwels est un des flQtistes belges les plus en vue. ~ c l e c t i ~ u e ,  doti  d'un charisme peu 
ordinaire, il a rapidement abandonnt une brillante carriire au sein des meilleurs orchestres 
belges pour se concentrer sur une fertile activitt de soliste, tout en Ctant professeur de fl6te au 
Conservatoire Royal de Mans. Plnsieus compositeurs de renom, comme Ennio Morricone, 
Astor Piazzolla et Yaunis Markopoulos, lui ont dtdit  des ceuvres. I1 dispose de sa propre 
collection discographique chez Naxos. 

Astoria 
Compost de cinq artistes, tous dipl6mts de Conservatoires Royaux, laurtats de concours 
internationaux ou membres de grands orchestres, l'ensemble Astoria, rtuni autour de l'accor- 
dioniste Christophe Delporte, a riussi i imposer son identiti grice i l'inergie, i la rigueur et 
1 l'tmotion qui tmanent de ses interpretations. 

Dans le sillage d'Astor Piazzolla, Astoria s'in$crit i la croisie des chemins. Un  souci constant 
de qualiti musicale et de maitrise instrumentale rapproche sa dCmarche de l'unives classique, dont 
sont issus ses musiciens ; mais tout en faisant surgir au premier plan la qualitt d'tcriture du mattre 
argentin, Astoria veille i prtserver l'ensorcellement rythmique et maodique des originaux. 

En troquant le plafond bas du bar enfumt ou du studio d'enregstrement pour la salle de concert, 
l'ensemble rejoint les aspirations du compositeur : Piazzolla aimait dans ses demikres anntes laisser 
s'exhaler les sonoritts uniques et inimitables de son ensemble dans des cadres adaptis. 



Astor Piazzolla 
N t  i Mar del Plata, en Argentine, le 11 mars 1921, Astor Piazzolla, descendant d'immigrts ita- 
liens chassts de leur patrie par la mistre, se rend enfant encore aux ~ u 6 - ~ n i s .  I1 accompagne 
ses parents, venus tenter leur chance i New York. Nous sommes en 1925. I1 dira lui-mtme, se 
souvenant de sa jeunesse : <,C'etait le temps de la prohibition et de la maja ... je trainais plus sonvent 
duns les rues qu'd I'Pcole ... Mon attnivers musical se constmisit peu d pen d cette ipoque autonr du jazz ,  
de Duke Ellington d Cab Cirlloway, que j'alliris kcouter d la porte du Cotton Club, n'ayant ni l'ilge ni 
les moyens d'y entrer. Man pke, lni, passait relkieusement snr iegmmophone les tangos nostalgiques de 
Carlos Gardel. Pour mon neui/i&me atzniversaire, il m e j t  cadeau d'un bandoneon et je pris des cours a im 
un profrsseur qui nz'initia d la musique classiqare. i, 

En 1937, la famille Piazzolla s'en retourne 1 Mar del Plata, mais trts rapidement Astor est attiri 
par la capitale. A seize ans il s'installe donc 1 Buenos Aires, louant une petite chambre dans une 
pension qu'il paie avec ses premiers cache6 : il est engagt comme bandontoniste dans la for- 
mation d'Anibal Troilo, lui-mtme excellent sptcialiste de l'instrument. 

Paralltlement il poursuit ses ttudes musicales - piano et harmonie - auprts d'un jeune profes- 
seur, Alberta Ginasten, qui deviendn un compositeur renommt. En 1946, il monte sa pre- 
miPre orquesta tipica, avec un rtpertoire exclusif de tangos. DZs Ion il commence i essayer d'ttre 
Piazzolla : ((Je jouais des amgements  persoiznels, introduisant le temaire dans des carrures jusqne-ld 
imnzuables, osant harmonies et contrepoints audacieux. n Le succts n'est htlas pas au rendez-vous et 
Piazzolla, contraint d'abandonner son orchestre, cherche sa voie. 11 se remet 1 ttudier avec frt- 
nesie et, cette fois, monte un orchestre i cordes. 

L'insuccb se poursuit, et avec lui le gofit amer des dbillusions. Mais Piazzolla ne se dtcourage pas: 
sa rude jeunesse new-yorkaise lui a forgt un caracttre opiniitre, avec ce qu'il faut d'agressiviti. 
Dans les annies 50, entreprenant un voyage en Europe pour tnvailler la direction avec Hermann 
Scherchen, il rencontre Nadia Boulanger 1 Paris. C'est le toumant de sa vie, car il dtcouvre, g i c e  
ce professeur de composition prestigieux, que sa voie n'est pas dans la musique "savante" mais bien 
dans un tango enrichi de formes classiques, de l'apport du jazz et de ses propres intuitions. 



D e  retour 1 Buenos Aires, il forme en 1955 son premier octette ; 11, il dtploie son savoir acquis 
aupres de Ginastera et de Nadia Boulanger, le mtlant de phrasts empruntts au jazz et, surtout 
- nouveautt absolue, - il fait swinguer le tango. 

Malgrt un tout gtntral de la part des conservateurs du tango traditionnel, Piazzolla ne dtviera 
plus et jouera dtsormais la carte du tango moderne. I1 fonde notamment un quintette qui 
deviendra trks ctlkbre, par lequel il militera en faveur du tango nuevo. Cela lui vaudra enfin une 
reconnaissance internationale : concerts et enregistrements se succident et des anntes 60 jus- 
qu'i sa mart, survenue en juillet 1992, le succts ne se dtmentira plus. 

Parmi les aeuvres reprises sur ce cd, Histoire du Tango rappelle les liens ttroits qui s'ttaient tis- 
sts entre Astor Piazzolla et la Belgique, et particuliZrement avec la vile de Liige. Comme les 
Six ~ t u d e s  fanguistiques pour flGte, tcrites pour le Conservatoire Royal de Liege, ou le double 
concerto Hommage d Likge, c r t t  en 1985 par Astor Piazzolla, Cacho Tiara et  1'Orchestre 
Philharmonique de Liige sous la direction de Leo Brouwer, cette aeuvre trouve son origne 
dans l'intense activiti musicale de la citk mosane dans les anntes 80, et  plus particulikrement ici 
le rayonnement du Festival International de Guitare, c r t t  par le guitariste Guy Lukowski ; elle 
refltte tgalement les prtoccupations de relier son tango nuevo aux origines du tango en dtdiant 
une p i k e  originale i la flfite et i la guitare, les instruments traditionnels de la musique d'am- 
biance dans les bordels argentins 1900. Histoire du Tango, dtdike i Marc Grauwels qui en donna 
la crtation avec Guy Lukowski, est ainsi une des pitces les plus importantes de la dernitre 
manitre du compositeur argentin. Elle a fait I'objet d'innombrables transcriptions. 

Histoire du Tango dibute par Bordel 1900 : les quatre premieres notes sont lanctes par la flfite qui 
imite le simet de la police qui vient tvacuer l'endroit ... Le tango est rapide et d'un caractere fort gai. 
C' 1930 se dtroule i une autre tpoque : on cesse de danser le tango pour dtsormais l'tcouter ; il 
se fait plus musical, plus romantique aussi. Night Club 1960 hit rtftrence i cette ptriode d'intensi- 
fication des tchanges intemationaux. : le Brtsil et I'Argentine "se retrouvent" 1 Buenos Aires. Dans 
les night-clubs, on joue le tango moderne et la bossa nova. Dans Concert d'aujourd'hui, la musique 
de Piazzolla rejoint les concepts de la musique nouvelle. O n  y retrouve des rtminiscences de Bart6k 
et de Stravinsky qui expriment le renouveau musical du XX' siicle et son modemisme. 













english 

Marc Grauwels 
Marc Grauwels is one of the most famous Belgian flautists. This eclectic, charismatic artist left 
a brilliant activity in the best Belgian orchestras to concentrate on an intense career of soloist, 
being also flute teacher at Mons Royal Conservatory. Many renowned composers, such as 
Ennio Momcone, Astor Piazzolla and Yannis Markopoulos have dedicated important works to 
him. Marc Grauwels has his own collection of flute recordings with Naxos label. 

Astoria 
The Astoria Ensemble is the result of accordionist Christophe Delporte's encounter with clas- 
sical artistes, all laureates of international competitions or members of renowned symphonic 
orchestras. Like Astor Piazzolla, the Argentinean master who linked them together, Astoria lies 
at a crossroads, its extreme care for musical quality matching the traditional approach of classical 
music but also the rhythmical and melodic magic of Piazzolla's works. 

By swapping the low ceilings of smoky bars and variety studios for the real concert halls, the 
ensemble has matched the composer's aspiration: in his late years Piazzolla liked performing his 
so distinctive music in the best possible artistic environment. This cd is the third of Astoria 
ensemble for Fuga Libera. 

Astor Piazzolla 
Born in Mar del Plata, in Argentina, on 11 March 1921, Astor Piazzolla, the descendant of 
Italian immigrants driven by poverty to leave their homeland, came to the United States when 
he was still a child. He accompanied his parents, who had come to try their luck in New York. 
This was in 1925. He was to say, recalling his early years: "It was the time ofprohibition and the 



Mafia ... I hung about in the streets more than in school ... M y  mtrsical worldgradually took shape nt that 
time aroun.djazz,from Duke Ellington to Cab Calloway, wlzonz I went to hear at the door ofthe Cotton 
Club, haviizg neither the age nor the w~eans for entering. Myyfather regularly played grauzophonp records 
of Carlos GarLl's nostakic tangos. For my ninth birthday he gave me a bandoneon and I had lessons 
with a teacher who introduced nze to classical nzusic". 

In 1937 the Piazzolla family returned to Mar del Plata, but very quickly Astor was attracted by 
the capital. At sixteen he settled in Buenos Aires, renting a small room in a boarding house that 
he paid with his first fees: he was hired as bandoneonist in the group of Anibal Troilo, himself 
an excellent specialist of the instrument. 

In parallel he continued his musical studies - piano and harmony - with a young teacher, 
Alberta Ginastera, who later became a well-known composer. In 1946 he set up his first 'tipi- 
ca' orchestra, with a repertory exclusively of tangos. From this moment he tried to be Piazzolla: 
'Tplayed uny own arrangements, introducing ternary rhythms into what had beeiz until then unrelentingly 

four-square, trying out dnring harmo17ies and counterpoint". Success, however, did not come and 
Piazzolla, forced to abandon his orchestra, looked for a path ahead, took up his studies once 
more with a frenzy and, this time, founded a string orchestra. 

The lack of success continued, and with it the bitter taste of disillusion, yet Piazzolla was not 
discouraged: his rough youth in New York had forged a stubborn character, with a necessary 
dose of aggression. In the 1950s, in the course of a trip to Europe for studying conducting with 
Hermann Scherchen, he met Nadia Boulanger in Pans. It was the turning-point of his life, for 
he discovered, thanks to this prestigious composition teacher, that his path lay not in 'art' music 
but in a tango enriched by classical forms, by jazz and by his own intuition. 

O n  his return to Buenos Aires, he formed his first octet in 1955; with this he was able to exploit 
the expertise he had gained with Ginastera and Boulanger, combining it with turns of phrase 
taken from jazz. Above all he gave the tango a swing, a complete novelty! 

Despite general uproar from the practitioners of the traditional tango, Piazzolla never wavered 
and from then on played the card of the modern tango. He notably founded a quintet that 



became very famous, and within which he championed the cause of the 'tango nuevo'. It 
brought him international acknowledgement: concerts and recordings formed the constant 
round, and, from the 1960s until his death in July 1992, he met with unfailing success. 

As a special feature in the programme of this cd, Histoire du Tango reminds us about the strong 
link that attached Astor Piazzolla to Belgium, in particular with the old city of Liege. In the 
same way as the Six Tango-Etudes for flute solo, composed for the Liege Royal Conservatory, 
or the famous double concerto Hommage d E&e, first performed in 1985 by Astor Piazzolla, 
Cacho Tiaro and the Orchestre Philharmonique de Liege under the baton of Leo Brouwer, 
this work finds its origin in the intense musical activity of the city in the 80's, in this case the 
International Guitar Festival, an initiative taken by guitarist Guy Lukowski. It is also a testi- 
mony about Piazzolla's trials to link his modern tango nuevo to the original tango again, with a 
work dedicated to the flute and the guitar, the two traditional instruments in the Argentinian 
brothels around 1900. Histoire du Tango, dedicated to Marc Grauwels (who gave its first per- 
formance with Guy Lukowski), is therefore one of the most important works in the late style 
of the composer. It had been abundantly transcribed. 

Histoire du Tango begins with Bordel 1900: The first four notes are played by the flute, imitat- 
ing the whistle the police evacuating the brothel ... The rhythm of this tango is rapid and full 
ofvibrant gaiety. Cd! 1930 takes place in another era of Tango. People have ceased to dance 
to it and begun to listen to it: tango has become more musical, and also more romantic. Niglzt 
Club 1960 refers to the time of more international cultural exchange. Brazil and Argentina have 
Buenos Aires as their cultural centre. Modern Tangos and Bossa Nova are played in the night 
clubs. In Concert d'iiujonrd'hui Piazzolla, with traces ofBartok and Stravinsky, brings the tango 
into the 20" century. 






