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et-me-not” Polka (1854?)B1 | 02:19

een 1854-6?) B800 | 03:32

publ. SNKLHU, Praha 1955, ed. n. H 1763 (fragment — last 4 bars unpublished)
Mazurka IV in D major (1880) see B 111 | 02:48

WPR on CD | publ. SNKLHU, Praha 1960, ed. n. H 2907

Polka in B flat major (1880 — or 1861/2?) B 114, resp. 5 | 02:24

WPR of the piano version | publ. Em. Stary, Praha 1882, ed. n. 2, in: A. Dvofdk — Taneéni
album op. 53, pp. 8-9

Galop in E major (1881 - or 1861/2?) - B 119, resp. 6 | 02:04

WPR of the piano version / publ. Em. Stary, Praha 1882, ed. n. 2, in: A. Dvofdk — Tanecni
album op. 53, pp. 14-15

Motivy z opery ,,Kral a uhliF“ / Themes from the Opera “King and Charcoal Burner”
(between 1871-3) B22 | 05:41

WPR | publ. Em. Stary, Praha 1873

Per pedes (polka) (1859) B not signed | 03:55

WPR | unpublished

Smés z opery ,,Krdl a uhlif“/ Potpourri from the Opera “King and Charcoal Burner”
(between 1874-5)B43 | 12:17

WPR | publ. Em. Wetzler, Praha 1875, ed. n. 485 (last 73 bars — written by A. Dvorak

— were not published)

Ecossaisen II. Serie (1880) B 406 | 05:02

WPR | publ. SNKLHU, Praha 1960, ed. n. H 2907

Skica k péivodni verzi Humoresky Ges-dur op. 101 &. 7 / Sketch to the aboriginal version
of the Humoresque in G flat major op. 101 No. 7 (between 1892-4) see B 187 | 00:52
WPR | unpublished




880) seeB117 | 02:11
n, Praha 1973, ed. n. H 5406 (fragment — last 3

W)(1892?) B410 | 01:41
WPRT.V. 2005 | pub . Editio Supraphon, Praha 1973, ed. n. H 5406 (fragment — last 7
bars unpublished)

16 Theme (realized by Oskar Nedbal) (1891) B 303 | 01:40
WPR TV. 2005 | publ. F. A. Urbdnek, Praha 1894, ed. n. U. 867, in: Hudebni album 1894
No. 3 (0. Nedbal op. 1), p. 91

17 Presto in E flat major (reconstructed by T.V.) (1880) B 407/III | 01:13
WPR T.V. 2005 | publ. SNKLHU, Praha 1961, ed. n. H 3177 (fragment)

18 Americkd hymna / American Anthem (realized by Jarmil Burghauser) (1892) B441 | 03:31
WPR of the piano sketch | publ In: Hudebni rozhledy, XLV, No. 3/1992, pp. 131-134

Publ.=15t edition. All editions were carefully compared with manuscripts (if available).
B = Antonin Dvorak — Thematic Catalogue (Jarmil Burghauser), 2" edition — H 7755, Barenrel r Editio
Supraphon, Praha 1996
WPR = world premiére recording
TV . = Tomas Visek ;
WPR T. V. 2005 = world premiére reco Tomas Visek that year, nobody else performed or recor-

ded later. All pieces were newly r ow
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oment are (at least) thre
r whatever reasons some com
e are now presenting those pieces for the first ti

“Forget-me-not” Polka is “officially” the oldest of Dvorak‘s compositions, though the
year of its origin is in question. (And Trio is composed by Dvorak ‘s teacher Antonin
Liehmann.) There is no original manuscript, only two later copies that are not identi-
cal. Each performance of this work is actually a compromise.

Pauperia-Mazur is sometimes considered as absolutely the first composition by
Dvorak. However, the comment on the manuscript is not in Dvorak‘s handwriting and
generally it is doubted that he is the author of this piece. Who knows?

Silhouettes — opus summum by young Dvorak: some of them were probably
composed very early in his life. Originally there were 15, in the end 12; some of them
were not amended at all, some of them were rewritten a lot, some themes and mo-
tives Dvorak used later elsewhere. He eliminated completely the Silhouette VII with
an unwritten (or lost) ending. But by just simply adding a final chord this remarkable,
almost impressionistic work can live...

Dvorak‘s Mazurkas for piano tend to be left aside. On top of that, he himself (per-
haps hastily) crossed one of them out. It needs to be said that the melody is almost
identical with Ecossaisen II. Serie but he took them out, too...

Polka B-flat major and Galop E major were composed shortly after each other.
Although the year 1880-81 is often given, they are most likely much older. First they
were published in the piano version. While the polka became famous later as “For
Prague Students” Polka for orchestra, the galop was undeservedly forgotten.
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Opera potpourri are so yesterday (maybe with the exception of the Don Juan-Fan-
tasia by Liszt). For Dvorak, however, they were of great importance — they were his
first published works for piano and serve as a document of his persistent fight for his
first opera in the Czech language. When it was refused by the theatre he wrote it all
again with completely new musical material and this opera reached the stage. Music
from both versions were publi the form of potpourri.




s” Polka contains lots of musical material from the “Forget-
Polka. It was discovered only at the end of the 20th century and it is the only pi
composition from Dvorak‘s student years at the Organ School in Prague.

When Dvorak wrote his famous cycle of Humoresques (it is not their aboriginal
title!) he also created 2 lines of a yearning melody in G-flat major. Then he crossed
out these two lines and on the other side of the paper continued with his phenomenal
Humoresque in the same key.

The last “piano theme” titled Dythyramb (!) was written beneath his last two
completed piano works. It is only 8 bars long and crossed out, but because it is a com-
plete theme we are presenting it here. (Later, Dvorak began to sketch an orchestral
scherzo using this melody, but not even this did he finish...)

However, Dvorak'’s final piece for piano is the sweet and naive Vysoka Polka —
the work of an unknown author from the area of Dvorak‘'s summer retreat. It only
survives thanks to this copy from the hand of Dvorak.




3 ition in E minor that the performer calls

Presto. k of his own Mazurek for violin in E minor and

in that spirit we

Dvorak once ents on the blackboard a Theme (just @ melody)

and asked them to ¢ ose variations on it. Most successful was Oskar Nedbal and
so thanks to him we can play the theme.

Just one forgotten sign “dal segno”, one partly torn sketch and from a short imp-
ish piece suitable also for children became suddenly unplayed and commonly not
published fragment....

When Dvorak arrived in the USA to teach, a huge compositional output border-
ing on impossibility was expected from him. It was suggested that he writes a new
American anthem, and Dvorak at least tried it. Only a sketch survived which uses ba-
sically the music of the traditionally English anthem “God Save The King” used there
and the text is inspired by the poem by Samuel Francis Smith “My Country, T is of
Thee”. A hundred years later Dr Jarmil Burghauser made an attempt to complete this
sketch including the Dvorak‘s planned version for baritone, choir and orchestra that
appeared on Czech Television. Let the piano version by the above mentioned Dvorak's
researcher bring this CD to its cl




st significant Czech pia
gue Conservatory (prof. V. Kame
MU) - first under prof. J. Palenicek and then unde
tinued post-graduate studies in 1990-1993. In 2017, he
.D. title at the Pedagogical Faculty of the Charles University in Prague
(over 50 dissertation “Attraction and Problems of the Antonin Dvorak s Piano
Works”).

In international events he acquired awards in Chopin competition in War-
saw,1975 (J.Nawrocka Special Prize), Smetana competition in Hradec Kralové, 1978
(II.+Smetana-Award), “Vienna International Music Competition”, 1992 (II.), Ragu-
sa, 1994 (I1.+Bach-Award), “Concours Milosz Magin in Paris”, 1995 (V.). In 2013 he
won 1st Prize+CMF Prix at the “Concours Musical de France” in Paris, in 2015 the
1st Prize at the competition “Music Without Limits” in Druskininkai and the 1st Prize
at the video-competition “Grand Prize Virtuoso”, in 2016 the 1st Prize at the “Inter-
national Master Competition for Music Teachers” in Warsaw. Performed in many Eu-
ropean countries, in Egypt, USA and Japan. Recorded for radio, television and CDs.
He constantly enriches his wide-ranging repertoire by seeking new impetus which
enables him to design programmes as from the famous works of world repertoire as
from unjustly overlooked composers and compositions, always with great response
of public (for example — his recital at the festival Musica Iudaica 1997 or the concert
projects Classic Piano Joke(r)s, Inspiration from the Fine Arts in the Piano Music, The
Musical Prague of the 19th Century etc.). The presented CD displays very typical fea-
tures of his musical personality.
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Polka ,,Po
vzniku jsou jen
navic nezachoval,
skladby je vlastné ko

Pauperia-Mazur je nékdy povazovan za vibec prvni Dvorakovu skladbu, ovsem
poznamka na rukopise neni psana rukou Dvorakovou a obecné je tu Dvorakovo autor-
stvi povazovano za sporné. Kdo vi?

Silhouetty — opus summum mladého Dvoraka, nékteré vznikaly asi opravdu hod-
né brzy. PGvodné 15, nakonec 12, nékteré prevzaty beze zmén, nékteré podstatné
predélany, témata rady z nich pozdéji pouzil jinde. Zcela vyradil Silhouette VII s ne-
dopsanym (nebo nezvéstnym?) zakoncenim — pritom staci dopsat zaverecny akord,
aby tato misty az impresionisticky ladéna skladba mohla zit...

Dvorakovy klavirni Mazurky jsou trochu zbyte¢né upozadény — navic i on sam
(snad trochu ukvapené) jednu z cyklu vyskrtl. Je pravda, Ze melodicky je témer totoz-
na s Ecossaisen II. Serie — ale ty pak vyradil taky...

Polka B-dur a Galop E-dur vznikly mozna tésné po sobé — a prestoze byva uva-
dén rok vzniku 1880-81, moznéjg ve skutecnosti o dost starsi. Nejprve vysly v kla-
virni verzi — a zatimeco polka se eji proslavila v orch. znéni jako Polka ,,Prazskym
akademiklim®, galop nezaslou ela zapadl.

Opernim smeési il Cas (snad s vyjimkou Lisztovy Don Juan-Fan-
tazie). Pro Dvorak znam - byly to jeho vibec prvni vydané noty




Uporny zapas o svou p
apsal ji celou znova, se zcela n
vedeni. A tiskem vySly obé verze aspon ve formé

i. .
pedes, dost vyuZivajici hudebni material Polky Pomnénky, byla ob-
jevena em 20. stoleti — jako jedina klavirni skladba z Dvorakovych studii na
varhanické skole v Praze.

Kdyz Dvorak psal slavny cyklus Humoresek (napred se ovSsem tak nejmenovaly!),
stvoril téz 2 radky tahle roztouzené melodie v Ges-dur. Pak vSak tyto Fadky preskrtal —
a na druhe strané pokracoval svou genialni Humoreskou, ve stejné toniné.

Posledni ,,klavirni myslenku“, nadepsanou Dythyramb (!), zaznamenal Dvorak za
své posledni dvé dokonceneé klavirni skladby. Je to jen 8 taktd, které navic preskrtal
- protoze se vSak jedna o uceleny tvar, uvadime ho. (Pozdéji zacal Dvorak na tutéz
melodii skicovat orchestralni scherzo, ale ani to nedokoncil...)

Uplné posledni skladbou pro klavir z pera Dvoraka je véak mile naivni Vysocka
polka — skladba neznamého autora z mist Dvorakova letniho pobytu, ktera se jen diky
tomuto zapisu dochovala.

Ctyfruéni (alias orchestralni) Legendy jsou dostateéné znamy — je$té predtim
v8ak Dvorak zacal psat krasnou hudbu dvouruéni Legendy B-dur, Zel nedokoncené...
Pokusili jsme se skladbu pietné zakoncit, aby jeji kouzlo nepfislo vnivec...

Rovnéz nedokoncena je hudba skladby e-moll, interpretem nazvané Presto —
Dvorakovi asi priliS pripominala houslovy Mazurek e-moll a v tomto duchu jsme ji
i dokoncili.

Dvorak jednou napsal svym zakim na tabuli jednohlasé Téma, aby na né stvofili
variace. Nejlépe si vedl Oskar Nedbal — a jen diky nému si miizeme toto téma zahrat
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neprovozovany

ekavalo se od néj téZ mnoho skladatel-
skych ¢in avrhovali mu, aby sloZil i novou americkou
chovala se jen skica, zna¢né vyuzivajici hudby
tehdy zde pouzi ,God Save The King“ a k ni zpivanému textu
ntry, T "is of Thee®. O sto let pozdéji se dr. Jarmil
Burghauser pokusil tuto skicu dokoncit (véetné Dvorakem planovaného aranzma pro
baryton, shor a orchestr, které pak uvedla i Ceska televize) a necht tedy na zavér zazni
tato hudba v klavirni Gprave tohoto dvorakovského badatele.

2

generace. Narozen v roce 1957, studoval Prazskou kon-
zervator u prof. Valentiny Kamenikové a Zdenka Koziny
a Hudebni fakultu AMU v Praze - nejprve u prof. Josefa Pa-
lenicka a pozdéji u prof. Zderika Jilka, u kterého posléze po-
kracovali pri svém studiu aspirantury v létech 1990-1993.
V roce 2017 ziskal titul Ph.D. na Pedagogickeé fakulté Uni-
verzity Karlovy v Praze (vice nez 500str. disertace ,,Atrak-
tivita a problematika klavirniho dila Antonina Dvoraka“).
Z mezinarodnich soutézi ziskal ocenéni v Chopinové sou-
tézi ve Varsaveé 1975 (zvl. cena Janiny Nawrocké), smeta-
novské soutézi v Hradci kralové 1978 (2. cena a cena za interpretaci Smetany), Videri-
ské mezinarodni hudebni souté 2 (2. cena), IBLA Piano Competition v sicilské
Raguse 1994 (2. ¢ cha), ,,Concours Milosz Magin“ v Pafizi 1995

[a1]
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(5. cena), v . 2013 zvitézil (1. cena + CMF Prix) na ,,Concours Musical de France® v Pa-
Fizi, v r. 2015 ziskal 1. cenu na soutéZi ,,Music Without Limits“ v litevském Druskininkai
a 1. cenu ve video-soutézi ,,Grand Prize Virtuoso®. V r. 2016 ziskal 1. cenu na ,,Interna-
tional Master Competition for Music Teachers” ve Varsave.

Vystupoval v mnoha zemich Evropy, v Egypté, USA a Japonsku, natacel pro roz-
hlas, televizi a na CD. Jeho obsahly repertoar, neustale obohacovany hledanim novych
podnétd, mu umoziuje sestavovat programy jak ze slavnych dél svétové hudby, tak
i z nepravem zapomenutych autor( a skladeb, vzdy s velkym ohlasem u vefejnosti
(napr. recital na festivalu Musica Iudaica 1997 nebo koncertni projekty Classic Piano
Joke(r)s, Vytvarné inspirace v klavirni hudbé, Hudebni Praha 19. stoleti apod.). Nyni
predkladané CD nam tak znovu umoZiuje predstavit vSechny typické rysy jeho hu-
debni osobnosti.
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