
In György Ligeti’s own words  “... composing highly virtuosic piano études ... was, above all, my own
inadequate piano technique”. Such is the complexity of these Etude scores many were deemed
impossible to play and were originally conceived for the mechanical piano only. In this groundbreaking
recording Idil Biret gives her personal interpretation, laying bare the rhythmic and metrical subtleties
of Etude XIVa for the first time. Numerous influences are at work in these Etudes. The étude cycles of
Chopin and Debussy, each vital to the evolution of the piano and its literature, are an inevitable
presence, as are the keyboard techniques of Scarlatti and Schumann. Yet these traditional influences are
combined with African poly-rhythms and American jazz to produce Ligeti’s own unique musical voice. 
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György
LIGETI

(b. 1923)

Book I 23:27 

1 I - Désordre 2:51

2 II - Cordes à vide 4:36

3 III - Touches bloquées 2:34

4 IV - Fanfares 4:08

5 V - Arc-en-ciel 3:38

6 VI - Automne à Varsovie 5:39

Book II 30:15 

7 VII - Galamb Borong 3:24

8 VIII - Fém 3:40

9 IX - Vertige 3:55

0 X - Der Zauberlehrling 2:12

! XI - En suspens 2:48

@ XII - Entrelacs 3:15

# XII - L’escalier du diable 6:51

$ XIV - Coloana infinitå 2:00

% XIVa - Coloana fara sfârsit 2:11

Idil Biret, Piano
Recorded 17th - 18th February, 5th - 7th May and 14th -15th June, 2001 

in the Clara-Wieck-Auditorium, Sandhausen
Producer & Engineer: Teije van Geest • Booklet Notes: Richard Whitehouse

Cover Image: The Concert – 1955 (detail) by Nicolas de Staël

Playing Time
53:42
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