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Masses and Motets
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Pierre

DE LA RUE

(c. 1460-1518)

Playing
Time
74:41

Ars Antiqua de Paris * Michel Sanvoisin

Jean Nirouét, counter-tenor * Frédéric Bourdin, tenor * Christophe Olive, baritone
Christophe Lizére, baritone * Gaél de Kerret, bass * Christophe Poncet, tenor ([6])

Missa de Septem Doloribus
beatissime marie virginis a 5
[1] Kyrie
[2] Gloria
[3] Credo
[4] Sanctus
[5] Agnus Dei

6 Pater de caelis, Deus a 6

Missa Pascale a §
Kyrie
Gloria
[9] Credo
[0 Sanctus
[i1 Agnus Dei

2 Vexilla Regis / Passio Domini a 4

30:28
4:41
6:25
8:19
6:34
4:29

9:28

32:21
4:32
6:28
9:00
8:08
4:13

2:04

Much favoured by Marguerite of Austria, the
Flemish composer Pierre de La Rue was probably
born in Tournai and served in the Burgundian court
musical establishment of Maximilian and his eldest
son, Philip the Fair, and subsequently the court of
Marguerite in Malines, before retiring finally to
Courtrai, where he died in 1518. De La Rue wrote
over thirty Masses, 24 motets and 37 chansons and
was est d by his ¢ poraries for his tery
of counterpoint. The two Masses recorded here are
typical of de La Rue’s style, full of alternation
between lower and higher voices, imitation and
canon, with a preference for lower vocal registers. It
is clear that the Habsburgs particularly favoured
these two Masses because the Emperor repeatedly
paid to have them copied into ornate large choir-
books, lavishly decorated with elaborately
illuminated initial letters and miniatures.

Recorded in the crypt of Saint Sulpice, Paris,
from 21st to 25th May, 1999.

Producer: Olivier Stockman, Sands Films, London

Engineer: Chris Ashworth
Editing: K&A Productions
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Cover Painting: Frontispiece of the Missa de Septem
Doloribus manuscript (© Friedrich Schiller Universitit, Jena)

b ‘3&.‘!‘43 4E5k2

2

SOXVN

G 10 %< 748 G (4

S19J0JA] PUB SISSBIA]

959pSS°8



