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Varietie of Lute Collections

Toru Sakurada - Favourite Lute Music
Anthology on seven all-gut-strings lutes

% 6-course Renaissance Lute « 13-course Archlute
Francesco da Milano (1497-1543) Pietro paolo Melij (17th century)
1. Fantasia (Ness33) 10. Capriccio ditto il gran Matias
2. Fantasia (Ness40) 11. Corrente detta la Regina
Hans Newsidler (1508-1563)
3. Nach willen dein « 11-course Broque Lute
4. Ein welscher tantz Ennemond Gaultier (1575-1651)

Wascha mesa~Der hupff auff 12. Tombeau de Mezangeau

13. Canarie

«» 8-course Renaissance Lute 14. Testament de Mezangeau
Anon. / Francis Cutting (c.1600)
5. Gleensleeves « 14-course Theorbo
John Dowland (1562-1626) Robert de Visée (c.1650~c.1725)
6. Melancholy Galliard 15. Ouverture, La grotte de Versailles de Mr.Lully
7. Lachrimae 16. Passaquaille
% 10-course Renaissance Lute < 14-course Broque Lute
Nicolas Vallet (+1585-+1650) Johann Sebastian Bach (1685-1750)
8. Onder de Lindegroene 17. Preludium (BWV999)

9. Les Pantalons Sylvius Leopold Weiss (16861750)
18. Fantasie

19. Ciacona
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4 Varietie of Lute Collections

Gut strings :
Gamut Musical Strings, U.S.A.
AQUILA CORDE ARMONICHE, ITALIA

Instruments:
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. 6—course renaissance lute by Martin de Witte,

2001 (Den Haag, The Netherlands)  A=440Hz
8-course renaissance lute by Richard Berg,
1990 (Ottawa, Canada)  A=440Hz

10-course renaissance lute by Sebastian Nufiez,
1996 (Utrecht, The Netherlands) ~ A=415Hz

. 13-course archlute by Richard Berg,

2003 (Ottawa, Canada)  A=440Hz
11-course baroque lute: by Martin de Witte,
2004 (Den Haag, The Netherlands) ~ A=415Hz

. 14-course theorbo by Martin de Witte,

2003 (Den Haag, The Netherlands) ~ A=392Hz

. T4—course baroque lute by Richard Berg,

1990 (Ottawa, Canada)  A=415Hz
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Programme notes

One of the major works of John Dowland (1562 - 1626) is
Lachrime or Seaven Teares Figured in Seaven Passionate
Pavans (London, 1604). It is a collection of music for viola da
gamba consort with lute. It contains seven versions of the
Lachrimae: the Lachrimae Antiquae, Lachrimae Antiquae
Novae, Lachrimae Gementes, Lachrimae Tristes, Lachrimae
Coactae, Lachrimae Amantis and Lachrimae Verae. These
seven Lachrimae are all based on Dowland’s Lachrimae
(Pavan), a work for lute solos. The lute song Flow my teares
fall from your springs, which is also composed on the same
music, has a very sad and moving text. All this sadness seems
to reflect the events in Dowland’s own life, which was filled
with disappointments and regrets. One of these was that he, the
greatest English lutenist of his time, was never appointed as
one of the lutenists of Queen Elizabeth I. Instead he spent most
of his musical life on the continent, mainly in Denmark.

Robert Dowland, son of John Dowland and also a lutenist,
published his Varietie of Lute Lessons in London in 1610. It is a
collection of lute music by composers from various parts of
Europe, in addition to music by both Dowland father and son.
On this CD, you can listen to ‘seven tones’ on seven different
types of lutes. The music — made on as many as 130 gut
strings in total — will give you a warm and comfortable
feeling. You can listen to lute music from more than 250 years,
ranging roughly from 1500 till 1750. This is indeed a ‘Varietie

of Lute Collections’.

8 Varietie of Lute Collections

After the introduction and development of the lute in medieval
Europe it stabilized itself as a 6-course instrument with 11
strings around 1500. Music from this early period, by the
Italian Francesco da Milano (1497 - 1543), called ‘Il Divino’,
and by the German Hans Newsidler (1508 - 1563) is chosen
for this CD. Francesco’s Fantasia is an improvisational piece
purely based on counterpoint. A piece in this style was also
called a Ricercar. Nach willen dein is a an adaptation for the
lute by Newsidler of a vocal piece by Paul Hofhaimer (1459 -
1537). The word ‘welscher’ in the title Ein welscher tantz
Wascha mesa, & Der hupff auff means ‘of the Latin speaking
districts’ (northern Italy and southern France). ‘Wascha mesa’
is German for ‘Passamezzo’ and ‘hupff auff’ is a jumping
dance in triple time like a galliard.

By the end of the 16" century the centre of lute playing
gradually moved from Italy and southern Germany to the north
of Europe. The instrument changed, too, as the bass strings
increased in number, and an 8-course lute with 15 strings
became the new standard. This was also the case in England,
where the lute had become one of the most important
instruments by now. Queen Elizabeth I, for example, had no
less than four lutenists at her court. As she remained unmarried
all her life, these lute players were the only men allowed into
her bedroom. Greensleeves is a tune from this period.
Originally it came from northern England, but it became so
popular that it is even mentioned in Shakespeare’s The Merry
Wives of Windsor. It is a song of a broken-hearted man who
loved a lady called Greensleeves. Here an anonymous lute

setting, close to the original, is combined with the variations by



Francis Cutting, an English lutenist around 1600. Lachrimae
and Melancholy Galliard are two of Dowland’s most popular
pieces and they both have very sad and beautiful melodies.
Originally a galliard was a rather fast jumping dance in triple
time, but this Melancholy Galliard is an exception by being
very slow.

The Netherlands, although small in size, -- smaller than
Kyushu, the southern part of Japan--, it was an important
economic power in the 17" century Europe. Competing with
England for the trade in the Far East, it founded the East India
Company. The Netherlands was, with its permanently
occupied trading post in Dejima, the only European country
which had commercial ties with Japan during this country’s
period of national isolation. Its prosperous capital Amsterdam
attracted many lutenists such as French-born Nicolaes Vallet
(ca. 1585 - ca. 1650). His Onder de Lindegroene has a Dutch
title and is a pastoral piece which reminds us of Dutch
scenery. Les Pantalons on the other hand has a French title,
although it is a piece full of unrefined and straightforward
Dutch humour. The lute around this time had again increased
its number of bass strings; by now it usually had 10 courses
with 19 strings in total.

Around the same time in Italy the archlute was developed.
This was a lute with even more bass strings to meet the
demand of an instrument with an increased range to perform
in the new opera that hailed the birth of the baroque era. As its
name suggests, an archlute has its extra bass strings on an
extended neck that looks like a bow used for shooting arrows.

On this CD you can hear a 13-course archlute with 25 strings

in the Capricio detto il gran Matias and Corrente detta la
Regina by Pietro Paolo Melii (active between 1610 and 1630).
A capriccio is simply an improvisational piece like a toccata or
a prelude. A corrente was originally a fast ‘running dance’ in
triple time, but as Regina does not run but walk elegantly, in
this case it is nearer to a French courante. Both pieces are from
the fourth volume (Venice, 1616) of Melii’s books of lute
music.

Around 1630 in France, Ennemond Gaultier (1575 - 1650)
invented a new tuning for the lute, in d-minor. The lute in this
tuning is what we now call a French baroque lute and it had 11
courses with 20 strings. The Gaultier School turned out many
eminent lutenists who wrote much lute music of supreme
quality. Its style was called ‘Style brisé” and had a great
influence on cembalists such as Louis Couperin (ca. 1626 -
1661) and Johann Jacob Froberger (1616 - 1667). Three of
Gaultier’s pieces are chosen here: Tombeau de Mezangeau and
Testament de Mezangeau, which were both dedicated to
Gaultier’s teacher René Mezangeau (? - 1638), and Canarie, a
dance imitating a jumping goat, which originated in the Canary
Islands.

A theorbo or chitarrone is a larger archlute and was mainly used
in theatre music like opera. It was invented in Italy almost at
the same time as the archlute. Giulio Caccini (1545? - 1618),
one of the pioneers of baroque music, sang to his own continuo
accompaniment on such an instrument. Due to the long string
length of the theorbo its first and the second strings are tuned
an octave lower than on a normal lute. Taking full advantage of

this interesting effect, many solo pieces were composed for

Varietie of Lute Collections 9



theorbo in the beginning of the 17™ century in Italy. One of the
last composers of theorbo music was Robert de Visée (ca. 1650
- ca. 1725). He was well known not only as a theorbo player,
lutenist and guitarist but also as a singer, gambist and
composer. His work included teaching guitar to King Louis
XIV at Versailles. The guitar at this time had 5 courses with 10
strings and had a tuning that was in some ways similar to that
of a theorbo. On this CD you can listen to two pieces played on
a theorbo with 14 single strings. The first is Ouverture ‘La
Grotte de Versailles” de Mr. Lully, which is a theorbo setting by
Robert de Visée of an orchestral overture by Jean-Baptiste
Lully (1632 - 1687), an Italian composer also working for
Louis XIV at Versailles. The other piece is a Passaquaille
which shows De Visée’s excellence as a composer.

In the 18" century, around the time of J. S. Bach (1685 - 1750),
the pre-eminent position of the lute was gradually taken by
keyboard instruments like the harpsichord, as they were much
easier to play. But in the German speaking world lutes were
still popular. That is why Sylvius Leopold Weiss (1686 - 1750),
lutenist at the royal court in Dresden, received the highest
salary of all European instrumentalists at that time. Weiss, the
greatest lutenist of his time, and J. S. Bach became acquainted
with each other through Johann Sebastian’s son Friedemann
Bach (1710 - 1784). Inspired by Weiss, J. S. Bach also
composed music for the lute. His Pieces pour la luth a
Monsieur Schouster (BWV 995) was intended for a 14-course
lute with 26 strings. Such an instrument is used on this CD for
another most suitable lute piece by J. S. Bach, the Preludium

(BWV 999). Weiss used an 11-course lute in his early years and

10 Varietie af Lute Collections

changed to a 13-course instrument around 1720. He composed
more than 400 lute pieces in total. His Fantasie c-moll is a
slow dance in triple time composed in the style of a prelude
with fugue, and the Ciacona g-moll is a masterpiece for 13-

course lute.

Toyohiko Satoh

Translation: Junko Nagiyama
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Toru Sakurada

First studied the guitar in Japan, and studied the lute with
Toyohiko Satoh at The Royal Conservatoire in Holland, The
Hague. Skillful at various kinds of plucked string instruments
such as the lute, theorbo, vihuela, baroque guitar and romantic
guitar, he always chooses the most appropriate instrument for
each piece. Also, he uses gut strings rather than nylon ones for
drawing the original expressive tones of historical
instruments. His ambitious way makes him one of the most
remarkable lutenists in Japan. As well as a soloist, he is also
considered a very reliable continuo player because of his
flexible musicianship, which fully supports ensemble
performance. A member of 'Lusthoffers’ and 'Musica
Errante, a general director of Lute & Early Guitar

Society Japan'.

Toru Sakurada

Toyohiko Satoh
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RECORDING DATE and LOCATION
7-9. March 2006
Chichibu Myuzu Park Hall, Saitama, Japan #X 3 1 —XN—0FEE
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Recorder : TASCAM DV-RA1000 (DSD recording)

Master clock : ROSENDAHL nanosyncs

Monitor speaker : Waon Recording Monitor

Monitor amplifier : Bryston BP20/Flying mole DAD-100pro

EDIT DATA

DSD to PCM converter : dcs974

Digital audio workstation : Waon DAW mk IlI

Master clock : ROSENDAHL nanoclocks

Monitor speaker : PMC TB1SM tuned by Waon Records
Monitor amplifier : Bryston BP20/4B

Executive producer : Kazuhiro Kobushi /MA#IZ
Recording co-producer : Toyohiko Satoh {x#E&2E
Recording engineer & editor : Kazuhiro Kobushi /Mi#17%
Cover design & art work : Masako Saimura ¥+ &%
Photograph : Kazuhiro Kobushi /Mk#iZ
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