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Jacques-Nicolas Lemmens: Fanfare 3'33 
Mats Ericson 

Jean Langlais: Arabesque (ur/from Suite franqaise) 3'51 
Per-Ove ~ a r s s o n  

Gustaf Heintze: Fantasi 8'58 
Ralph Gustafsson 

John Stanley: Voluntary in F Op.6/4 5'07 
Anders Bondeman 

Enrico Bossi: Scherzo g-moll Op.42/2 7'10 
Per Thunarf 

Oskar Liodberg Gamma1 fLbodpsalm frin Dalarna 4'46 
Per-Ove Larsson 

Waldemar hle'n: Allegro festivo 9'30 
Mats Ericson 

Erland von Koch: Lamento 
(Lament over the Estonia Catastrophe) 6'05 
Per Thunarf 

M e d  Hofins: Concert Overture in C minor 7'50 
Per Thunarf 

Charles-Marie Widoc Symphonie No. 5 Op.42/1 
Adagio 5'00 
Toccata 6'23 

Mats Ericson 





CD 2 
1 Norman Cockec Tuba Tune 4'18 

Per-Ove Larsson 

J.  S. Bach: Fantasie & Fuge c-moll, BWV 537 9'00 
2 Fantasie 4'45 
3 Fuge 4'15 

Anders Bondeman 

4 Gustaf Hagg: Pastoral 
Per Thunarf 

5 Joseph Jongen: Sonata eroica 
Ralph Gustafsson 

Sigfrid Karg-Efert: 
Urlfrom Seven Pastels from the Lake of Constance 10'25 

6 Soul of the Lake 5'40 
7 Legend of the Mountain 4'35 

Per-Ove Larsson 

8 Klockspelet i Big Ben, London 
(Big Ben: Chimes of Westminster, London) 

9 Louis Vierne: Carillon de Westminster 
(urlfrom PiGces de fantasie Op.54) 

Per-Ove Larsson 

10 Klockspelet i Stockholms Stadshus 
(Chnnes of Stockholm City Hall) 

11 Improvisation Sver/on drjansliten 
Anders Bondeman 



I 
Stadshusorgeln exponeras harmed musik frin tre sekler och sex lhder. Naturligtvis 
f m s  orgelmastaren Johann Sebastian Bach (1685-1750) representerad. Anders 
Bondeman spelar hans majestatiska Fantasioch hga c-moll BWV 537. Musik som 
b1.a. inspirerade den engelske tonsattaren Edward Elgar att arrangera den for stor 
syrnfoniorkester. 

Den blinde engelske organisten John Stanley (1712-1786), blevredanvid 12 Hrs ilder 
organistiLondonkyrkan AUHdows Breadstreetinarheten av SanktPaulskatedralen. 
VoluntaryF-dur, somAnders Bondemanhar spelar arhimtatfrinden andra samlingen 
Organ Voluntaries opus 6 som trycktes 1752. Ytterligare tvH engelska orgelstycken 
f m s  med i detta urval. Per Thunarf spelar en konsertuvertyr av Alfred Hollins 
(1865-1942), aven han blind frin fodseln. Hollins var en av sin tids frimsta organister, 
som turnerade i sivd Europa som USA, Sydafrika och Australien. I over fyrtio Hr var 
han organist i St. George's Church i Edinburgh. Konsertuvertyr nr 1 c-moU 
publicerades 1899. Vidare spelar Per-Ove Larsson en Tuba Tune av den engelske 
organisten Norman Cocker (1889-1953), organist i katedralen i Mancheste~ I detta 
stycke presenteras en av stadshusorgelns typiska engelska hogtrycksstimmor i tuban. 



Ytterligare tvi verk av blinda franska tonsattare framfors h i  av Per-Ove Larsson. En 
liten Arabeskfor fliijtstimmor av Jean Langlais (1907-1991) himtad ur hans Suite 
franqaise f r h  1948. Langlais var blind f r h  fodseln och organist i Pariskyrkan Saint 
Clotilde f r h  1945 till 1987. Han tumerade mycket, inte minst i USA &%I han gav over 
300 konserter. 

Louis Vierne (1870-1937, ocksi han blind, k kanske mest k i d  for sina sex orgel- 
symfonier. Han var organist i Notre Damekatedralen i Paris f r h  1900 fram till sin dod. 
Han skrev ocksi flera samlingar med fria orgelstycken d k  man hittar C d o n  de 
Wesstminsster-Mockspeleti Wesrminster, som byggerpi den kindaklockspelsmelodin 
frin klocktornet Big Ben, i det engelska parlamentshuset i London. ~ v e n  Stockhohs 
stadshus har ett klockspel, som var dag klockan 12 spelar en svensk medeltida melodi, 
den s.k. Oqr/msZa"ten eller Sankt Oq'ms visa. 

&er dennamelodigor Anders Bondeman (f 1937) envariationsrikorgelimprovisation 
p i  Stadshusorgeln, d k  han fir tiWille att presentera mhga av denna jatteorgels 
Mangliga specialiteter och inte minst sin egen formidabla improvisationskonst. 

Jacques-Nicolas Lemmens (1823-1881) var en p i  sin tid framstiende belgisk 
organist och orgelpedagog. Han skrev en mycket uppskattad orgelskola, som spreds 
och anvindes over stora delar av Europa. I denna orgelskola hittar man den Fanfar 
D-dur, som Mats Ericson hir spelar. ~ v e n  Joseph Jongen (1873-1953) var belgare. 
Han ar.kanske i vira dagar mest kind for sina orgelverk, varav den vixtuosa Sonata 
eroica -Herois& sonat, komponerad 1930, h det mest k i d a  och som har framfors 
av Ralph Gustafsson. 



Charles-Marie Widor (1844-1937) var organist i den vddiga Saint Sulpicekyrkan 
i Paris, dar han till sitt forfogande hade ett av den franske orgelbyggaren Aristide 
Cavdh-Colls fomiimsta instrument. Har skrev Widor b1.a. sina tio symfonier for 
orgel, dar sarskilt den femte, med sin vilkiinda Toccata, ar den oftast framforda. Ur 
denna Orgelsymfoni~~r 5, som publicerades 1887, spelar Mats Ericson forutom den 
snabba Torcatan aven det lingsamma Adagiot 

Den itahenske tonsattaren Enrico Bossi (1861-1925) var en av sin tids friimsta 
organister. Han komponerade bland annat ett stort oratorium Hoga visan - Canticum 
canticomoch en konsert for orgel och orkester. Bland hais minga orgelverk tdhor 
det Scherzog-mollopus 49:2, som Per Thunarf har framfor, det mest spelade. 

Stockholms stadshus stora tyska Walckerorgel, som stod fardig 1925, har alla de 
musikaliskaklangfargerochmojligheter sombehovs for att framfora den samtidatyske 
tonsattaren Icarg-Elerts kravande orgelverk. Sigfrid Karg-Elert (1877-1933) var 
1'ararevidkonservatorietiLeipzigocIien av de frhstaforespr&amafor orgelharmoniet 
i Tyskland, men han skrev ocksi en ling rad verk for orgeln. De impressionistiska Sju 
bilderfiin Bodensjiin tillkom G21 och ar d t s i  nistan samtida med Stadshusorgeln. 
Tvi av dessamusikaliska pasteller Sjti~s sjd- So~~Ioftl~eLakeocli Bergets saga -Legend 
of ~e Mountai~ spelas har av Per-Ove Larsson. 

Musik av fem svenska orgeltonsattare f m s  ocksi med i detta urval. Forst en Pastoral 
av Gustaf Hagg (1867-1925), publicerad i en samling 1895. Hagg var orgellarare 
vidmus~kkonservatoriet i Stockholm oc11 organist i S:ta Clara kyrka. Gustaf Heintze 
(1879-1946) var ocksd stockholmsorganist i Maria Magdalena kyrka frin 1910 fram 



till sin dod. Han skrev en ling rad konserter for piano respektive violin, men inte 
minga orgelverk. Den Faatasisom Ralph Gustafsson h i  spelar tillkom 1932 och 
tillignades kollegan Waldemar k l 6 n  (1894-1982). Han var organist i Jacobs kyrka 
i Stockholm 1928-1971, och komponerade ett av de mest khda och framforda 
svenska korstyckena, Sommaqsalm, som snart sagt alla svenska korer har p i  sin 
repertoar. Orgelverket AUegro festivo tillkom 1925 nar &dCn var organist i 
Hogalidskyrkan i Stockholm och iir alltsi hsbam med stadshusorgeln. 

Detkanske mesthdaorgelstycketihela den svenskaorgelrepertoaren iir formodligen 
Engammal&bodpsalmfrh Dalamaav Oskar Lindberg (1887-1955). Hanvar f r h  
1914 fram till sin dod organist i Engelbrektskyrkan i Stockholm. Han foddes i 
Dalama, dar han hort den h3irfolkliga koralmelodin sjungas i sinungdom. 1936 gjorde 
han denna v3ilkhda orgelbearbetnhg. 

Erland von Koch (1910-2009) var sjdv aldrig utovande organist, trots att han under 
sin studietid vid Musikhogskolan i Stockholm ocksi tog organistexamen. Han skrev 
dock en he1 del orgelverk, b1.a. Lamento over Estonia-katastrofen, som ocksi finns 
i en senare version for orkester. Stycket tillkom under de starka intryck tonsattaren 
fick i samband med fartyget Estonias fiirlisning i dstersjon den 28 september 1994. 
Det tillagnades minnet av de 852 manniskor som d i  omkom. Lamento 
uruppfordes p i  irsdagen, den 28 september 1995, i S:ta Clarakyrka i Stockholm av 
Per Thwarf, som har presenterar verket for forsta ghgen p i  CD. 

0 curt Carlsson 





I Bli Hallen i Stockholms stadshus finns norra Europas storsta orgel. Detta trots att 
man faktiskt inte kan se vare sig nigra orgelpipor eller nigon orgelfasad i salen. Den 
sal som arkiindvarldenover for festlighetemai sambandmedNobelprisets utdelande 
den 10 december varje ir. Denna vackra tegelsal, som foresten inte h bli, men vars 
viggar stadshusets arkitekt Ragnar Ostbergursprungligen tinkt sig belagdamedputs 
och milade i blitt, nigot som aldrig blev ax Nir Ostberg sig de rodbruna 
tegelvaggama i firdigt skick, beslot han sig for att behdla dem si. I denna stora sal 
installerades ocksi en for salens storlek limplig orgel. Orgeln var en donation av 
affarsmannen Oscar Hirsch. Han s k a t e  den summa som behovdes for att, som det 
heter, stockholmama gratis skulle kunna f i  tillging till god orgelmusik. 

Uppdraget att bygga denna orgel gick till den tyska firman E.R Wdcker & Cie i 
Ludwigsburg, som just byggt flera stora instrument runt om i Europa, diribland de 
stora orglamai Michaelrkyrkan iHamburg, domkyrkan i Riga och sist men inte minst 
jatteorgeln i Jahrhimderthalle i Breslau som stod fardig 1920. Fem br senare, 1925, 
var det nya instrumentet i BIiHallenpiplats. Det blev Sveriges ochNordens storsta 
orgel. Den nya orgeln hade 115 s t k o r  fordelade over 4 manualer och pedal. 

I slutet av 1960-taletgenomfiirdes enombyggnadavinstrumentetoch senareett antal 
underhdlsarbeten. Med tiden blev orgelns skick allt s b x e  och Stockholms stad 



beslutade att den skulle gellomgi en omfattarlde renoverulg. &ell 2007 tlll 2008 
totalrenoverades orgeltl av deli vdrenommerade firmall Harris011 & Harris011 I 

Ellgland. I llovember 2008 iterinvigdes orgehi i IG-o~iprulsesszul Victorias narvaro. 

Efter dell serlaste ombyggnaden, dH orgehl b1.a. fick ett fristiende flyttbart 
spelbord, ar orgehl norra Europas storsta orgel lned rlastarl 10 000 pipor ocll 135 
stimmor fordelade over fem mariualer ocll pedal. 

12 



Anders Bondeman shderade mdan 1953 och 1959 vid IGmgl. Musikhogskolan i 
Stockholm. Hans orgelliare var Alf Linder. Som stipendiat fortsatte han sedan orgel- 
studierna for Helmut Walcha i Bach-interpretation och for Cor Kee iimprovisation. 1965 
segrade hani den intemationella improvisationstavlingeni Haarlem. 1962-71 var Anders 
Bondeman organist i Eksjo och 1971-2002 i S:t Jacobs kyrka i Stockholm. Under denna 
tid var han aven l'arare i improvisation vid Kungl. Musikhogskolan i Stockholm. Han har 
aven varit larare i dtskilliga improvisationskurser utomlands, b1.a. i Haarlem, Altenberg 
och Ingolstadt. 

Anders Bondeman introducerade i modem tid improvisationskonsten i Sverige. Som 
organist har han forutom i Skandinavien gastspelat i b1.a. Holland, Tyskland, Osterrike 
(b1.a. Stephansdomeni Wien), Frankrike (b1.a. Notre Dame i Paris), Spanien (Katedralen 
i Sevilla) och Ungem. I USA har Anders Bondeman gett konserter i New York, Madison 
och Kansas City. 
Som jurymedlem har han funnits med vid flera intemationella improvisationstavlingar. 
Hanhar framtratt i radio ochTVi flera olikal'ider samt gjoa enlingrad CD-inspelningar. 



Mats Ericson har avlagt kyrkomusikaliska examina samt erhillit diplomi orgelspelning 
vid Musikhagskolan i Stockholm med Gotthard Am& som larare. Efter fortsatta 
studier for Marie-Claire Alain och Jean Langlais i Paris avlade han dar diplomexamen 
vid Schola Cantorurn. Han var 1973-1992 organist iHogalidskyrkani Stockholm och 
darefter dornkyrkoorganist i Vasterds 1992-2006. Sedan 1986 ansvarar han for orgeln 
i Stockholms stadshus, dar han medverkat vid ett flertal Nobelhogtidligheter. Mats 
Ericson har konserterat'iflertalet europeiska lkder  och i Taiwan. Han 5r ordforande 
i Edward Vincents Orgelstiftelse och har erhillit Gotthard ArnCrs stipendium for 
orgelkonstens frimjande. 2009 erhijllMats EricsonStockhoIm Stads hedersutmiirkelse, 
S:t Eriksmedaljen. 



Ralph Gustafsson ar organist i S:ta Maria Magdalena kyrka i Stockholm och 
professor i orgel vid Kungl. Musikhogskolan, d ' i  han aven fick sin utbildning med 
Gotthard Am& soml'arare i orgel. Studierna fortsatte hanutomlands for Flor Peeters 
i Belgien och Jean Boyer i Frankrike. Han framtrader vid festivaler och akademier i 
Sverige och utomlands som konserterande organist och forelasare. Han har bl. a. 
framtratt med egna konserter i National Cathedral i Washington och i S:t Petersburg. 
Ralph Gustafssons repertoar s p h e r  f r k  tidig barock till nutida musik med 
tyngdpunkt pH barocken och romantiken. Sarskilduppmiirksamhet har han agnat den 
svenska senromantiken, en repertoar somhan alltsedanungdomenutforskat, framfart 
och dokurnenterat. Bland hans inter-nationellt uppmiirksammade CD-inspelningar 
miirks samtliga verk av Niels W Gade (for Bis), Louis-Nicholas ClCrambault, Emil 
Sjogren, Oskar Lindberg och Otto Olsson (for Prophone/Swedish Society). 







Per-Ove Larsson konserterar regelbundet i landets kyrkor som soloorganist, 
kammarmusiker och ackompanjator. P i  hans omfattande repertoarlista stir b1.a. J. S. 
Bachs samtliga orgelverk, samt en betydande del av den europeiska orgelrepertoaren. 
Han har deltagit i otaliga framfaranden av oratorier, verk for kor med orgel samt 
kammarmusik. 
Per-Ove Larsson utbildades vid Musikhogskolan i Stockholm dar hans orgelliare var 
Rune Engso och Anders Bondeman. Efter kyrkomusikerexamen 1982 och diplom i 
solistiskt orgelspell985 foljde orgelstudier i London ochParis. Han iir, sedan i r  1988 
kyrkomusiker i Adolf Fredriks kyrka i Stockholm, verksam som organist och ackom- 
panjatorvid sivdgudstj3inster somkonserter. Hanvar tidigare aven dirigent for Adolf 
Fredriks Motettkor. 



Per Thunarf utbildade sig iren 1959-68 till organist, pianist och musiklarare vid 
Kungl. Musikhogskolan i Stockholm dar hans orgelliirare var Alf Linder. 
Frin 1976 till sin pensioneriug 2008 har han varit organist i S:ta Clara kyrka vid 
Central-stationen i Stockholm City. Han har framfor allt profilerat sig med 
musiken vid lunchtid - mindagar till fredagar kl. 12 - dar han efterstravat en 
mingsidig och varierad repertoar i kombination med att han forsokt lyfta fram 
rnindre k k d a  tonsattare. Under sina 32 br i S:ta Clara har han sjdv gett mer k 
4.500 lunchkonserter samtidigt som han organiserat ett stort antal gastspel med 
singare och instrumentalister f r h  hela varlden. Han har gjort sex utlandsturn6er 
som ackompanjator till Stockholms Gosskor och sjdv gett itskilliga 
orgelkonserter runt om i Europa. Han har ocksi utbildat sig till klockspelare och 
svarat for huvudparten av konsertema p i  S:ta Clara kyrkas klockspel och aven 
gastspelat p i  andra klockspel. Per Thunarf tilldelades 1996 Stockholms stifts 
Ceciliapris for som det hette "en hogkvalitativ verksamhet i S:ta Clara kyrka dl 
gladje for sivd sargade sjdar som musikaliskt vil bevandrad publik". 



Edward Vincents Orgelstiftelse bildades 1988 efter en 
donation av den amerikanske mecenaten Edward Vincent. 
Stiftelsens syfte ar att lyfta fram svensk orgelkultur, i synnerhet 
Stockhohs fomhliga orgelbestind. Detta har skett b1.a. genom 
stipendier och stod tin olika publikationer samt orgelkonserter 
frimst i Stockhohs Stadshus. Samtliga av de har medverkande 
organistema ar medlemmar i Edward Vincents Orgelstiftelse. 

Inspelad med bidrag frin Edward Vincents Orgelstiftelse. 
Fotograf: Yanan Li 

Layout: Lars Carlsson 
Engelsk oversattning: &e von Sydow 

Producent: Curt Carlsson 
Inspelningama gjordes viren 2010. 





The Music 
The Stockholm City Hall Organ is here exposed to music from three centuries and six 
countries. As amatter of course, the Master of OrganMusic, Johann Sebastian Bach 
(1685-1750) is represented. Anders Bondeman plays his majestic Fantasy and Fugue 
io CminorBWV53i: music which inspired the English composer Edward Elgar to 
transcribe it for large symphony orchestra. 
The blind English organist John Stanley (1712-1786) became already at the age of 
12 the organist of the All Hallows Bread Street Church in London, near the St Paul's 
Cathedral. The Voluntaryin Fmajor, played by Anders Bondeman, is taken from his 
secondcollection Organ Voluntaries Opus lprintedin 1752. Two further Englishorgan 
pieces are found on these records. 

Per h a r f  plays a Concert Overture in C minor by Alfred Hollins (1865-1942), 
he too was blind from birth. Hollins was one of the leading organists of his day, who 
was touringin Europe as well as the US, South Africa and Australia. He was the organist 
of St George's Church in Edinburgh for more than 40 years. This Concert Overture 
No. l i o  Cminorwas published in 1899. Further, Per-Ove Larsson plays a Tuba Tine 
by the English organist Norman Cocker (1889-1953), organist at the Cathedral of 
Manchester. In this piece, one of the typical English reed stops of the organ, the Tuba, 
is introduced. 

Another twoworks by blindFrenchcomposers are herepresentedby Per-Ove Larsson. 
The little ArabesqueforHutes by Jean Langlais (1907-1991) is taken from his Suite 
Frangaise from 1948. Langlais was blind from birth and organist of the Paris Church 
Saint Clotilde from 1945 to 1987. He toured a great deal, not the least in the US, where 
he performed over 300 recitals. 



Louis Vieme (1870-1937), he also blind, is perhaps best known for his six Organ 
Symphonies. He was the organist of the Notre Dame Cathedral in Paris from 1900 
tohis death. He also composed several collections of organpieces, among others the 
Pisces de fmtasie - where one finds the Cadon de Wesdster ,  derived from the 
famous bell tune of Big Ben in the Houses of Parliament in London. The City Hall 
of Stockholm too has a carillon which every day at noon plays the Saint Orjm Tune, 
a Swedish medieval melody Anders Bondeman (born 1937) performs an affluent 
improvisation on this melody on the City Hall organ which gives him an opportunity 
to e h b i t  the many special voices of the giant organ and, not the least, his own 
formidable art of improvisation. 

Jacques-Nicolas Lemmens (1823-1881) was in his days an outstanding Belgian 
organist and teacher. He wrote amuch appreciated organ school that was distributed 
and used in large parts of Europe. The Fanfreein DMajorwhich Mats Ericsonplays 
here is found in that book. Also Joseph Jongen (1873-1953) was a Belgian. He is, 
perhaps, best known today for his works for the organ, and then primarily the brilliant 
Sonata Eroica, composed in 1930, and here played by Ralph Gustafsson. 

Charles-Marie Widor (1844 - 1937) was the organist at the large Saint SuIpice 
Church in Paris, where he had at his disposal one of the foremost instruments by the 
French organ builder Aristide CavaillC-Coll. It was here that Widor composed his ten 
symphonies for the organ. The fifth is the one most often heard, especially the final 
Toccata. Mats Ericsonplays from this Orgao SymphooyNo5in addition to the rapid 
Toccata also the slow Adagio. 



The Italian composer Enrico Bossi (1861 - 1925) was one of the leading organists of 
his days. Amongmany organworks he composedagreat oratorio Canticutn Canticorurn 
and a Concerto for Organ and Orchestra One of his most often heard organ pieces is 
the Schenoin Gminorplayed here by Per Thunarf. 

The large German Walcker organ of the Stockholm City Hall, which was inaugurated 
in 1925, possesses all the musical timbres and possibilities required in order to perform 
the demanding works by the contemporary German composer Sigfrid Karg-Elert 
(1877-1933). He was a teacher at the Conservatoire in Lipzig and one of the supporters 
of the reed organin Germany, but he wrote also anumber of works for the pipe organ. 
The impressionistic Seven Pastels from theLake ofConstancewas createdin 1921, and 
is, hence, almost contemporary with our organ. Two of these musical pastels, Soulof 
the Lake and Legend of  the Mountah are played here by Per-Ove Larsson. 

Five Swedish composers are represented in this selection. First a Pastoralby Gustaf 
Hagg (1867-1925) published in a compilation from 1895. Hagg was organ teacher at 
the Conservatoire of Music in Stockholm and the organist of the S:ta Clara Church. 

- 
Gustaf Heintze (1879-1946) was also a Stockholm organist, of the Maria Magdalena 
Church from 1910 to his death. He wrote several concertos for the piano and violin 
respectively, but not all that many works for organ. One was the Fantasy from 1932, 
played here by Ralph Gustafsson. Heintze dedicated this work to his colleague 

Waldemar hlCn (1894-1982). h l &  was the organist of the St. Jacob Church in 
Stockholm, and he composed one of the most beloved and performed pieces for choir 
in Sweden, the Summer Hymn. 



The organ work AUegro Festivo was written in 1925, when &ch was the organist of 
theHogalid Church in Stockholm, and it is accordingly contemporarywiththe City Hall 
organ. The most well known organ piece in the entire Swedish organ repertoire is 
probably An old ChaletHymn flom Dalama (the Swedish province of Dalecarlia) by 
Oskar Lindberg (1887-1955)'. As from 1914 to his death he was the organist of the 
Engelbrekt ChwchinStockholm. He was borninDalecarliawhereheheardthis popular 
local hymn tune sung in his youth, and which inspired him to this now famous organ 
transcription in 1936. 

Erland von Koch (1910-2009) was never a practicing organist himself, even though 
he also passed an exam in organ playing at the Conservatoire of Music in Stockholm, 
andcomposed agoodmany works for the organ, including the LamentovertheEstonia 
Catastrophe, subsequently appeariaginaversionfororchestra. This was apieceofmusic 
inspired by the strong impression made on the composer by the foundering of the ship 
Estonia in the Baltic on the 28th September 1994, and dedicated to the memory of the 
852 people who then perished. It was first performed on the anniversary day in 1995 
in the S:ta Clara Church in Stockholm by Per Thunarf, who here presents the first 
recording of the Lamento on CD. 

O Curt Carlsson 





The Organ 
Quite a remarkable organ has been used for this recording: the one in the Blue Hall in 
the City Hall of Stockholm, largest in Northern Europe. So it is, even though neither 
organ pipes nor organ prospect can be seen in the Hall. This hall is well known around 
the world through the festivities taking place in it in connection with the awards of the 
Nobel Prices on December 10 every year. A beautiful, red-brick Hd - not at all blue, 
by the way, even if the City Hall architect Ragnar Ostberg originally imagined its walls 
plastered in blue, something which never materialized. When Ostberg saw the red- 
brown brick walls in real life, he decided to keep them such. Also, an organ of appro- 
priate size was installed in the Hall. It was a donation of the business man Oscar Hirsch 
- in order to render to the Stockholmers free access to good organ music. 

The assignment to construct this organ went to the German firm E R  Wdcker& Cie 
of Ludwigsburg which at that time had bullt several large instruments around Europe, 
among them the large organs in the Michaeli ChurchinHamburg, the Cathedral of Riga 
and, last but not least, the giant organ of the Jahrhunderthalle in Breslau which stood 
ready in 1920. Five years later, in 1925 the Blue Hall instrument was installed. It 
became the largest organ of Sweden and Scandinavia, with 115 stops divided on 4 
manuals and pedal. ~t $e endof the 1960's andlater.reconstruction&dmaintenance 
of the instrument was carried out. As time went by, the condition of the organ became 
worse, and the City of Stockholm decided that it should be subjected to a thorough 
reconstruction. Such was done in 2007 through 2008 by the well known firm Hmson 
& Hanison in England. In November 2008 the organ was re-inaugurated in the 

of HRH Crown Princess Victoria. 
After the reconstruction, when the organ also received a free-standing console, the 
organ stands out as the largest in Northern Europe with its nearly 10 000 pipes and 
135 stops divided on five manuals and pedal. 



The Artists 
Anders Bondeman studied between IYJJ and 1959 at the Royal Academy of Music 
in Stockholm. His teacher on the organ was Alf Linder. With a scholarship he 
continued his studies abroad for Helmut Walcha in Bach-interpretation and for Cor 
ICee in improvisation. He won the international competition in improvisation in 
Haarlem in 1965. Anders Bondeman was the organist of the Eksjo Church in 1962- 
71 and in 1971-2002 of the St. Jacob Church, Stockholm. During this period he also 
taught improvisation at the Royal Academy of Music in Stockholm. He has been 
teaching in several improvisation courses abroad, i.e. in Haarlem, Altenberg and 
Ingolstadt andbeen a jury member in severalinternationalimprovisationcompetitions. 
He has performedin radio andTVprograms in severalcountries as well as made along - - 

series i f  CD recordings. 
- 

Anders Bondeman was the one who introduced modem improvisation techniques in 
Sweden. As an organist he has, apart from Scandinavia, played in Holland, Germany, 
Austria - the Stephan Dome in Vienna, France - the Notre Dame in Paris, Spain - 
the Sevilla Cathedral, and in Hungary. In the US he has given recitals in New York, 
Madison and Kansas City. 

Mats Ericson graduated in church-music and won diploma in organ playing at the 
Royal Academy of Music with Gotthard Am& as teacher. He continued his studies 
for Marie-Claire Alain and Jean Langlais in Paris, culminating,in a diploma exam at 
the Schola Cantorum. 1973-1992 he served as the organist of the Hogalid Church in 
Stockholm, and then as Cathedral Organist of the Vasterls Cathedral 1992-2006. 
Since 1986 Mats Ericson is responsible for the great organ of the City Hall in 
Stockholm, where he has participated in a number of Nobel Award Festivities. Mats 
Ericson has rendered concerts in most European countries and in Taiwan. He is the 
chairman of the Edward Vincent Organ Foundation and has received the Gotthard 



Amkr scholarship For the Promotion of Organ Music. He was awarded the Stockholm 
City Honorary Award the S:t Erik Medal in 2009. 

Ralph Gustafsson is the organist of the Maria Magdalena Church in Stockholm and 
also Professor of Organ at the Royal Academy of Music in Stockholm where he also 
received his training in organ playing with Gotthard Am& as teacher. He continued his 
studies abroad under Flor Peeters in Belgium and Jgan Boyer in France. 
He performs at festivities and academiesin Swedenandelsewhere as performingorganist 
or lecturer. He has functioned with his own concerts in the National Cathedral in 
Washington and the Philharmonic Hall in St. Petersburg. Ralph Gustafsson's repertoire 
spans from early baroque to contemporary, with a point of gravity in Baroque and 
Romanticism. He has devoted special attention to the Late Swedish Romanticism, a 
repertoire which he has researched, performed and documented since youth. 
Internationally notable among his CD-recordings are the total organ works by Niels W 
Gade pis), Louis-Nicholas Clkrambault, and the Swedish composers Ernil Sjogren, 
Oskar Lindberg and Otto Olsson (Prophone/Swedish Society). 

PerOve Larsson was educated at the Royal Academy of Music in Stockholm, where 
his organ teachers were Rune Engsoand Anders Bondeman. After Examin ChurchMusic 
1982 andDiplomainsoloorganplaying 1985, hecontinuedwithorgan studies inLondon 
and Paris. Since 1988 Per-Ove Larsson is the organist of the Adolf Fredrik Church in 
Stockholm. He tours Sweden regularly as organ soloist, chamber musician and 
accompanist. His extensive repertoire includes the total organ works by J. S. Bach as well 
as anextensive portionof the Europeanorganrepertoire. He has taken part innumerous 
performances of oratorios, works for choir with organ and chamber music. 



Per Thunarf got his education as organist, pianist and music teacher 1959 - 68 at 
the Royal Academy of Music in Stockholm, where his teacher in organ playing was 
Alf Linder. From 1976 up to his retirement in 2008 he has been the organist of the 
S:ta Clara Church, next door to the Central Railway Station in Stockholm. He has 
concentrated onmusic at lunch-time - Monday through Friday at noon - where he has 
strived for a many-facetted and varied repertoire, coupled with an ambition to 
introduce composers less known. 
During Per Thunarf's 32 years in S:ta Clara, he has himself performedmore than4.500 
lunch recitals at the same time as he has organized alargenumber of concerts by visiting 
singers andinstrumentalists from all around the world. He has made six concert tours 
abroad as accompanist to the Stockholm Boys' Choir, and also rendered numerous 
organ concerts around Europe. He has, furthermore, trained himself as a carillon 
player, and been responsible for the majority of the carillon concerts from S:ta Clara 
Tower. 
Per Thunarf was in 1996 awarded the Cecilia Prize of the Stockholm Diocese with 
the citation: "for an activity of high quality in the S:ta Clara Church, beneficial to 
harrowed souls as well as a musically educated public". - 
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