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The Music

The concerto for flute and string orchestra was written in 1989 for the flutist/conductor Sven H. Aberg,
whe also commissioned the work. The music is ight and musician-fiendly, and associates clearlyto Neo- Baroque
inits quick outer movements. Polyrhythms are torn between duplets and triplets in the pulse. In the slower
movement, the alto flute is used, accompanied by string harmenies and pizzicatiin unison. Here, the music
becomesdreamier and more improuisational while still being subtly expressive. In spite of a quite virtuoso flute
part, the work is dominated by its lyrical expression. The piece also exists in a special reworked version asa

double concerto for flute, violin, and small symphony orchestra.

concertos. The piece was Lwrith
Camerata Roman. Basically, the piece s splitinto three parts + a Coda.

Each section consists of smaller parts where the solo violin binds outer
characteristicstogether. Tone colorisanimportant aspect ofthe concerfo
and it distributes the mysticism that isthe fundamentalthought behind
the work. Quick sections alternate wllh longer, more romanticallyinclined

seclions. Orchestralinterlud F beraﬂngbrsalhing, later going
oninto musicaldialogues, The: res {erfiningthree basic
thoughts, which one might describe as: undsrgraund energelic, and
heavenly. The concerto ends with a Coda, where only a smallamount of
substanceisleft, and where the ullimate sound lies down to rest in a final
fermata. (Live ConcertRecording)
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The Artists R

The Stockholm String Ensemble wasformedin 1998 bu freelance musicians who had worked together
eatlier inmusic projects of a more temporary nature. Their goalis to plav primanily Swedish music with emphasis
placed on the music of our times, preferably inclose collaboration with thecomposers. The ensemble hasalso
taken partin so-called crossover projects with rock music performed acoustically. During 200002001, the group
hadaseriesol concertsat Nubrokajen 11 inStockholm: Sololsts for this series included Lena-Susanne Morin,
Raland Pontinen, and Nils-Evik Sparf, During Stockholm's 750" anniversarv eelebration, the ensemble was the
"houseorchestia” plaved with the pop singer Lisa Nilsson one dav and performed Johan Hammerth's Strings
and Largo the next, later plaving with therock aroup Weeping Willows  Aside from its work with lheabavopmmls

the ensemble often performsasanorchestra for oratoriosand masses in chuiches

The flutist Kinga Pradastudied in Cluj, Budapestand Stockholm with among others Guula Havaletz, Vasile
Gocan, Gawiil Costea, Hemiili Prohle, Janos Balint, Goran Marcusson and Stig Bengtson. She hasa broad
repertoire consisting of both older music and newly written works. Manw pieces have been given their world
premieres by Kinga Prada She hasalso recordeda CD solelveonsisting of contemporary Swedish music for flute,
together with the percussionist Markus Leoson, llona Janky Pradaand Filavmonica de Cluj, on nosag CD 029, and
also together with llona Janky Prada a nosag CD with virtuose flute pieces from 19th and early 20th eenturies

Nils-Erik Sparl, violin, previously the leader of The Royal Swedish Opera Orchestia and the Roval
Stockholm Philharmenic Orchestra, heis now the leader of the Drottningholm Barogue Ensemble, the Stockholm
Sinfonieltaand oneof threeleaders of UppsalaChamber Orchestia. Hels highlvreqardedasa soloistand chamber
musiclanaround the world and has made award-winning records with Anne-Solie von Otter and Bengt Forsberg
His manurecordings with the Baveque violin is unsurpassed and his recording of Vivaldi's “The Four Seasons”
was awarded "the best of all time”" by German music magazine Audio and sold well aver 200 000 copies
worldwide Heappearson several nosag CDs

Theconductor Sven H Abeig was educatedatthe Roval University College of Music in Gothenbuig, studving
fluteandconducting Helater studied in Paris for the flautist Ravmend Guiot, later studvingconducting with Jorma
Panula Sven hasbeen thesolo flautist for the Umed Sumphony Orchestra/Norrland Operaandisatthemoment
aleacher in flute and condueting at the music institute on theisland of Aland. He is also active asachamber
musiclanand soloist, recording for the Swedish Radioand nosag records For the pastfive vearshe hasconducted
the Stockholn Shing Ensemble and has since 2005 conducted the choir Alandska Sangare (the Aland Singers)



The Composers

Csaba Deak, bornon 6th of April 1932 in Budapest, Hungarv. He first studied at the Barték Conservatory
1949-1955 (clarinetand composition), then composition with Ferenc Farkasat the Liszt Academv in 1955-1956
and later with Hilding Rosenberg in Stockholm (Deakcameto Swedenin 1957) Hegraduatedasateacherof the
theorvof music from the State Academvof Music in Stockholm, 1969 andtaughtat Gethenburg University, 1971-
1974, aswellasat the National College of Dancein Stockholm. Hislistol workscoversmany genvesand his music
Isalwavs rich in detall, filled with rhuthm, suncopation, beaulv and qreatartistical skill

Johan Hammerth, bornin Kalmaron the 27th of February, 1953 Hammetth'soulputcoversawiderange,
fromchamber music to monumentalorchestralworks He has frequentlu made useof theconcerto form, writing
a numberof works for soloistand orchestra, which among other things is theresult of a desive to work inclose
contactwith the musicians Another importantcomposition is his Stockholm Cantata (1995-1997) for large
orchestra, chorus, two soloists and narrator, which was composed for Stockholin, Cultural Capital of Europe
1998 From 1992 to 1996 Hammerth wason the programmecommittee of the Roval Stockholm Philharmonic
Orchestra, nowadavs he works full-timeasa composer.

Ingvar Karkoff, borninStockholm on 14th of September 1958, Ingvar Karkoff stands outamona the young
qeneration of composers, trained during the second half of the 19705, by virtue of his eminent awareness of
composition techniques and the stulistic breadth of hisimagination Hisformal patternsare imaginative and well
thought-out Emotionally and in terms of musical analvsis he has profited a great deal from the music of Gustav
Mahler. Mo less vital than his familiarity with the Western tradition is hisopen-mindedness towards the music of
othercultures, e g African, Latin Americanandreggae Whererhythmisconcerned, hefrequently emplous dense
and excitingchains. The breadth of theseinfluences, hissenseof contrastand his proficiency inapplving tec hnical
know-how to the processing ol individual ideas make him oneof the most interesting composersof hisgeneration

Martin Larson (born 1967) wasraised ina grey, isolated fishing village some miles outside of Trelleborg in
the south of Sweden. Tainted, torn, and curious, he began to play the rumpetattheage of 7, mostlv because he
liked the sound of shattering fanfares. Later, he tried his luck with the plano and the French horn Healso took
singing lessons ona professional level from 1983-86, Atthe same time he began to compose and studv music *
theorv. For some obscure reason the process of composition took the upper hand Educated privatelyv in
Stockholn for Sven-David Sandstrom 1986-91 and Anders Eliasson 1991-92. Studiesat the Roval Academy of
Music in Stockholm 1997 Studies interrupted 1998, Mow happily working outside ofthe music spherein
Sweden nosagrecords has produced a CD-portrait with music by Martin Larson (nosag CD 077).
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