






poets o f  the period was Oscar II, the Swedish king. Works of 

music with polar and ballon themes were created as well, 

some certainly for a more opportunistic purpose, some 

coming out of a genuine interest for the subject and some 

inspired by similar tragic events. 

In 1890 a tragic accident took place in Stockholm; the 

19 year old trapeze-artist victor Rolla intended to  

demonstrate his acrobatic skills hanging under a balloon 

ascending from Mosebacke. The descent was to  be in a 

parachute placed a t  the side of the balloon. At the ascent 

a number of mistakes were made, the parachute remained 

on the ground and the poor Captain Rolla was driven by a 

sudden wind across the water and finally disappeared in a 

I 
cloud. The next day his corpse was found by fishermen 

outside the island of  Ljusterii in the Stockholm 

archipelago. His funeral caused great excitement, not 

least among the female inhabitants o f  Stockholm. 

The composer Carl Axel Strindberg, a brother of the 

well-known author and curiously enough a cousin of  Nils 

Strindberg's father was inspired by the accident and 



created a musical poem "a quatre mains" -Airjourney- in 

the style of the period, with subtitles such as The March o f  

Captain Rolla, The departure, In the air, The unfortunate 

ending o f  the flight and The deoth o f  Captain Rolla. 

Speculations of  an encounter a t  the North-pole between 

the two polar-giants Andree and Nansen encouraged Ad 

Nordholm to  publish A t  the North Pole, a polka for violin 

and piano whereas Herman Ahlberg dedicated a march for 

piano - Up in  the air- to  Andrke. 

The composition by Helena Munktell, The Ice-maiden 

(Vision Polaire) from 1896 has no direct connection with 

Andree but the year of its origin and the poem by her 

sister Emma Sparre leaves no doubt about the source of 

inspiration. Munktell lived mainly in Paris, but her heroic 

composition in Swedish ballade-style is typical of the 

period. 

~ a ~ b e  it is the fateful act of the Andree men which has 

made artists of our time return to  the drama on the drift- 

ice, as the heroic myth at last has declined. Lately the - 
tragedy has been reconstructed by P-0 Sundman in his 

novel The flight o f  engineir~ndree, and was transformed 

onto the silver screen by Jan Troell, featuring Maxvon 

Sydow as Andree. The book inspired Dominick Argento to  

write his magnificent song-cycle The Andree Expedition, 

and for the centenary of  the event several cultural projects 

are being planned in Sweden as well as abroad. 

Sven Lundstrom, The Andree-museeum 

Translation Marjo Palmer 

Andree expeditionen, 
mannen och myten 

S 
yd- och Nordpolen var for hundra i r  sedan t v i  av 

de f i  kva~arande geografiska m i l  den civiliserade 

europeen annu inte koloniserat. En av de minga 

som kande sig manade at t  forsoka var den svenske Patent- 

verksingenjoren Salomon August AndrCe, som tog tekni- 

ken till hjalp. Med vatgasballongen Ornenville han n i  

polen genom at t  med t v i  medhjalpare - Nils Strindberg 

och Knut Fraenkel - flyga f r i n  Svalbard till Alaska. 

Expeditionen kom at t  utvecklas till en katastrof. Mojligen 

forutsig nigra av expeditionsmedlemmarna och kanske 

aven AndrCe misslyckandet under arbetets ging. 

Ballongen lyfte och seglade norrut den 11 juli 1897. 

Forst 33 i r  senare uppdagas expeditionens ode. Efter tre 

dygn i luften, och endast en tiondel avfardvagen har fukt 

och nedisning tvingat ner ballongen p i  isen. De tre man- 

nen har efter en hard och modosam vandring tillbaka over 

drivisen n i t t  den glaciartackta Viton, strax oster om Sval- 

bard. Har har de tre omkommit under oktober minad. 

For Sverige och i resten avvarlden kom Andrke-expedi- 

tionens forsvinnande at t  bli en betydelsefull och trauma- 

tisk handelse. Avfarden hade foregitts av s i  mycken 

nationell forvantan om vetenskaplig, teknisk och didmas- 

sig framging at t  forsvinnandet tycktes nastintill ofattbart. 

Trots brister i planeringen fanns egentligen ingen bered- 

skap for det oerhorda - att denna for Nationen s i  viktiga 

expedition skulle kunna misslyckas. 



De forsvunna blev snabbt folkhjaltar, och hjaltemyten 

kom a t t  forstarkas ytterligare, nar dodslagret p i  Viton 

i terfanns i augusti 1930. Genom de fotografier som tagits 

under isvandringen, dagbockerna och de personliga per- 

sedlarna forstarktes allmanhetens forstielse fo r  expedi- 

tionsmedlemrnarnas envisa men hopplosa kamp for livet. 

Andree-expeditionens Iarnningar kan idag betraktas 

som e t t  slutet fynd f r i n  en undergingsexpedition.Vi vet 

exakt vilka fo remi l  de tre brukat under sina sista tre 

minader i livet. Beskrivet i precisa dagboksanteckningar 

och illustrerat rned knivskarpa bilder som legat oframkal- 

lade 1 33 i r  f i r  helheten e t t  existentiellt drag. Det ar inte 
"P: bara de tre polarfararna detta ror. Tragedin ror oss alla, 

och deras moda ar allmangiltig. 

TIDSBILDER 

Det stora intresset for expeditioner av denna typ genererar 

naturligtvis kommersiella mojligheter redan fore avfarden. 

Trycksaker och bilder, spel och souvenirer sisom tobakspi- 

por med Andree som piphuvud producerades i stora mang- 

der. Den konstnarliga tidsandan stimulerade skapande av 

den rnest skiftande kvalitet. En av 90-taiets rnest publice- 

rade poetervar till exempel Oscar II. Aven musik rned 

polar- och ballongmotiv producerades, somt sakerligen 

til lagnat expeditionen i efterhand, somt skapat i e t t  all- Rolla planerade en ballonguppstigning f r i n  Mosebacke 

rnant intresse for amnet och somt inspirerat av tragiska v a ~ i d  han skulle utfora trapetskonster hangande under 

handelser av liknande art. ballongen for a t t  sedan ta sig ned med hjalp av en fall- 

Sju i r  tidigare, 1890 skedde en tragisk ballongolycka i skarm, apterad p i  ballongens sida.Vid uppstigningen 

Stockholm: den blott  19- ir ige ryske luftakrobaten Viktor skedde en rad misstag, skarmen kom a t t  bli kvar p i  mar- 



' ken och ballongen rned den stackars Kapten Rolla greps av Tonsattaren Carl Axel Strindberg, bror t i l l  forfattaren 

en vindby, drev u t  over strornrnen och forsvann i e t t  rnoln. August och kuriost nog kusin rned Nils Strindbergs far 

Nasta dag aterfanns hans doda kropp avfiskare utanfor kornponerade rned anledning av olyckan en Tonrnilning - 

Ljustero. Begravningen orsakade stor uppstindelse, inte Luftsegling- forfyrhandigt piano i tidens stil, rned rnel- 

rninst bland stadens kvinnliga befolkning. lanrubriker sorn Kapten Rollas Morsch, Avfarden, I Rymden, 



Bollongfardens Olyckligu Slut sa mt Kop ten Rollus Dod. 

Spekulationerna kring ett eventuellt mote mellan pol- 

fararna Andree och Nansen foranledde Ad Nordholm att 

publicera en Polka for violin och piano, Vid Nordpolen, 

och Herman Ahlberg's marsch for piano Uppgenom luf- 

ten dedicerades till Andree. 

Helena ~unk te l l ' s  ballad Igjungfrun (Vision Polaire) 

f r i n  1896 har ingen direkt anknytning till expeditionen, 

men tillkornstiret och texten avsystern Emma Sparre 

undanrojer varje tvivel om inspirationskallan. Munktell 

var huvudsakligen verksam i Paris, men representerar 

med sin heroiska kornposition en tidstypisk balladstil. 

Kanske ar det allmangiltigheten och det odesbestamda 

i ballongfararnas agerande sorn f i t t  v i r  tids konstnarer 

a t t  iterkomrna till drarnat p i  isen, nu nar hjaltemyten 

antligen borjat monteras ner. P-0 Sundmans roman 

IngenjorAndrees Luftfard har fotts och filrnatiserats av 

Jan Troell. Dorninick Argento har inspirerats till sin mag- 

nifika singcykel JheAndree-expedition, och kring hun- 

drairsminnet planeras nya verk b ide i Sverige och utom- 

lands. 

Sven Lundstrom, AndreemusCet 





Dominick Argento's 
musical Expedition 

D 
escribing TheAndree-Expedition, Dominick 

Argento wrote tha t  in this song-cycle he is 

interested in thinking o f  "...how they lived and 

why they died. That Andree, Strindberg and Fraenkel failed 

t o  reach the  North Pole i n  their balloon is o f  l i t t le 

consequence; that they died in the attempt is no t  the 

essential fact o f  their drama. The most important point is 

tha t  they made the attempt, fully aware that a successful 

outcome was virtually impossible. And tha t  they did so - 
as theirjournals and letters show - wi th  courage, humour, 

strength and grace is, for me, assignificant an 

achievement as actually reaching the Pole would have 

been. Consequently, I regard their expedition no t  as a 

failure ending in a wintry death bu t  as a glowing 

affirmation o f  life, a triumph o f  the human spirit." 

Argento is a "singer's composer", possessing a great 

fondness fo r  the voice w i th  a remarkable ability t o  make 

the texts he chooses come t o  life. When asked why he 

was so fond o f  intimate, vocal forms o f  music, he replied: 

"Because I think it is most human. For me the most 

marvelous thing about music is the vocality o f  it, the idea 

tha t  i t  is vocal. The voice is our representation o f  

humanity. All instruments, I believe, are imitations o f  the 

voice. But  they can't achieve tha t  quality o f  a human 

being making the sound. The instrument itself is the 

body." 

The idea o f  composing a work on this expedition had its 

origins when Argento originally researched one o f  the first 

French pilots, Alberto Santos-Dumont; he became 

fascinated by this bizarre individual. In reading about this 

early pilot, he learned about the Andree expedition. 

Argento fel t  that i n  thatstory lay a far deeper subject for 

a song cycle. 

Dominick Argento is fond o f  using a different tone-row 

as the basis for each composition, bu t  using it in such a 

way that, w i th  i ts strong sense o f  romanticism, the tone- 

row loses the sense o f  rigidity and angularity tha t  listeners 

often associate w i th  twelve-tone music. Within the song 

cycle the composer's penchant for melody and color 



emerges strongly. And when he inserts a familiar melody, and more beautiful, suggesting an ascension rather than a 

such as in the eighth movement when in unison they sing descent - the triumph of the human spirit. 

"Du gamla, du fria ...", the effect is astonishing and Philip Brunelle, Artistic Director H Founder o f  

profound. I t  is also fascinating to  observe that as the cycle The Plymouth MusicSeries o f  Minnesota 

approaches its tragic conclusion, the music becomes more 



Dominick Argentos 
musikaliska expedition 

N 
ar han beskriver The Andree-expeditionskriver 

Dominick Argento a t t  han i denna singcykel 

framst ar intresserad av "hur de levde och varfor 

de dog. A t t  Andree, Strindberg och Fraenkel misslyckades 

med a t t  n i  Nordpolen ar i grunden ointressant; a t t  de dog 

under s i t t  forsok ar inte dramats vasentligaste faktum. 

Karnpunkten ar a t t  de verkligen forsokte, ful l t  medvetna 

om a t t  e t t  framgingsrikt genomforande av expeditionen 

var praktiskt taget omojligt. Och a t t  de forsokte - som 

dagbockerna och breven visar - med mod, humor, styrka 

och vardighet ar for mig en lika betydelsefull bedrift som 

den a t t  verkligen n i  f ram till Polen. Foljdaktligen serjag 

inte deras expedition som e t t  misslyckande med si t t  slut i 

en vintrig dod, utan en glodande bekraftelse av livet, den 

manskliga andens triumf. 

Argento ar en "singarnas tonsattare", med en forkarlek 

for rosten som instrument och med en remarkabel fo rmi -  

ga a t t  ge l iv i t  de texter han valjer. P i  f r igan om varfor 

han foredrar intima vokala musikaliska former svarar 

Argento: "For a t t  musiken ar ytterst mansklig. For mig ar 

det mest markvardiga med musiken dess vokalitet, sjalva 

iden om a t t  den i grunden ar vokal. Manniskorosten ar v i r  

sinnebild fo r  mansklighet. Alla instrument, trorjag, ar imi- 

tationer av den manskliga rosten, men de kan inte i te r -  

skapa egenskaperna hos en manniska som Ijuder, vars 

kropp ar sjalva instrumentet." 





ldPn a t t  komponera en singcykel om Andreexpeditionen 

uppstod medan Argento sysslade med grundstudier om en 

av de forsta franska flygpionjarerna, Alberto Santos- 

Dumont; en bisarr personlighet som fascinerade honom. 

Under arbetet hittade han uppgifter om Andreexpeditio- 

nen. Argento fann i detta material en betydligt djupare 

inspirationskalla for sin singcykel. 

Dominick Argento anvander en till viss del seriell teknik, 

baserat p i  en ny  tonserie for varje sing, men anvand si ,  

a t t  den kantiga rigiditet som ofta forknippas med tolv- 

to-nsteknik forloras t i l l  f o r m i n  for en stark romanticism. 

Tonsattarens forkarlek for melodi och fargrikedom ar 

starkt framtradande i cykeln, och nar han infogar en val- 

kand melodi, som i den i t tonde singen, d i  Dugomlo, du  

frio ... "sjunges unisont", blir effekten overraskande och 

outgrundlig. En fascinerande observation ar aven a t t  j u  

narmare singcykeln kommer si t t  tragiska slut okar musi- 

kens skonhet, och darmed antyds en forhojning snarare an 

en nedging - den manskliga andens triumf. 

Philip Brunelle, Artistic Director H Founder o f  

The Plymouth Musicseries o f  Minnesota 

~ v e r s a t t n i n ~  Bengt Nordfors 





A 
ndrke, Strindberg and Fraenkel began their 

expedition on July 11, 1897. Their records 

break o f f  three monhs later. Thirty-three years 

later their bodies were discovered and returned to  

Sweden, a t  which time the diaries and notebooks o f  

Andree and Strindberg were published: most o f  the 

text for this cycle is taken directly from them. Fraenkel 

left  no account behind, but  the text assigned t o  him is 

partially based on his companion's writings. 

Part One: In the Air 
1. PROLOGUE [Fraenkel) 

What was it the Austrian newspaper wrote? "Any man 

who says he will travel to  the North Pole and back in a 

balloon, is either a simpleton, a charlatan or a Swede!" 

How well we qualified! Young Strindberg - a  latter day 

Don Quichotte - risked his life to impress the blue-eyed 

goddess of  his dreams.Throughout the journey he wrote 

her love-letters. But where did he expect to post them, I 

wonder? Our leader, Andree dreamt only o f  glory and 

immortality - Already photographed and measured for his 

wax-work likeness which would stand in some dusty 

museum, its translucent finger pointing to  this journal I 

now hold in my freeing hands. And I, Fraenkel, I measured 

the winds and I plotted the stars and asked myself over 

and over again: what attracted me to  the North, like the 

trembling needle of a compass? 

2. THE BALLOON RISES [Strindberg:LettertoAnno) 

"Dearest Anna, 

I t  was grand when at  last i t  was determined that we 

should start. Andrie asked us: 'Well, shall we try i t  or not? 

Fraenkel at first answered evasively, but then said that we 

should. I answered 'I think we ought to try it.' Andrke was 

serious and said nothing. Now my thoughts turned to you 

and to my parents and friends at home. How would the 

journey succeed. And how fast my thoughts came. 'Cut 

away everywhere!' comes Andrees voice. Three knives cut 

the three lines, and the balloon rises amid the cheers of 

those below. A peculiar sensation, wonderful, 

indescribable! We still hear the hurrahs at a distance. And 

then: silent and still. At seven o' clock mists begin. Andrie 

goes to his berth to rest. A black bird circles a moment in 

the distance, then dissapears in the fog. The sun has gone. 

Good Night." 

3. PRIDE AND AMBITION [Andrke:FirstJournoI) 

"It is not a little strange to be floating here above the 

polar sea. To be the first that have floated here in a 

balloon. I can not deny that all three of us are dominated 

by a feeling of  pride. We think we can well face death 

having done what we have done. 

Isn't it all perhaps the expression of an extremely strong 

sense of individuality which cannot bear the thought of 

living and dying like a man in the ranks, forgotten by 

coming generations? Is this ambition? 

Dispatch, July 11, 1897. Four carrier pigeons sent off. 



We are now i n  over the ice which is much divided in every 

direction. Weather magnificent. Best o f  humour. 

Andree Strindberg Fraenkef' 

4. D I N N E R  ALOFT (Strindberg: Letter toAnna) 

"Diner du 13 juillet (for it is I who attend t o  the 

housekeeping), Potage d'oseille Hotch Potch, 

Chateaubriand, The Kings special Ale, Chocolate w i th  

bisquits, bisquits w i th  raspberry syrup and + H20. A good, 

invigorating meal! A u  revoir!' 

5. T H E  UNFORSEEN PROBLEM (Fraenkel) 

Indeed, it was a very good meal, Anna. But your fiancee 

neglected t o  mention tha t  it was consumed under - what 

Andree called: trying circumstances. By the third day o f  

our flight, a steady fine drizzle had deposited more than a 

ton  o f  ice above our heads. On the webbing tha t  encircled 

the balloon's equator, thousands and thousands o f  icicles 

formed. Every fifty meters we payed unplanned visits t o  

the surface, stamping it angrily like some enraged 

behemoth, then lurching up into the air again. 

Strindberg became seasick and vomited tha t  excellent 

dinner, while Andree glared at the fog, attempting t o  wi l l  

the enshrouded sun t o  appear and melt  away our 

glistening crown o f  thorns. 

6. T H E  FLIGHT ABORTED (Andr.Ge:FirstJourna/) 

"Fog still intense. Everything'is dripping. We have not  had 

any sleep or been permitted any rest from the repeated 

slamming against the ice. We probably cannot stand it 

much longer.The balloon sways, twists, and rises and sinks 

incessantly. It wishes t o  be off, bu t  cannot. The rattling o f  

the guide-lines and the flapping o f  the sails are the only 

sounds heard. No bird is seen or heard, and so I suppose 

there is no land near. Monotonos touch! New touch! 

Another touch ... the balloon rose t o  a great height, bu t  we 

opened both valves and a t  6:29 we were down again. We 

jumped out o f  the balloon. Worn out and famished, bu t  

determined t o  set ou t  from the point where we now are - 

on foot." 

Part Two: On the Ice 
7. M I S H A P  W I T H  A SLEDGE 

(Strindberg: Letter to  Anna) 

"Well, now your Nils knows what it is t o  walk on polar ice! 

We had a l i t t le mishap a t  the start: while crossing from 

one ice-floe t o  the next, the first sledge went.crooked and 

fell in. I jumped down into the water and held fast the 

sledge so tha t  it should no t  sink. It was w i th  difficulty it 

was saved. Andree was angry that I had taken such a risk, 

since we have t w o  more sledges and provisions enough. Of 

course he did no t  know tha t  in the frirst sledge is my sack 

w i th  all your letters and your portrait. Yes, they wi l l  be my 



dearest treasure during the winter. 

Well, my dear, what will you be thinking all winter?That 

is my only anxiety.There is much I should write about, but 

now I must sleep. Good night.." 

8. THE KINGS JUBILEE (Andr6e:FirstJournol) 

"September 18. A beautiful day. The King's Jubilee. A lucky 

day for us. We had the Swedish flag hoisted and finished 

the day with a ceremonial meal. Then with a fine port, 

Antonio de Ferroro 7834, given to  us by the King himself, 

we drank the King's health with Royal Hurrahsand in 

unison we sang: 'Du gamla, du fria, du fjallhoga nord: The 

general feeling was one of  the greatest good cheer and we 

lay down satisfied and contented. 

(Ack, jag vill leva, jag vill do i norden)': 

9. ILLNESS AND DRUGS (Froenkel) 

I t  is hard to  believe that Jubilee day was scarcely a month 

ago. An observer might have found our patriotic display 

pathetic. Strindberg was bandaged all over for cuts and 

boils; my feet were useless and I could no longer pull my 

sledge; all three of us suffered from cracked lips, a 

permanent catarrh, noses running constantly, attacks of 

diarrhoea and cramps. 

The good doctor AndrPe prescribed morphine and opium 

tablets. We rested: then marched a few more kilometers. 

More morphine and opium - a  few more kilometers. 

How long did he think the drugs would last? 

10. HALLUCINATIONS (Andr6e:FirstJournoI) 

"The day has been extremely beautiful. Perhaps the most 

beautiful day we have had. Magnificent Venetian 

landscape with canals between lofty hummock edges on 

both sides, water squares with fountains of ice and stairs 

down to  the canals. Divine. 

The sun touched the horizon at midnight. The landscape 

caught fire.The snow an ocean of flame. Divine. We have 

several times seen a bird, quite black and silent as a spirit. 

We have not seen it fly but only dive, silent as a spirit. 

What kind of bird is it?" 

11. ANNA'S BIRTHDAY (Strind6erg:LettertoAnno) 

"We have just stopped for the day, after drudging and 

pulling the sledges for ten hours. I am really rather tired, 

but must first chat a little. First and foremost I must 

congratulate you, for this is your birthday. Oh, how I wish I 

could tell you now, Anna, that I am in excellent health and 

that you need not fear for us at all. We are sure to come 

home by and by. But it is strange to  think that not even for 

your next birthday will it be possible for us to  be at home. 

And perhaps we shall'have to  winter here for another year 

more. We do not know yet. 

Poor little Anna, in what despair you will be if we should 

not come home next automn. And yo; can imagine how I 

am tortured by the thought of it, too, not for my own sake, 

for now I do not mind i f  I have hardships as long as I can 

come home at last." 



12. EPILOGUE (Fraenkel) 

We built our winter house of ice and snow. AndrCe 

christened it :  home. A week later, I buried Strindberg and I 

fashioned a crude black mourning ribbon to adorn my 

coat. Poor Andree - unaware that Strindberg had died; 

that he himself was dying -continued to  babble on and 

on about the next expedition and filled a few more pages 

in his notebooks. Before long, there bloomed a second 

ribbon. Next will come my turn and then it all will be.. . 
concluded. 

I t  is clear to me now that AndrCe knew from the start 

that our journey was doomed. And I think I understand 

what made him persevere to the end: in the years to come, 

when our frozen bodies have been found and returned 

home to  Sweden, the bright, elusive glory he sought will 

be his after all. Even Strindberg's foolish example will, in 

time, be transformed as a legend for lovers. But I, Fraenkel, 

who measured the winds, I who plotted the stars and 

asked myself over and over again - I still will not know 

what attracted me to  the North like the trembling needle 

of a compass. 

Was it only for this: to perish here alone, amid the 

howling winds of an Arctic night, reading and re-reading 

the undeliverable love-letters of a simple soul and this 

already-fading journal of a prideful Swede? - Was it only 

for this? 

13. FINAL WORDS (Andr6e:SecondJournal) 

"...the middle of the night ... ... shadows on the glacier ... 
... the flaming outside ... ... not of innocent white doves ... 
... carrion birds ... ... bad weather, we fear ... ... to escape ... 
... out to  sea ... ... crash ... ...g rating ... ... driftwood ..." 







textliga materialet till The Andree Expedition 

till storsta delen autentiskt. Strindbergs brev 

helt intakta, medan AndrPes texter ar sam- 

manstallda ur den digra samling anteckningar av hans 

hand som Qterfanns i dodslagret som iterfanns p i  Viton 

30 Qr efter katastrofen. Fraenkel var den ende av expe- 

ditionens medlemmar som inte efterlamnade nigra 

skrivna ord, och tonsattaren har har valt a t t  samman- 

stalla citat och faktauppgifter ur de ovrigas dokument. 

AndrPes andra dagbok som citeras i den sista singen ar 

den personliga anteckningsbok som halvt sijndervittrad 

Qterfanns i resterna av hans klzder p i  fyndplatsen. 

Forsta Delen: I Luften 
1. PROLOG [Fraenkel) 

Vad var det den Osterrikiska tidningen skrev? "Den som 

tror sig om att flyga t i l l  Nordpolen och tillbaka i ballong, 

miste antingen vara drommare, charlatan eller - Svensk." 

S i  ratt de hade: 

Unge Strindberg - en sentida Don Quichotte - riskerade 

sitt liv for a t t  gora intryck p i  sina drommars bliogda gud- 

inna. Under hela resan skrev han karleksbrev till henne. 

(Men jag undrar var han trodde sig kunna posta dem.) 

AndrPe - v i r  ledare, besatt av drommen om ara och 

ododlighet. Redan fotograferad och matt for sin vaxbild i 

nigot dammigt museum, med ett genomskinligt finger rik- 

tat mot den dagbok jag nu hi l ler i mina stelfrusna hander. 



B \ ' 

"It is indeed a wonderfuljourney through the night. 



Och jag, Fraenkel - som matte vindarna, tydde stjarnorna 

och som gang p i  gang fr igade mig; vad drog mig mot  

norr, som en darrande kompassnil? 

2. B A L L O N G E N  LYFTER [StrindbergsbrevtillAnno) 

"Karaste Anna, 

Det var harligt, d i  afresan antligen bl i fv i t  bestamd. Andree 

fr igade oss: 'Skola v i  forsoka eller icke?' Fraenkel svarade 

forst n i g o t  undvikande, men sade sedan a t t  v i  skola fara. 

Jag svarade: 'Jag anser a t t  vi bor frestal Nu for0 mina tan- 

kar e t t  ogonblick till Dig och de kara hemma. Hur skulle 

v i r  fard g i ?  Och hvad tankarna trangde sig fram. 'Kapa 

overallt', ljod Andrees stamma. Tre knivar kapa de tre linor- 

na, och s i  lyfter sig ballongen under leverop f r i n  de 

understiende. En egendomlig kansla, underbar, obeskriv- 

lig!Vi hora annu hurrarop p i  avstind. Och sedan: tystnad 

och stillhet. Dimrnor inunder borja k17 h. Andree ligger i 

gondolen for a t t  sofva. En f ige l  svart p i  avstind, kretsa en 

stund sedan forsvunnen i tjockan. 

Solen ar borta. God Natt." 

3. STOLTHET OCH AREGIRIGHET 

(Andfees l o  dogbok) 

"Det ar ej s i  l i tet  underligt a t t  svafva har ofver Polar- 

hafvet. Den forste som i ballong svafvar har. Jag kan ej 

neka t i l l  a t t  det ar en stol t  kansla som beharrskar oss alla 

tre. Vi mena a t t  v i  godt kunna taga doden sedan v i  gjort 

det v i  nu gjort. M i n n e  ej det hela kommer sig a f  en ytter- 

l igt  stark individualitetskansla som ej kunnat fordraga a t t  

man skulle lefva och do som en man i ledet, glomd av 

kommande slagten. ~r detta aregirighet? 

Depech den 11 jul i  1897. Fyra brefdufvor avsanda.Vi aro 

nu inne ofver isen som ar mycket fordelad i t  alla h i l l .  

Vadret harrligt. Humoret utmarkt. 

Andree Strindberg Froenker' 

4. M I D D A G  I LUFTEN [Strindbergs brev til lAnna) 

"Diner du 13 juillet (ty det ar jag som handhar hushillsgo- 

romilen), Potage d'oseille Hotch Potch, Chateaubriand, 

Kronans Extra ijl, Chocolad med Kex, Kex med Hallonsaft 

+ H20. En god och starkande rni l t id!  

A u  revoir!' 

5. DET OFORUTSEDDA PROBLEMET [Froenkel) 

Det var verkligen en god rni l t id,  Anna. Men din fastman 

undvek a t t  namna a t t  den intogs undervad Andree kallade 

'provande' omstandigheter. P i  v ir f lygnings tredje dag 

hade e t t  f in t  duggregn Iamnat efter sig mer an e t t  ton  is 

over v i r a  huvuden. P i  natet som omslot ballongens ekva- 

to r  hade tusentals och i t e r  tusentals istappar bildats. Var 

femtionde meter gjorde v i  oplanerade besok vid isytan, vi l t  

stampande som e t t  uppretat vilddjur for a t t  sedan kastas 

upp i luften igen. Strindberg blevsjosjuk och kastade upp 

den utsokta middagen, medan AndrCe stirrade i n  i dimman 

som for a t t  betvinga den inneslutna solen a t t  trada fram 

och smalta bort  v i r  glittrande tornekrona. 



6. FLYGNINGEN AVBRUTEN [Andfees lodogbok) 

"Tjockan t a t  fortfarande. Det dryper a f  allting. Vi hafva ej 

f i t t  somn eller annan hvila for de idkeliga stotarnes skull 

och v i  torde ej orka Iange till. Ballongen svajar, snor och 

hojer och sanker sig oupphorligt. Han vill ivag men kan ej. 

Slaplinirnas rasslande i snon och seglens klapprande aro 

de enda ljud som horas. lngen fogel ses eller hores och dB 

finnes nog intet land nara. Enforrniga 'touch', ny  'touch' ... 
annu en 'touch' ... Ballongen gick i hojden, men v i  oppnade 

b i d a  ventilerna och vore i t e r  nere kl  6.29.Vi hoppade ur  

gondolen. Uttrottade och uthungrade men fast beslutna 

a t t  u t g i  f r i n  den punkt dar vi vore - t i l l  fots." 

Andra Delen: 'P i  lsen 
7. M I S S ~ D E  M E D  E N  KALKE 

[Strindbergs brev til lAnna) 

"Ja, nu vet din Nils vad det vill saga a t t  g i  p i  polaris! 

Redan hvid starten hade v i  e t t  l i tet  missode. D i  vi skulle 

bege oss f r i n  e t t  isflak t i l l  det nasta med den forsta kal- 

ken, korde denna p i  sned och fol l  i en smaltvattendamm. 

Jag klev ned i vattnet och holl i kalken, s i  a t t  den icke 

skulle sjunka. Det var med svirighet vi lyckades klarera 

den. Andree var ond p i  mig a t t  jag tagit  en sidan risk, d i  

vi har annu tvenne kalkar och gott  om proviant. Han visste 

naturligtvis icke a t t  i den forsta kalken var min sack med 

dina brev ock portratt. Ja, de blir min dyraste skatt under 

vintern. 

Ja, min kara, vad skall du tanka undervintern? Det ar 

min enda oro. Det ar rnycket jag skulle skriva om, men nu 

mis te  jag sova. God Natt." 

8. OSCAR 11:s JUBILEUMSDAG [AndrPes lodagbok) 

"D. 18 september. Vadret var vackert. Jubileurnsdagen var 

for oss en lyckodag.Vi hade svenska flaggan hissad och 

afslutade dagen med en hogtidsmiltid. Med e t t  f in t  port- 

vin, Antonio de Ferrom 1834, skankt a f  Konungen drucko 

v i  Hans ski1 med kungligt hurra, och unisont sjongo vi: 'Du 

garnla, du fria, du fjallhoga nord! Stamningen var den allra 

basta och v i  lade oss rnatta och nojda." 

(Ack, jag vill leva, jag vill do i norden) 

9. S J U K D O M  OCH M E D I C I N  [Fraenkeu 

Det ar sv i r t  a t t  t ro  a t t  v i  firade Jubileumsdagen f i j r  knappt 

en rninad sedan. En iakttagare skulle nog ansett v i r  patri- 

otiska yra patetisk: Strindberg forbunden over hela krop- 

pen for sina s i r  och blAsor; mina fotter obrukbara s i  a t t  

jag inte kunde dra min kalke; alla tre led vi av spruckna 

Iappar, kronisk katarr, standigt rinnande nasor samt anfall 

av ktamper och diarre. Den 'gode' doktorn Andree ordine- 

rade rnorfin- och opiumtabletter. Vi vilade; sedan mar- 

scherade vi n ig ra  kilometer - mer morfin och opium ... 
ytterligare kilometrar ... 

Hur lange trodde han medicinerna skulle racka? 



10. HALLUCINATIONER [Andrkes lodogbok) 

"Dagen har varit utmarkt vacker. Kanske den vackraste vi 

haft. Storartadt Venediglandskap med kanaler mellan 

hoga torosskanter p i  b i d a  sidor. Vattentorg med isbrunn 

och trappor ned till kanalerna. Gudomligt! 

Solen tangerade horisonten vid midnatt. Landskapet i 

brand. Snon e t t  eldhav. Gudomligt!Vi ha flera ginger sett 

en liten svart fogel och tyst som en ande. Vi ha ej sett den 

flyga utan endast dyka. Hvad kan det vara for en?" 

11. A N  N A S  FODELSEDAG [Strindbergs brev tilIAnncr) 

"Vi hava just stannat for dagen, efter a t t  ha dragit och sla- 

pat kalkarna i t io  tirnmar. Jag arverkligen ytterligt trott, 

men vill forst sprika litet. Forst och framst vill jag gratule- 

ra dig, t y  idag ar din fodelsedag. Jag onskar a t t  jag kunde 

underratta dig, Anna a t t  jag befinner mig utmarkt och a t t  

intet ar a t t  befara fo r  oss.Vi skall nog alla taga oss hem s i  

sminingom. Ja, det ar egendomligt a t t  nu tanka sig, a t t  ej 

ens Din nasta fodelsedag kan det vara mojligt fo r  oss a t t  

vara hemma. Och kanske f i r  v i  o v e ~ i n t r a  annu e t t  i r .  Det 

vet man annu icke. Stackars lilla Anna! Hvilken fortvivlan 

ska du ej kanna om v i  ej skulle komma hem ens nasta host. 

Och du m i  tro, a t t  jag pinas av a t t  tanka p i  det ocksi, ej 

for min egen skull, t y  nu gor det mig intet om jag f5r slita 

ont, bara jag en g i n g  f i r  komma hem." 

12. EPILOG [Fraenkefl 

Vi byggde v i r t  vinteride av is och sno. Andree kallade det 

Hemmet. En vecka senare begravde jag Strindberg och 

gjorde e t t  grovt sorgband a t t  pryda min jacka. Stackars 

Andrke - omedveten om a t t  Strindberg dott; a t t  han sjalv 

var doende - fortsatte a t t  pladdra p i  om nasta expedition, 

och fyllde n ig ra  f i  sidor i sin anteckningsbok. lnom kort 

barjag annu e t t  sorgband. Snart ar det min tur, och d i  blir 

al l t  ... fullbordat. 

Det s t i r  nu  klart for mig a t t  Andrke anda f r i n  starten 

visste a t t  v i r  resa var domd, och jag tror a t t  jag fo rs t i r  vad 

som gjorde honom beslutsam int i l l  slutet: I i r e n  som 

komma skall, nar v i r a  kroppar hittats och iterbordats t i l l  

Sverige blir den klart lysande ara han sokte slutligen hans. 

Till och med Strindbergs dumdristiga exempel komrner 

med tiden a t t  bli en karlekssaga. Men jag, Fraenkel - som 

matte vindar och tydde stjarnor och g i n g  p i  g i n g  fr igade 

mig sjalv - kommer fortfarande inte veta vad som drog 

mig norrut, l ikt  en darrande kompassnil ... 
Var det bara for detta - at t  dvaljas har i ensamhet, i 

polarnattens ylande vind?Att i t e r  och i t e r  Iasa en enkel 

sjals oavsanda brev och dessa en hogmodig svensks redan 

bleknande dagboksblad? ... Var det bara for detta ... 

13. SLUTORD [AndrkesZo dagbok) 

"...midt i natten och ... ... skuggor Iangs glaciaren ... 
... norrskenet hvarken ... ... icke a f  oskuldshvita dufvor ... 
... sv i r t  vader och v i  fruk ... ... a t t  slippa ... ... ute p i  haf- 

vet ... ... brak ... ... tacksamhet ... ... och dr iwed ..." 

Froenkels texter i oversattning ov Bengt Nordfors 



Tidsbilder - from the 1890's 
ISJUNGFRUN D i  darrar din gnistrande krona, 

Der borta i blandande ljuset d i  vacklar din herrskaremakt! 

vid nordliga himmelens bryn, Jungfruliga drottning du rodnar 

der er dig min  anande Iangtan, i midnattens glodande prakt. 

du fagra, bedirande syn 

med sol midt i natten D i  smalter i solen 

p i  odsliga vatten. fo r  alltid din spira vid polen. 

Din tron ar av isens kristaller, 

din dragt a f  den hvitaste sno. 

Ej oga annu dig har skidat, 

du jordenes stoltaste mo! 

Och dock en fortarande Iangtan 

du vacker se'n tusende i r ,  

du lockat s i  m ingen i doden 

med hoppet a t t  finna d i t t  spir !  

Det sags val den djerfve skall komma, 

och kronas med seger en gang 

a t t  isen skall dinande remna 

vid vindarnas jublande sing. 

[Emmo Sporre) 

V I S I O N  POLAIRE 

Plus loin, plus haut! 

Le front ceint d'aurore, 

sous I'astre sublime du nord 

mon reve ardent te  devine, 

fantome au mystPre att i rant - 
au clair soleil de nuit  

sur I'onde dkserte. 

Ton trone est de glace azurke, 

la neige eternelle te  pare; 

jamais nu1 regard ne t'a fixee 

o toi! La vierge fiere impossedke. 

combien sont tombes dans la vie 

martyrs de l'espoir glorieux! 

Mais I'heure d'audace est prochaine 

ou I'homme 2 son but  atteindra, 

debout sur la glace domptee 

au chant de triomphe des vents ... 

Dej i  tremble au front ta  couronne 

le sceptre s'abaisse en ta  main. 

Deja vierge chaste t u  pleures, 

au clair resplendir de minuit! 

Gernit dans ton ame de neige si pure 

o reine du pole! 

(Adoption froncoise de A.L. Hettich) 

Pourtant le desir de t'etreindre, 

Toujours feconda des heros; 







Biographies 
BENGT NORDFORS - TENOR 

B 
engt Nordfors received his training a t  the Royal 

Academy o f  Music (Singing and Cpnducting) in 

Stockholm, and in the Gothenburg School o f  

Drama. He has been engaged i n  the Royal Opera, the 

Gothenburg Opera and in the Malmo LyricTheatre. He 

recieved the Mozart-prize in the Belvedere-Wettbewerb i n  

Vienna 1986. In  the Stockholm Production o f  The Phantom 

o f t h e  Opera he sang Raoul de Chagny, where he also 

covered the t i t le role. He is also a librettist and a transla- 

tor. His works include the original libretto for Swedish 

composer Thomas Jennefelt's TheJester's Hamlet and 

translations o f  Mozart's CosiFan Tutteand Argento's 

BENGT FORSBERG - PIANO 

B 
engt Forsberg studied i n  the the Gothenburg 

Academy o f  Music. Additional studies in 

Copenhagen and London. He has made a great 

number o f  recordings, for example music o f  Swedish 

outsider Henning Mankell and has received international 

acclaim for his recordings w i th  Mezzo-soprano Anne Sofie 

von Otter, in 1997 they received a Swedish Grammy- 

award. Bengt Forsberg often chooses unjustly forgotten 

music by composers like Korngold, Mankell, Chabrier, 

Chausson among others and he is regularly performing 

together w i th  violinist Nils Erik Sparf. 

A Waterbird Talk a.0. 



B 
engt Nordfors fick sin utbildning (Sing och Dirige- 

ring) vid Musikhogskolan i Stockholm, samt vid 

Teater- och Operahogskolan i Goteborg. 

Engagemang vid Kungliga teatern, Goteborgsoperan och 

Malmo Stadsteater. 1986 vann han Mozart-priset i Inter- 

nationaler Belvedere-Wettbewerb i Wien. P i  Oscars- 

teatern i Stockholm sjong han Raoul de Chagny och aven 

titelrollen i The Phantom of  the Opera. Han ar aven verk- 

sam som librettist och oversattare med originalverk som 

Thomas Jennefelt's Gycklarnas Hamlet och oversattningar 

av Argento's A Waterbird Talk och Mozart's Cosi Fan Tutte 

med flera. 

B engt Forsberg ar utbildad vid Musikhogskolan i 

Goteborg samt i Kopenhamn och London. Han har 

gjort ett stort antal grammofoninspelningar med 

bland annat pianomusik av den svenske outsidern Henning 

Mankell och har blivit mycket uppmarksammad for sina 

inspelningar tillsammans med Anne Sofie von Otter, 

senast en Grammisutmarkelse 1997. Bengt Forsberg spelar 

garna orattvist bortglomd musik av tonsattare som Korn- 

gold, Mankell, Chabrier, Chausson rned flera, och framtra- 

der ofta tillsammans medviolinisten Nils-Erik Sparf. 
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The Andree Expedition, 
the men and the myth 

A hundred years ago the conquering o f  the North 

and South Poles were t w o  o f  the few remaining 

geographical objectives not yet reached by 

civilized Europeans. One o f  the many, who accepted the 

challenge was the Swedish engineer Salomon August 

Andree, who harnessed technology for the purpose. With a 

balloon fil led w i th  hydrogen - The Eagle he intended t o  

reach the North Pole together w i th  t w o  companions - Nils 

Strindberg and Knut Fraenkel - by sailing from Svalbard t o  

Alaska. The expedition was t o  end in a total  catastrophe. It 

is possible tha t  members of the expedition, perhaps even 

Andrte anticipated i ts failure. 

On July 11,1897 the balloon with the three men flew 

northward and dissapeared. Not  unt i l  33 years later was 

the fate o f  the expedition brought t o  light. After only 

three days o f  f l ight and a tenth o f  the prospected distance, 

the ballon had been forced down by icing.The three men 

had walked their way back on the dr i f t  ice and after 

tremendous efforts finally reached the glacier-covered 

island Viton, one o f  the eastern islands o f  the Svalbard 

archipelago. It is thought tha t  the three men probably 

succumbed in October o f  the same year. 

In Sweden and in the rest o f  the world the 

dissapearance o f  the Andree-expedition became 

important and traumatic. The departure had been 

associated w i th  such expectations o f  scientific and 

technical conquests and an eagerness t o  accomplish great 

deeds tha t  the disappearance seemed almost 

unacceptable. Despite known shortcomings in planning, 

there was no preparation for the unprecedented - t h a t  an 

expedition o f  such great national intrest should fail. 

The lost men soon became national heroes, and the 

heroic myth was further strengthened, when their last 

camp was discovered i n  Viton i n  august 1930. From 

diaries, letters and photographs taken during their long 

walk on the dr i f t  ice as well as from personal belongings, 

the public a t  large gained an insight into their stubborn 

bu t  hopeless struggle for life. 

The remains o f  the Andrte-expedition can be regarded 

as a final document o f  an expedition doomed t o  

destruction. We know exactly what items the three men 

used during their last months. In  precise entries i n  the 

diaries - illustrated by knife-edged photos undeveloped 

for 33 years, the tragedy reaches an existential dimension. 

It is a tragedy which no t  only concerns the three polar 

explorers, their struggle has become a powerful example 

o f  human strife. 

FROM THE 1890's 

The great interest in events o f  this type generates 

commercial possibilities - already prior t o  the departure. 

Prints and pictures, games and souvenirs such as smoking- 

pipes w i th  the head o f  Andrte were produced in great 

quantities. The artistic spirit o f  the 1890's produced works 

o f  warying quality. For example one o f  the most published 






