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The internationally acclaimed Detroit Symphony Orchestra
(DSO), the fourth-oldest symphony orchestra in the United
States, is known for trailblazing performances, visionary
conductors and collaborations with the world’s foremost
musical artists. The orchestra has earned awards and
accolades for nearly 150 recordings since 1918. Past
touring and residency destinations include Europe, the
Lucerne Festival in Switzerland, Japan, the Hollywood
Bowl, Florida, the Bravo! Colorado Festival and the State
of Michigan. The DSO makes its home in historic
Orchestra Hall, one of America’s most acoustically perfect
concert halls. In 2003, the hall reopened as part of the Max
M. Fisher Music Center, an eighty-million-dollar
performing arts facility encompassing two recital halls and

the Jacob Bernard Pincus Music Education Center. With an extensive music education program, the DSO trains
over 700 young classical and jazz musicians weekly and serves as an educational partner to the adjacent Detroit
School of Arts. In the 2008-09 season, conductor Leonard Slatkin became the twelfth Music Director of the DSO.
Working in collaboration with Slatkin, Toronto Symphony Music Director Peter Oundjian serves as DSO Principal
Guest Conductor. For more information visit the DSO website at www.detroitsymphony.com

Leonard Slatkin

Internationally renowned conductor Leonard Slatkin began his tenure as Music
Director of the Detroit Symphony Orchestra in the 2008-2009 season. Additionally,
he became Principal Guest Conductor of the Pittsburgh Symphony Orchestra in 2008-
2009. He completed his twelfth and final season as Music Director of the National
Symphony Orchestra in June 2008, and finished his three-year commitment as Music
Advisor to the Nashville Symphony Orchestra in June 2009. Slatkin continues as
Principal Guest Conductor of the Royal Philharmonic Orchestra. Born in Los
Angeles, where his parents, conductor-violinist Felix Slatkin and cellist Eleanor
Aller, were founding members of the Hollywood String Quartet, he began his musical
studies on the violin and studied conducting with his father, followed by training with
Walter Susskind at Aspen and Jean Morel at the Juilliard School. After a successful
tenure as Music Director of the Saint Louis Symphony from 1979 to 1996, he became
Conductor Laureate. He served as Chief Conductor of the BBC Symphony Orchestra
from 2000-2004 and Principal Guest Conductor of the Los Angeles Philharmonic at
the Hollywood Bowl from 2004 to 2007. His over a hundred recordings have brought
seven Grammy Awards and more than sixty Grammy Award nominations. He has

received many other honours, including the 2003 National Medal of Arts, France’s Chevalier of the Legion of
Honour and the League of American Orchestras’ Gold Baton for service to American music. 
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The Russian composer and pianist Sergey Rachmaninov
was born in 1873, the son of aristocratic parents. His
father’s improvidence, however, led to a change in the
fortunes of the family when increasing debts
necessitated the sale of one estate after another,
followed by removal to an apartment in St. Petersburg.
It was there that Rachmaninov, at the age of nine,
entered the Conservatory on a scholarship. The
subsequent separation of his parents and his own failure
in general subject examinations brought about his move
to Moscow, where he was accepted as a pupil of
Nikolay Zverev, a pupil of John Field’s pupil Dubucque
and of Adolf von Henselt. Rachmaninov lodged in
Zverev’s house, where the necessary discipline was
instilled, providing him with the basis of a subsequently
formidable technique. In 1888, he entered the
Conservatory as a pupil of his cousin Alexander Ziloti, a
former pupil of Zverev and later of Liszt.
Rachmaninov’s other teachers at the Conservatory were
Sergey Taneyev, a former pupil of Nikolay Rubinstein
and Tchaikovsky, with whom he studied counterpoint,
and Rimsky-Korsakov’s former pupil Anton Arensky,
Rachmaninov’s teacher for fugue, harmony and free
composition. In Moscow, as time went on, he won
considerable success, both as a performer and as a
composer, after graduating in the piano class of the
Conservatory in 1891 and in composition the following
year. 

The Revolution of 1917 brought many changes.
While some musicians remained in Russia, others chose
temporary or permanent exile abroad. Rachmaninov
took the latter course and thereafter found himself
obliged to rely on his remarkable gifts as a pianist to
support himself and his family, at the same time
continuing his work as a conductor. Composition
inevitably had to take second place and it was
principally as a pianist, one of the greatest of his time,
that he became known to audiences. Concert-tours in
America proved lucrative and he established a

publishing enterprise in Paris, where he lived for some
time, before having a house built for himself and his
family at Hertenstein, near Lucerne. In 1939 he left
Europe, finally settling in Beverly Hills, California,
where he died in 1943. 

Among the most popular of Rachmaninov’s shorter
works is the Vocalise, Op. 34, No. 14, its final version
dated 21st September 1915. Originally, as its title
suggests, a wordless song, the last of a set of fourteen
songs, the piece has appeared in various guises,
including, as here, in the arrangement for orchestra
made by the composer.

Rachmaninov’s Symphony No. 1 in D minor, Op. 13
(1895), his second attempt at the form, had proved a
great disappointment. At its first performance two years
later in St. Petersburg, with the encouragement of the
publisher and now most effective patron of Russian
music, Belyayev, the work was conducted badly by
Glazunov, allegedly drunk at the time, and was savagely
reviewed by César Cui, who described it as a student
attempt to depict in music the seven plagues of Egypt.
This public failure, after earlier success with his First
Piano Concerto (1892) and Morceaux de Fantaisie
(1892), which includes the famous Prelude in C sharp
minor, diverted Rachmaninov from composition and he
took a position as conductor with the Mamontov Opera,
apparently unable to return to composition. It was a
successful course of hypnotherapy with Dr. Nikolay
Dahl in the first months of 1900 that brought a measure
of relief and his first work on a second piano concerto,
dedicated to Dr. Dahl and completed and performed the
following year.

A new symphony had been promised Alexander
Ziloti, now conductor of the Moscow Philharmonic
Society concerts, as early as 1902. In October 1906
Rachmaninov settled in Dresden, returning for the
summer to Ivanovka, an estate belonging to his wife’s
family that he later purchased. The symphony was
sketched out in rough by 1907 and during the summer
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he set to work on the orchestration. The work went
slowly and the symphony was only completed in
January 1908, to be performed successfully in St.
Petersburg under the composer’s direction towards the
end of the same month, as part of a concert season under
Ziloti. Its American première was given in January 1909
by Leonard Slatkin’s great-uncle, Modeste Altschuler,
with the Russian Symphony Orchestra of New York.
The symphony was dedicated to Sergey Taneyev. 

Rachmaninov’s Symphony No. 2 in E minor, Op. 27,
is an extended work, dominated by strong lyrical feeling
that has brought it a high degree of popularity.
Underlying the work is the composer’s recurrent idée
fixe, the Dies irae, the sequence of the Latin Requiem
Mass, a musical allusion to death at least since its use by
Berlioz in 1830. The symphony starts with a slow
introduction and a motto motif heard first in the lower
strings. The step-wise outline of the motif suggests the
melodic outline of much of the material that is to follow.
A cor anglais leads to the main body of the movement, a
sonata-allegro in which the first subject, in E minor,

expanded in the central development, leads to a more
lyrical G major second subject, which, in turn, forms the
substance of the recapitulation. The C major second
movement Scherzo, skilfully orchestrated, has a molto
cantabile secondary theme and a central fugato
introduced by the second violins, followed by the first
and then the violas, developed before the recapitulation.
The A major third movement, the epitome of romantic
longing, is introduced by a violin theme that leads to an
extended clarinet melody. This last is to return with the
first violins and an accompanying use of the first theme,
which finally triumphs, followed by an allusion to the
opening motif of the symphony. The last movement
starts with a vigorous dance, leading to a secondary
theme that suggests and then directly quotes the opening
of the slow movement. The first theme is developed in a
more sinister dance, with accompanying hints of the Dies
irae and references to the opening motif. The second
theme is heard again before the emphatic closing section. 

Keith Anderson
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dedicated to Dr. Dahl and completed and performed the
following year.

A new symphony had been promised Alexander
Ziloti, now conductor of the Moscow Philharmonic
Society concerts, as early as 1902. In October 1906
Rachmaninov settled in Dresden, returning for the
summer to Ivanovka, an estate belonging to his wife’s
family that he later purchased. The symphony was
sketched out in rough by 1907 and during the summer
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he set to work on the orchestration. The work went
slowly and the symphony was only completed in
January 1908, to be performed successfully in St.
Petersburg under the composer’s direction towards the
end of the same month, as part of a concert season under
Ziloti. Its American première was given in January 1909
by Leonard Slatkin’s great-uncle, Modeste Altschuler,
with the Russian Symphony Orchestra of New York.
The symphony was dedicated to Sergey Taneyev. 

Rachmaninov’s Symphony No. 2 in E minor, Op. 27,
is an extended work, dominated by strong lyrical feeling
that has brought it a high degree of popularity.
Underlying the work is the composer’s recurrent idée
fixe, the Dies irae, the sequence of the Latin Requiem
Mass, a musical allusion to death at least since its use by
Berlioz in 1830. The symphony starts with a slow
introduction and a motto motif heard first in the lower
strings. The step-wise outline of the motif suggests the
melodic outline of much of the material that is to follow.
A cor anglais leads to the main body of the movement, a
sonata-allegro in which the first subject, in E minor,

expanded in the central development, leads to a more
lyrical G major second subject, which, in turn, forms the
substance of the recapitulation. The C major second
movement Scherzo, skilfully orchestrated, has a molto
cantabile secondary theme and a central fugato
introduced by the second violins, followed by the first
and then the violas, developed before the recapitulation.
The A major third movement, the epitome of romantic
longing, is introduced by a violin theme that leads to an
extended clarinet melody. This last is to return with the
first violins and an accompanying use of the first theme,
which finally triumphs, followed by an allusion to the
opening motif of the symphony. The last movement
starts with a vigorous dance, leading to a secondary
theme that suggests and then directly quotes the opening
of the slow movement. The first theme is developed in a
more sinister dance, with accompanying hints of the Dies
irae and references to the opening motif. The second
theme is heard again before the emphatic closing section. 

Keith Anderson
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accolades for nearly 150 recordings since 1918. Past
touring and residency destinations include Europe, the
Lucerne Festival in Switzerland, Japan, the Hollywood
Bowl, Florida, the Bravo! Colorado Festival and the State
of Michigan. The DSO makes its home in historic
Orchestra Hall, one of America’s most acoustically perfect
concert halls. In 2003, the hall reopened as part of the Max
M. Fisher Music Center, an eighty-million-dollar
performing arts facility encompassing two recital halls and

the Jacob Bernard Pincus Music Education Center. With an extensive music education program, the DSO trains
over 700 young classical and jazz musicians weekly and serves as an educational partner to the adjacent Detroit
School of Arts. In the 2008-09 season, conductor Leonard Slatkin became the twelfth Music Director of the DSO.
Working in collaboration with Slatkin, Toronto Symphony Music Director Peter Oundjian serves as DSO Principal
Guest Conductor. For more information visit the DSO website at www.detroitsymphony.com

Leonard Slatkin

Internationally renowned conductor Leonard Slatkin began his tenure as Music
Director of the Detroit Symphony Orchestra in the 2008-2009 season. Additionally,
he became Principal Guest Conductor of the Pittsburgh Symphony Orchestra in 2008-
2009. He completed his twelfth and final season as Music Director of the National
Symphony Orchestra in June 2008, and finished his three-year commitment as Music
Advisor to the Nashville Symphony Orchestra in June 2009. Slatkin continues as
Principal Guest Conductor of the Royal Philharmonic Orchestra. Born in Los
Angeles, where his parents, conductor-violinist Felix Slatkin and cellist Eleanor
Aller, were founding members of the Hollywood String Quartet, he began his musical
studies on the violin and studied conducting with his father, followed by training with
Walter Susskind at Aspen and Jean Morel at the Juilliard School. After a successful
tenure as Music Director of the Saint Louis Symphony from 1979 to 1996, he became
Conductor Laureate. He served as Chief Conductor of the BBC Symphony Orchestra
from 2000-2004 and Principal Guest Conductor of the Los Angeles Philharmonic at
the Hollywood Bowl from 2004 to 2007. His over a hundred recordings have brought
seven Grammy Awards and more than sixty Grammy Award nominations. He has

received many other honours, including the 2003 National Medal of Arts, France’s Chevalier of the Legion of
Honour and the League of American Orchestras’ Gold Baton for service to American music. 
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In the wake of his First Symphony’s catastrophic première, Rachmaninov took a decade
before commencing his Second, painstakingly revising it before conducting the triumphant
première in 1908. Although haunted, like his First, by the Dies irae chant melody, the
Second Symphony brims with Rachmaninov’s revitalised assurance as a composer, from its
brooding opening to the vigorous grandeur of its conclusion. Eric Carmen borrowed the
third movement’s poignant theme for his popular song Never Gonna Fall In Love Again, a
tribute to the enduring power of Rachmaninov’s Romantic genius.
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