






































Marais" and the "main" love theme (Ruy and the Queen). The latter can be heard 

independently in various other cues, as, for example in Rendezvous dons le pare. The 

short and triumphant Final, in which the dead body of Ruy is seen in close-up after the 

same cue had described hjs desperate self-poisoning, ends in the manner of a fanfare. 

Auric was less concerned to include Spanish folk.lore in his music (except in the above

mentioned dance sequence and in Fortune de Ruy Blas) than to underscore the drama 
of two lovers who have become toys of a cynical disgraced minister (Don Salluste) and 
an ex-grandee (Don Cesar, the image of Ruy Blas). Having to take Cesar's place at 

court and falling in Jove with the Queen, Ruy eventually fails, after trying to save his 

beloved from a conspiracy which he discovers only too late. The oppressive 

atmosphere at Court, mabng the Queen feel unhappy and bored and her adventurous 

escape from her castle, ending in an encounter with a nocturnal procession of monks of 

the Inquisition, are superbly rendered by the composer in Fuite de la Reine. The 

movements describing her increasing love for Ruy Blas (Le bouquet, Le messager 

blesse, Scene d'amour and Rendezvous da11s le pare) remind us of those unforgettable 

mysterious sequences from La Belle et la Bete, (also tabng place in a park) and the 

exciting and dramatic Par monts et gorges describes Ruy Blas as he rides through 

mountains and swims through the waters of a perilous canyon, to collect a nosegay of 

rare blue flowers for his beloved. 
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The Recording 

As a sequel to the complete recording of the score of La Belle et la Bi!te, this second 

volume of film music by Georges Auric is another homage to the geniuses of Jean 

Cocteau and "his" composer. In two forthcoming volumes of this series, some of 

Aurie's scores for other film directors will be featured. 

The usual procedure of editing film scores for recordings has been applied here, 

including the assignation of titles to all cues, which were all nlissing on the manuscripts 

and since also no cue sheets had survived. Some shorter cues had to be slightly 

arranged if they were combined together and in some other cases little instrumental 

retouches had to be made. As already mentioned, the fact that many cues are heard here 

for the first time in complete form, gives authentic information on the composer's 

original intentions, before his music had to suffer under more or less brutal 

interventions in the cutting-room. Aurie's contribution to the domain of film music can 

be considered as of absolute value and still remains unexplored today. The fact that he 

had almost taken a back seat as a composer of concert music, by making a living as a 

composer for the theatre and cinema is further proof of the high opinion he had for 

these areas of creativity, of which many musicologists and critics today still hold 

ridiculously derogatory opinions. 
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Slovak Radio Symphony Orchestra 

The Slovak Radio Symphony Orchestra was founded in 1929 as the first professional 

music ensemble to meet broadcasting needs in Slovakia. The orchestra was first 

conducted by the Prague conductor Frantisek Dyk and in the course of the past seventy 

years of its existence has worked under the direction of several prominent Czech and 

Slovak conductors. Ondrej Lenard was appointed its principal conductor in 1977 and a 

number of successful performances of the orchestra abroad are connected with his 

name. When Robert Stankovsky took over the orchestra in 1993, regular concert 

performances followed, at home and abroad, with important recordings for the radio 
and for foreign companies. The major recording partner of the orchestra remains HNH 

International Ltd., the parent company of Naxos and Marco Polo, for which the 

orchestra has so far recorded over 140 CDs. The orchestra has undertaken a number of 

successful tours in Europe as well as in Japan, Korea and Hong Kong. 

Adriano 

Swiss-born Adriano began his artistic career in the field of theatre and graphic arts. In 

music he is largely self-taught and while still in his twenties was urged by conductors 

such as Joseph Keilberth and Ernest Ansermet, who recognised his gifts, to embrace a 

career as a conductor. Instead he became a composer of stage, film and chamber music 

and also a producer for his own record label, Adriano Records. In the late 1970s he 

established his reputation as a specialist in the work of Ottorino Respighi, organizing a 

comprehensive exhibition and publishing a discography. He has also orchestrated four 

song cycles and a piano duet suite by this composer. Other instrumental adaptations by 

Adriano include songs by Modest Mussorgsky, Jacques Ibert, Hugo Wolf and Othmar 

Schoeck. In recent years he has worked as an Italian and French language coach and 

assistant at the Zurich Opera House and its International Opera Studio. His work on the 

promotion of little known music includes an old Italian version of Telemann's opera 

Pi111pi11011e, given its fust performance in Italy in 1987, and a theatrical prologue that he 
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Georges Auric (1899-1983) 

Ce deuxieme volume de musique de film de Georges Auric, qui fait suite a

l'enregistrement integral de la partition de la Belle el la Bele, est un nouvel hommage 

aux genies de Jean Cocteau et "son" compositeur. 

La musique de Georges Auric pour le cinema est considerable de par sa qualite et sa 

quantile, mais elle est encore aujourd'hui en grande partie inexploree. Le chef 

d'orchestre Adriano a retrouve Jes partitions originales d' Auric et Jes a preparees pour 

une execution independante du film, ce qui a necessite parfois quelques retouches. De 

plus, certains numeros, coupes pour le film, sont ici presentes pour la premiere fois 

dans leur integralite. Pour de plus amples informations le lecteur est invite a consulter 

la notice d' Adriano en anglais. 

Orphee 

Pour son cinquieme film, Orphee, Cocteau a retravaille sa piece de theatre du meme 

titre de 1926. Traitant de l'immortalite, ii s'agit d'une transposition du mythe celebre 

dans un contexte a la fois realiste (]'action a lieu en province dans Jes annees 

cinquante) et magique (le heros, pour retrouver son inspiration perdue doit voyager 

dans la "Zone" en passant par des miroirs), meme si, pour Cocteau, "II n'y a dans ce 

film ni symbole, ni these ... C'est un film realiste et qui met cinematographiquement en 

reuvre le plus vrai que le vrai, ce realisme superieur, cette verite que Goethe oppose a la 

realite et qui sont la grande conquete des poetes de notre epoque." 

Auric avail deja compose la musique pour trois films de Cocteau, le Sang d'1111 Poele 

(1927), la Belle el la Bete (1946) et l'Aigle it Deux Tetes (1947). Pour 01phee, comme 

pour d'autres films de Cocteau, ii parait qu' Auric ait ecrit de la musique pour des 

sequences indefinies, laissant a Cocteau le soin de monter a la fois Jes images et la 

musique, ce qui explique le fait que la partition originale est plus longue d'un tiers que 

la musique utilisee dans le film. Apres qu' Auric avait termine sa partition, Cocteau 
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de Clemence et Henriette, une valse aerienne qui est une apte description de ces 
femmes, charmantes mais superficielles, est transforme en scherzo pour une scene ou 
les femmes partent A 111otocycle1te c) /ravers /es dunes. Dans le Final, la camera 
emmene le spectateur - brievement - dans un ciel etoile. 

Ruy Blas 

Ce film est une adaptation, faite par Cocteau, de Ruy Blas, piece de theatre de Victor 
Hugo ecrite en 1838, dont !'action se passe dans l'Espagne de Charles II. Jean Marais, 
l'acteur prefere de Cocteau, endossa un double role dans ce film de cap el epee. A pres 
la musique de La Belle et la Bete, Auric a dft se rejouir d'une partition sans 
complications et haute en couleur, meme si, dans la meme annee, ii avait ban nombre 
d'autres partitions de film a composer, y compris celle de L'Aigle d Deux Teles de 
Cocteau. 

La suite figurant sur ce disque rassemble l'essentiel de la musique du film, ce qui veut 
dire que, comme pour les autres musiques sur ce disque, certaines interventions seront 
entendues dans leur integraLite pour la premiere fois, et d'autres, tres breves, ant ete 
onuses. 

Apres une Generique marquee par des tremolos, des passages rapides pour cordes, une 
fanfare pour les cuivres et une conclusion ample et lyrique, les divers numeros 
accompagnent, entre autres, les danses d'une Fete populaire, !'amour croissant de la 
Reine pour Ruy Blas (Le bouquet, Le 111essager b/esse, Scene d'wnour et Rendez-vous 

clans le pare), !'atmosphere oppressante a la cour suivie de !'evasion de la Reine de son 
chateau el sa renconlre nocturne avec des moines de !'Inquisition (Fuite de la Reine), et 
une course a cheval effrenee de Ruy Blas a lravers les montagnes et les eaux d'un 
canyon dangereux pour cueillir des fleurs rares pour son bien-aimee. 

Jeremy Drake 

D'apres le texte d'Adria110 
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'MUSIC FOR FRANKENSTEIN' 8.223477 

JACQUES IBERT 

Macbeth • Golgotha • Don Quichotte 8.223287 (USA 8.225147) 

ARAM KHACHATURIAN 

The Battle of Stalingrad • Othello 8.223314 (USA 8.225140) 

ALFRED NEWMAN 

The Hunchback of Notre Dame • Beau Geste • All About Eve 8.223750 

PHILIP SAINTON 

Moby Dick (Complete) 8.225050 

HANS J. SALTER 

(With PAUL DESSAU) House of Frankenstein (Complete Film Score) 8.223748 

(With FRANK SKINNER) 'Universal's Classic Horror Scores: Monster Music': 
Son of Frankenstein• The Invisible Man Returns• The Wolf Man 8.223747 

MAX STEINER 

King Kong 

The Lost Patrol • Virginia City • The Beast with Five Fingers 

They Died With Their Boots On 

RALPH VAUGHAN WILLIAMS 

49th Parallel • Story of a Flemish Farm • Coastal Command 

8.223763 

8.223870 

8.225079 

Three Portraits from the England of Elizabeth 8.223665 (USA 8.225143) 

FRANZ WAXMAN 

Rebecca 

Mr Skeffington 

VICTOR YOUNG 

8.223399 (USA 8.225146) 

8.225037 

The Greatest Show On Earth • The Uninvited • Gulliver's Travels 
Bright Leaf 8.223857 

'MURDER & MAYHEM- Great Horror Scores from Hollywood's Golden Age' 
The Beast With Five Fingers • The Uninvited • The Lodger 8.225132 
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