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Pionjiiren Elfrida AndrCe (1841-1929) 

"Hwr d n g a  g d n p  bar jag inrc hunt pimplclrc nidr mart skriuit rUer s a g  a h  ranrpingen 
am ingd b i n d i p  namn 6~ n i m w  n i r  frdgan I r  ow musik&k kolprporitioR i 
dIv~rLig st i i .  . . . Inga s d  sdngm ~ k n f d r ~ t  sY"osfiJn wig, g vfiur, ja w k m  visor $&river 
jv  d n g a  av mitt s.&ktc. Arbcrcn i bmmamwik ... re &r a h  &+a jag 6wk11r. 
.!&tare wre a# rycku en bit ur ki ippn an st t f iHn mig y k a  min id(caliB1: &t 
kvianliga ~lilktrts  hirjun$e!* 

S i  skrev Elfida And& i em aldrig avslnt btev 
omkring 4r 1870 eller 187 1. Db var hon 30 k 
gamma1 och redan en pionjar. Hon var den 
f6rsta kvinnan i Sverige som tog organisrcxamen 
vid Musikaliska Akademins undcrvisningsvcrk 
som Kungliga Mwikhogskolan da hem, hon 
bade genomfdrt IA laghdringar; 1861 sb 
kvinnor kunde s6ka och fa anstxllning som 
organister och den andra 1865, sil kvinnor fick 
utbilda sig till och s6ka tjnnsrcr som 
telegrafistcr. 1867 g k t e  hon tillsammans med 7 
man tjansten som domkyrkoorganist i 
Go;abors Hon fick tiansten och blev den fbrsta - 
kvinnliga domkyrkoorganisten i Europa. I 
Goteborp. srannade hon till sin dod 1929. 

Men &fiir dcssa starka ord: '- vow art 
en bit ur kbppan dn at t f ih  mig ycka min 

iIkDdi: ah kvinnliga s&tm hjunde!" Under 
1800-talct forandrades kvinnornas Iiv radikat. 
N i r  Elfrida And& fb;ddes 1841 var kvinnor 
omyndiga, det fanns inga allmanna skolor 
6ppna b r  dem och det fanns bara ett tad yrken 

att d j a  pi. Hundm %r senarc w .kvimorna 
rnyndiga och ficksj& ta hand am sin ekonorni, 
urbildningar mh yrken appnadcs succwivt kit 
dcm under 1800-talcts slut &I 1900-dcts 
br jan.  

Under 1870-tala srod Elfrida An& p i  
h6jdpunkten av sin karritlr. Hon var en 
uppburcn domkyrkoorganisr i Gbreborg, hon 
hadt komponcrar sin Brsra symfoni och under 
sommarcn 1879 komponcrade hon sin andra 
symbni, err mogcr wrk som spdades rdp I3 
ganger under henna livstid men som nu, 
hundra Ar m a r c  har tatt upplwa en renkans. 

Bland Elfridn h d d e s  kornpositioner inm 
kammarmusikm cn &sdlning. Am kvinnor 
overhuvudtagct deltog vid kammarmusikaliska 
moten var inte vanligt under 1800-tala. 
Romantikernas hmdlningar om kvinnor och 
instrurnenr gdlde under i prindp hela 1800- 
talct. I 1784 Irs Musikalisches Amanach kunde 
man Ika a a  der passade sig intc b r  kvinnor att 
spela flojt f i r  d3 &re hon snarpa p i  munnen, 



detsamma gallde horn, nar hon spelade wllo 
mbce hon - o hemska tanke - s i b  p i  benen och 
nar hon spelade violin fidr hon ecr fult & p i  
hahen och m t t e  dessumm s ~ c k a  pa halsen p i  
e n  onaturligt s ~ t .  Framf6r allr var st&har- 

tetten en manlig d o m a  dit kvinnor inte bade 
till*g. 

Elfrida An& suiivadc under hela sitt liv 
e k  att visa att kvinnor ~h m h  hade samma 
inteIlekrutlla och musiMiska fiirutsiittningar. 
Redan som barn ha& hon opponerac sig mot 
a n  pojkar priorittrades Bre flickor. Nar hon till 
-pel skulk Ih sig engelska s p h t  i Usby 
reageradt hon mot ordningen av pronomina i 
rrcdjc person singularis, he-she-it. Elfiida @tc 
atr fernininurn skulle komrna fore maskulinum. 
"Jag slger 'she' Drst och 'he' sedan, fhrcslog 
hon. Henna hare  predikade att 'hi skullc 
komma farst, men Elfrida s t 4  fasr vid sin Isikt. 
Vid n h  lektion f6re.slog hon att de s k d e  saga 
'he-she-it* varannan gdng och 'she-he-it' 
varannan gin%, *sb blev-det- ettvist och jimnt 
fordelat". 

Elfrida Andrtes far, provinsiallakarcn 
Andreas AndrBe, var plitiskt radikal och ban 
engagerade sig intensivt i sin dotters uppfosrran. 
Elfrida skickades till Srockholm och 1857 tog 
hon sin o r p i s t c ~ m e n ,  sedan studerade hon 
kornposition wh insrrurnentarion f6r Ludvig 
Norman. h c n  i Stockholm praglades av 
poliriskt arbctc. Ett avslag f r h  rikdagcn Hr 
1859 i samband med en anslikan f6r 

organistyrket rnotiverades med: "Paulus hat 
sage kvinnan tige i krsarnlingenm, det var em 
u d a n d e  hon ddrig glornde. 

Bland Elfrida Andrdes ijver hundra kompo- 
sitioner finns fjorton karnrnarmusikalish vcrk, 
bland dem 6 pianotrios, t v i  mdkkvartcmr, en 
pianokvintett, en pianokvattm, tv% violins- 
onater och mrnanser for violin & piano. 
Sannolikt framkrdes inte musiktn offcntligt i 
Goteborg under Elfridas levnadsrid, kammar- 
rnusik spelades i salongerna och fick &mod cn 
presentation sorn hade mb;jlighettr art na 
ofintligheten. 

Studierna i komposition Fi5r Ludvig Norman 
i Stockholm hadt avslurars mcd att hon 
kornponeradc trion i c-moll, dm andra verket p i  
dcnna CD. Ludvig Norman gav stycket det 
hagta beyget. Av en antodtning i partituret 
framgir atc rrion frambrdes av nigra vkner  
v k n  1860 i Elfridas h s ,  Andreas Anddes 
bostad i Brunkebcrgshotellet, som Ibg vid 
nuvarandc Brunkcbergstorg i Stockholm. 
Pianist var htnncs vaninna Laura Pistolekors, 
(mcr k n d  under sitt namn sorn gift: Laura 
Nmcl) Jostph Dente och Frin Stiderman, bdda 
frdn Hovkapellet spdadc violin rcspcktive cello. 

Trions Forsta sars pridas av ctc friskt 
VrthwwngMsom avsllijar att Elfrida Andrde rcdm 
som 19-iring var en fullfjkkad tonsatrare. 
Mojligcn kinde hon till Felii Mendelssohns trio 
opus 66, h e n  den komponerad i +moll. Den 
yttre ramen ar dcnsamma: fyra sarser mtd 



sonatform i forsta sawen, en lbgsam andra sats, kommer in med samma lyriska ton. Kvartctten 
Scherzo och Finale. Har finns en hrhlek for avslutas rned en mjukt brwande Final. 
Iinga cantabla melodier i cellon, en smdtande Pianokvartetten skickade hon odrsd till 
violinklang i hiiga l%en och haftiga Musikdiska Konsttiireningen med ett hopp om 
pianopassager, tekniken att Iagga m d d n  i art f3 den publicerad. N&a ILr senare fick hon 
lillfingret i pianot med ackompanjerandt den tillbalsa rned ett "Mention honorable". 
scxmndelsfigurer som snabbt raw ncr aver Livet i Goteborg s d d e  andra fijrhoppningar 
klaviaturet. I %rsta satsen finns W e  snabba och pi  heme an att kornponera kammarmusik 
mcr sm&mnde partier, den ldngsamma andra Trots det tillkorn under 1870-talen borjan FA 
sawn har en vacker melodi som utwddar sig. violinsomter och tre vackra mmanser for violin 
Den rredjc sarscn, Scherzo, ir en pirla, fyndig och piano. Verken spelades hemma hos den 
och dad i mclodin och sista sawn ir en munter musikdshnde grosshandlaren Carl Levgren 
vandring till em slur. Joseph Dente hade sagt atr och hans fimiIj, dar man o h  gay musikaisk 
Finalen var "gjord sisom om Berwald hade salong. Carl L q r m  var en skiddig violinist 
komponerat den!" som rcgclbundet spelade kammarmusik med 

Efter trion i c-moll komponerade Elfrida Elfrida And& under 1870- och 80-den och 
Andrte i snabb fd jd  en strbkkvartett, en sannolikt var musiccrandct hos Lcvgrens dm 
ouvertyr fdr orkcstcr, m kvintett for piano och skola som medfirrdc art hon finslipade sina 
striikar skickade hon anonymt till Musikaliska kompwiuoncr. 
KonstEdreningn och fick den antagen fGr ~rnrnarcn 1883 pdbtirjadcs kornponerandct 
publicering vArcn 1865. Sommaren 1865 av pianotrio i g-moll, som Br dm hrsta sryckct 
tillbringade hon i Scr6mstad for att praktiera p i  denna CD, och i januari 1884 var wrket 
som teIegrafcjt och uppmuntrad av framghgen Fdrdigt. Under m o m t  "&n ph8rr war 
mcd kvintetten kompontradc hon piano- &in cigtn irtnwr m d u  ~lprtvskickade 
lcrarrettcn i a-moll, det sista stycket &denna 
CD. Den krsta satsen, A& m d m m ,  borjar 
med crt krafthllt tema och ffiljljts sedan av ett 
lyriskt sidotcma. Den andra d lingsamrna 
sawen har hon firrst gett beteckningcn h h t e  
con muru, mcn har xdan mdrar der rill Adagio 
con esprcssiu~. Borjan ar mycket vacker mad en 
skirt Iyrisk pianosats innan stdkinstrurnenrcn 

hon in den ;ill ~onstfhreni~gen.  Trion fick 
rnydtet positiva omdomen. Ludvig Norman 
skrev n5gra daga~ innan han dog i mars 1885 an 
rrion borde f31 "mention honorable f6r flytande 
faktur och rutincmt skrivsirt". Niels W. Gadc 
var mcr positiv och skrev art data var k t  b i t a  

av alla inlxmnade arbetcn. Tre i r  senare, 1887, 
tryckrcs trion och kom ut i 550 exemplar. Dct 



blw den sista kompositionen Elfrida An&& 
fick utgiven av Konstforeningen. Trion hat trc 
satser, den forsta satsen, A&gm ngitato inlcds 
med ett energiskt huvudtema som spclas 
unisont av violin och piano. Till sidotcmat har 
hon skrivit " t u n q u ~ o  cantabi~"och der Br, som 
SA ofta i Elfridas kompositioncr, lyriskt och 
varrnt melodiskt. Den lingsamma satscn, 
An&& con espreaione, praglas av ctt motiv som 
upprepas i olika klangliga konstellationer, h r  att 
sedan over@ till ctr rytmiskt motiv, de rd 
motiGn sarnmanvivs och slutligcn a h p a n -  
jcras inIedningmotivec med breda arpeggion i 
pianosamman. Sista sarsen har sausbeteck- 
ningtn A M c p  rirol~w och 8r ett rafflande 
rondo, rondoremar xr ecr vibrerande och 
uppr6rt agicato m d a n  mcllandclen dHr hon ha 
skrivit "traqtqnih e un porn pi& knw'; har en 
dansanr, Iiirc lundbytskr "pstrcmd" karakr. 
Der finns en dofr av den unge Brahms iiver 
Elfrida An&s trio, mm placerar den i den 
svcnska karnmarmusikens frimsta led frdn 
1880-ralet. 

Q 
Hur hrhdltr  sig Elfrida Andries rnusik till sina 
samrida kollcgcrs och vilka brebilder hade hon? 
"Mcndclssohn lever!" har hon skrivit ~5 en av 
sina kompositioner. Var till exernpel hennes 
kompositionslarare Ludvig Normans rnusik 
mycket battre $II Elfiida Andries? Friigan kan 
inte besvaras. men Elfrida Andrim musik har 

livliga melodier och de olika satserna gr 
variationsrikt kornponerade. Tomattarc som till 
exempel Wilhelm Stenhammar, Hugo Alfvtn 
och Tor Aulin tillhorde ju en hclt annan 
generation och med d m  rnusik kan man inte 
j m r a .  

Bara w i  av hemes kammarmusikaliska verk 
publicerades under hennes livstid, och det 
framgir av hennes brev att musiktn spelades 
bara n e r a  A ginger. Hcnncs sista 
kamrnarrnusikaliska vcrk var en st&kvartett 
som kornponerades 1887 och speIadcs 1895 vid 
en utsdillning f i r  kvinnor i mpcnhamn. Efter 
att ha letat Nordcn runt eftcr kvinnliga 
stdkmusiker som villc scudera in cn kvartett, 
uruppf6rdes verkct. Dcrra var "noger ganske 
Nytw skrev den danskc rccenscnten. I sjdw 
verkec var det mcd stor sannolikhet fdrsta 
gdngen i norm Europas musikhistoria en 
stdkvartert smmansart av kvinnlign rnusiker 
upptraddc offenrligt. Efter stfikvaxtetten 
%nade Elfrida Andrde sig k att kornponera 
inorn andra genrer. Aven hennes stil 
forandrades fAn att ha varit prglad av 
Leipzigskolan ideal, till den franska 
orgelmusikens stilistiska id4er och till rner 
m s k t  inspirerade kijrverk. Utan tvekan intar 
dock kammarmusikverken en central position i 
hcnncs produkcion. 

O Eva dhrstrom 2007 



Elfrida And&, a portrait from 1885 



Elfrida Andrte (1841-1929) - The Pioneer 

"How many times bnvc I plot been s+&nd when someone writes or rtutcs the jCact' 
that women cannot Bc namcd iri tht same breath as seriow cowzpo~ition .... No little 
sonp shdl BC v t y j ~ ~ t  composiDpl~ 6e~uu.i~ songs, and m n y  beaufijiil oncs, blue been 
written by SO muny of my gndu. Chamber music ... thati bow I wnnt to rmrt. It 
wuwM k cmitr to tcur Q rock q n r t  tbnn to prise me from my ihaI wish: the raising 
of thefPnsraIe gcndpr!" 

So wrorc Elfrida AndrCe in a letter, which was 
never sent, in 1870 or 1871. She was 30 years 
old and already a pioneer. She was the fiat 

woman in Sweden to graduate as an organist 
from the Educational Insritutc of the 
Academy of Music, which was the name of the 
Royal Academy of Music at that time. She had 
already achieved two sraruary amendments, 
the first of which, in 1861, made it possible 
for women to apply for posts as organists and 
the second, in 1865, enabled them to rrain 
and apply for posts as telegraphists. In 1867 
she applied for a post as organist ar 
Gothcnburg Cathedral, along with sevcn male 
applicants. She was awarded the post, which 
meant that she became the first female 
organist in Europe. She remained in 
Gorhcnburg until her death in 1929. 

But why these strong words: ''It would be 
eusicr to #ur a rock apart tbdn toprive mefrom 
my i&al wish: the mking of the fimafegendcr!" 
In the 19th century the lives of women 
changed radically. When Elfrida Andrkc was 

born in 1841, women were regarded in the 
same light as minors. There were no public 
schools open for them and there were just a 
few careers at their disposal. A century later, 
women had achieved social rights and were 
allowed to manage their own finances. 
Education and professions gradually became 
available to them cowards the end of the 19th 
century and a t  the beginning of the 20th 
century. 

In the 1870's Elfrida AndrCe was at the 
height of her career. She was a highly esteemed 
cathedral organist in Gothcnburg. She had 
composed her first symphony and in the 
summer of 1879 she composed her second 
symphony, a mature work which was 
pcrformcd a fcw rimcs during her lifetime, 
and now, one hundred ycars later, she has 
been rediscovered. 

Our o f  about a hundred works by Elfrida 
Andrde, her chamber music holds a unique 
position. Women's participation in chamber 
music meetings was unusual in the 19th 



century. Thc romantic idea of women and 
musical instruments prevailed principally 
throughout the 19th ccntlrry. In Musdknlirchcr 
Almranech of 1784, one could read that it was 
improper for women m play thc flute, because 

! then they would have to purse their lips. The 
same argument applied to the frcnch horn. 

, When they played the cello they would have 
I to - appalling thought - part their Itgs, and 

from playing the violin they got an ugJy 
blemish on their neck as well as having to 
stretch their neck in an unnatural way. ~ b o v e  
dl, the string quartet was a male domain in 
which women were not alIowed to participate. 

AII her life Elfrida Andrte strived to 
demonstrate that women and men had the 
same intellectual and musical abilities. Even as 
a child she resist4 that boys should have 
priority over girls. When, for instance, she was 
studying English in Visby, she opposed the 
order of the personal pronouns in 3rd person 
singular, he-she-it. Elfrida thought that the 
feminine vcrsion should precede the 
masculinc version. "I'll say 'she' first and then 
'he"', she suggested. Hcr reacher maintained 
that 'he' should come first, but Elfrida stuck 
to hcr opinion. At the next lesson she 
proposed that they should alternate between 
'he-she-it' and 'she-he-ic' -"in ordcr to gct it 
fair and equal". 

Elfrida Andrte's father, the provincial 
doctor Andreas AndrCc, had radical political 

ideas and committed himself intenseIy to his 
daughter's education. Elfrida went to 
Stockholm and in 1857 she graduated as an 
organist. Following this she studied compe  
sition and instrumentation with Ludvig 
Norman. During her stay in S t d h o l r n  she 
participated in political acrivitics. A rejection 
by Parliament in 1859, in connection with an 
application for a position as an organist, 
inspired by Saint Paul's words: "Let the 
women be silcnt in church" - was a statement 
she never forgot. 
Among over one hundred mmpositions by 

Elfrida And&, there are 14 works for chamber 
ensembl~s - two piano trios, two suing quartets, 
one piano quinter. a piano quartet, two vioIin 
sonatas, and romances for violin and piano. It is 
unlikely her music was performed in public in 
Gothenburg during her lifetime. Chamber 
music was performed in salons and thus 
presented to the general public. 

Elfrida's studies with Ludvig Norman were 
concluded with her composition of the Trio in 
c-minor, the second piece on this CD, for 
which Ludvig Norman gave the highest praise. 

From a note in the score it is apparent that the 
trio was by some friends in the 
spring of 1860, ar the home of Andreas 
And& in rhc Brunkeberg Hotel, which was 
siruatcd at the present Brunkebergsmrg in 
Stockholm. The ~ i a n o  part was played by 
Elfrida's friend, Laura Pisrolekors (better 



known under her married name, Laura mously w the Music Art Society where it was 
Nctzd). Joseph Dente and Fritz Sliderman, accept4 for publication in the spring of 1865. 
both from rhc Royal Opera, played the viplin In thc summer of 1865, Elfrida Andrk 
and the cello rcspmively. stayed in Stramstad working as a telegraphist, 

The first movement of the trio is but, encouraged by the success of the quintet, 
characterized by a fresh scbw~ngwhich reveals she composed the Piano Quartet in a-minor, 
that Elfrida AndrCc, even at the age of 19, was the first piece on this CD. The first 
an accomplished composer. She might have movement, A U t p  moderato, opens with a 
been familiar with Felix Mendelssohn's Trio powerful theme foIlowed by a lyrical second 
opus 66, also in c-minor. The main frame- subject. At first she gave the second, slow 
work is the same: four movements of which movement rhe tempo marking Anlianse con 
the Fist is in sonata form, a slow second mom, but later changed it to Ahgio con 
movement, followed by a Scherzo and Finale. espre~siona The opening is very beautiful with 
One can discern a special fondness for long, a dear, lyrical piano part More the strings 
mdodious passages in the cello, a mdting enter with the same lyrical tone. The quartet 
vioIin sound in the higher positions and concludes with a softly surging F i d c .  She 
agitated piano passages, using the rechnique also sent rhis work to the Music Art Society in 
of placing the melody in the little finger with the hopes of getting it published. Some years 
accompanying sixteenth figures quickly later the score was returned with an 
rushing over the keyboard. In  the first 'Honourable Mention." 
movement there are both rapid and more Life in Gothenburg presented Elfrida 
languishing sections, thc slow second Andrte with other expectations than merely 
movement is a beautiful melody thar unfolds. composing chamber music. Ncvertheltss, she 
The third movement, the Scherzo, is a pearl, composed rwo violin sonatas and three 
invcntive and happy in its melody and the last beautiful romances for violin and piano at  rbe 
mwernenr is chetrhl wandering until the beginning of the 1870's. Thcsc works were 
end. Jowph Dcntc said that the Finale was performed at the home of the wholesalc trader 
"written as if Bcrmld had composed it!" and music lover, Carl Levgren, and his family, 

Following in quick succession to the Trio in where domestic concerts were often arranged 
c-minor, Elfrida And& composd a string according ro old German tradition. Carl 
quartet, an overture for orchtstra and a quintet Levgren was a skilfuI violinist who played 
for piano and strings, which she sent anony- chamber music wirh Elfrida Andrk in the 



1870's on a regular basis. The musical The last movement, AUqm rdrobto, is a 
atmosphere a t  Levgren's house was probably thrilling rondo with a vivid agita~, wwhi the 
the school Elfrida Andrk needed to refine her central section, marked mnqPu'Uo e MU poco 
compositions. pfb bnso, has a dance-like, slightly 'strolling' 

In the summer of 1883, she b e p  work on light rouch. There is a scent of the young 
the Piano Trio in g-minor, the first piece on Brahms in Elfrida Andrte's trio, which ranks 
this CD, completing it in January 1884. it in the forefront of Swedish chamber music 
Under the motto 'Alks &ort wm dx I n b t ,  of the 1880's. 
deirz eigm kt n ~ r  wm dufirblest"she sent it  to How does the music of Elfrida Andrte 
rhc Art Society. The trio was very well relate to that of her contemporary colleagues 
receiwd. A few days before his death in March and who were her models? "Mendclssohn lives 
1885, Ludvig Norman wrote that the trio on!" she wrote in one of her compositions. 
should get a "Honourable Mention" for its Was the music by her composition teacher, 
'flowing structure and composition skill'. Ludvig Norman, much better than thar of 
Niels W. Gadc was even more positive and EIfrida AndrCe? This question cannot be 
wrote that this was the best of a11 the answered, but Elfrida Andrk's music has 
submitted works. Three years larer, in 1887, lively melodies and the different m m m c n u  
the trio was printed and published in 550 arc composed with rich variety. C o m p o ~ r s  
copies. This was the last composition which such as Wilhelm Stenhammar, Hugo Alhh 
Elfrida Andrke had published by rhc Art and Tor AuIin, to name but a few, bclongcd to 
Society. The trio has rhrce movements. The whole other generation making comparison to 
first, A I I p  ngimto, begins with an energetic their music irrelevant. 
main theme played in unison by the violin Only nvo of Elfrida Andrtc's chamber 
and piano. Marked tTdng~i f l0  csnrrabi& thc music works were published during her 
second subject is ,  as so often in Elfrida's lifcrimt. From her letters one can concludc 
compositions, lyrical and warmly melodic, thar performances of her music were fcw. Her 
The slow movement, AnAnn con esprrs~ionc, last chamber music work is a string quartet 
is characterized by a motif in differing composd in 1887 and performed in 1895 at 
sonorous constellations which then trans- an exhibition for women in Copenhagen. 
forms into a rhythmical motif. The two motifs After having been looking all around 
inrcmeave until finally the initial motif is Scandinavia for female string musicians who 
accompanied by broad arpeggios in the piano, were willing to rehcarse the quarret it was 



for the first time. This was 
"something quite new" a Danish critic wrote. 
In fact this was most likely the fint time iq the 
history of Northern Europe that a siring 
quarter made up o f  female musicians 

in After this string quartet, 
Elfrida AndrCe devoted herself to composing 
in other gentes. Her style also changed from 
being influenced by the ideals of the Leipzig 
School to other stylistic ideas - French organ 
music and choral works more inspired-by 
Swedlsh composers. There is no doubt, 
however, that her chamber works hold a 
central posirion in her output. 

O Eva ohrstrom 2003 



TRIO NORDICA 
Trio Nordica bildadts 1973 av vioIinisten Kjarvalsstadir Art Museum of Iceland. De 
Audur Hafsteinsdbttir, cellisten Bryndfs u p p t d e r  aven rcgelbundet vid andra 
Halls Gyhibttir och pianisten Mona Kontra musikfestivaler. 
Efter omfattande kammarmusikimdier och 
samarbete med musiker som Louis Krasner, k n s i o n e r :  
Eugene Lehne~, &Robert Vernon, Masuko 
Ushioda, Julius k i n e ,  Claude F m c k  och Joel 
Krosnick bildades Trio Nordica. Medlemmarna 
i uion har deltagir i em fltrtd kamrnarmusik- 
seminarier cch festivaler shorn Prursia Cove, 
B ~ I I ~ T .  T a ~ g l c w u d  d~ Aspcn. 

Trio Nordica har framtrstt i Island, Sverige, 
Danmark, Finland, Franhike, Italitn, T j d a n d ,  
USA, och Kanada i skiIda sammanhang s k m  
konsemurnkr och kulturewnemang.Trion ha 
ofta rnedverkat i radio och TY. Samtliga 
triomdlemmar har erhdlit flera u t ~ k c l s e r  f6r 
sitt spel och gjort inspelningar mcd skivboIag 
som Japis, King Racords, Bis och Naxas. De ar 
alla vcrksamma som karnrnarmusikcr och 
solister bidt i och utankr sina hemliinder. 

Trio Nordica har en bred repertoar. Vid sidan 
av standardrepertoam for pianotrio I~ggcr dc 
stor vikr vid att spcla verk av kvinnliga 
kornposir6rer, nordisk musik och samtida 
pianorrios, av vilka ndgta har komponerats 
spccidlt fiir Trio Nordim. 

Trio Nordims medlemmar n konstnarliea 

"Framforander var averrygandc och 
kraftfullt och musikens rnystcrium, dess 
sdimning och nostalgi, som i r  oni6jligt art 

siitta ord pi,  overmakrigade mig 
fullstii~dqt K.II beholl sitt grepp om mig 
konserten igenom." 

".. ... frarnfordes sb sjalvklart och 
opretentiost, %n& p l  samrna ghg sb 
outsagligt vadten att jag aldxig kommer 
att glomma det. For mig var det en 
konstel ig uppenbarelsen 

"Sammantaget blev konserten en stor 
sucd eftersorn Trio Nordicas framfb;rande 
helt enkelt var strillande bide 
ensemblernhsigt och individuellt. Nfr 
gcnuint artisteri paras med passion och 
smr teknisk skicklighet kan resultatet bara 
bIi en unik upplevelx." 

w 

ledare f i j r  Chamber Music Festival of 



TRIO NORDICA 
Trio Nordica was formed in 1993 by viohnia The members of Trio Nordica are artistic 
Audur H a h i d b r r i r ,  cellist Bryndia Halla dirtctots of the Chamber Music Festival at 
G y l f d t t i r  and pianist Mona Kontra. Afkr  Kjmlsstaair Art Museum in Iceknd. They 
eaensive chamber music studies and work with also appear rcguIarly at other music festivals. 
musicians such a s  Louis Krasner, Eugene 
Lehner, Robert Vernon, Masuko Ushioda, CRITICS 
Julius Levine, Leon Fleischer, Claude Franck 

conviaion was powerful and the and Jwl Krosnick, the trio was founded. The 
members of the trio have participated in 

music's mystery, its atmosphere and 

numerous chamber music seminars and 
nostalgia, which is impossible to put into 
words, wrnplcrcly overpowered me and 

festivals, such as Prussia Cove, Banff, kept me the 
Tanglewood and Aspen. 

performanct." 
Trio Nordica has performed in Iceland, ,, 

Sweden, Denmark, Finland, France, Italy, .... was so naturally executed and 

Germany, United States, and Canada on various 
unpretentious, yet at the same time so 

occasions, such as concert tours and cultural 
incomparably beautiful that I will never 

events. The trio has appeared many times on 
forget it. For me ir was an artistic 

radio and television. All the members ofthe trio 
revelation." 

have won numerous awards for their Morgunbladid 2008 
performance, m r d e d  for record labels such as a 

Japis, King Racords, Bis and Naxos. They are all 
On the wholc rhc concert was a great 

active as chamber musicians and soloists in their 
success kcause thc performance of Trio 

home countries as well as abroad. 
Nordica is simply speaking excellent. 

Trio Nordim has awide ranging repertoire, In When obvious artistry int-yes with 

addition to thc standard piano trio repertoire, 
passion and great technical skills the 

they ernphasizc on performing works by women can a unique 
experienw." mmposers, Nordic music and contemporary 

piano uios, some of which have been composed Mogun bladid 2007 
specially for the members of thc trio. 



Thorunn Osk Marinbsdottir, viola 
studerade vid Brussels Royal Conservatoly for 
Mr. Ervin Schiffer, d% hon aaviade examen 

1991;. 
Sedan +a 81 tillbaks ar hon dternerande 

stamledare i Islands symfoniorkester och 
undervisar a m  i viola och Kammarrnusik vid 

! Reykjavik College of Music och Iceland 
Amdemy of the Arts. 

Th6runn har framtAtt sorn solist p i  Island, i 
Japan och Belgien och har spelat in Hatlidi 
Hallgrirnsson violakonscrt "Ombra" och 
nyligen aven "Notes from a Diary" av samma 

kornposi&, utgiver av Srnekkleysa. 

studied at the Brussels Royal Conservatory 
where she graduated in 1996 from the dass of 
Mr. Ervin Schiffer. 

In  the past years she has been serving as 
second principal viola of the Iceland Symphony 
Orchestra as well as teaching viola and chamber 
music at the Fkykjan  College of Music and 
Iceland h d c m y  of the Am. 

Thirrutln has appeared as a soloia in Iceland, 
Japan and Belgium and has recorded Haflidi 
Hallgrimsson viola concerto 'Ombra' and more 
m n t l y  the 'Notes from a Diary' for viola and 
piano from the same mmposer, publish4 by 
Srnekklcysa. 






