


Beetho~n St- Quartet In C sharp mlnor, Op.131 
Adagio ma nnn troppo e motto espmivo 
AUegro molto vivace 
Allegro moderato Ahgo  
Andante ma non mppo e molto cantabile 
Presto 
Adagio quasi un pxu andante 

uem 

Beethoven wrote this great work in 1826 and appears to have thought it his 
hest.  Cenainly no th i i  could surpass its depth, scope, origidity, or organic ( 1 
perfaction. Although it is continuous and the "movements" are numbered 1 - 
7, it can be Felt as a five-movement quanet if we regard No. 3 (AlAllegro rnderato -Adagio) as a link between 
Nos. 2 and 4, and No. 6 as an introduction to No. 7. 

Ihe first movement is a wonderfd slow iugue; Wagner said it floated over the sorrows of the world, but wen 
that dexription is taosmall for it. For the reader who knows something about normal h e  practice, the 
answer is here on the subdominant inswad of the usual dominant, so that the expressive main accent of the 
subject now Ms on the note D. This h m e  the key of the quick, fleering second movement, in a truncated 
sonata form, almost miraculously conmtd to the fugue. The suMominant inflection in the fugue is now 
matched m a quite different way by the relationship between this D maior piece and the next main move- 
ment, a great set of variations in A major, forming the central slow movement (bqmning Andante ma nun 
mppa a molto cantabile). There are six variations, the last a sublime Adagio in 914 time, one of Beethoven's 
supreme inspirations 

The whole of this movement remains mtd in Amajor, and when the scheno bmks in, its E major feels 
more like the dominant of the previous A than like a key in its o m  nght. Beethoven shrewdly avoids king E , 

as a tonality, always blunting its own dominant into G sharp minor; when the "trio" (heard twice complete) 



slips into A we feel this to be by the force of gravity. G sharp minor, having been active in the schem, next 
becoma the key ofNo. 6 (-0 quasi un porn andante), a deeply affecting slow intiduction to the h y  C 
sharp minor M e ,  in which both the note and the tonality ofD may be felt at uucial tima with penetrating 

force. The unfathomable unity of all rhis makes any dmription merely topogmphid and pedestrian, the 

more so in the attempt to be pwtiul, Musicians or no, we can be aware of it instinctively, even when we 
don't how why, when we are moved beyond expression. 

Beetbwm Quartet F major, Op.135 
Allegreno 
Vivace 

lentc assai, cantante e mnquillo 
Grave ma troppo tratto -Allegro (The difimlt resolution) 

Apart from the second finale of Op.130, the F major quartet is the last substanhl work Wm finished. It 
is smallerin scope and lighter in character than the other late quartets. Profundity is not always wught or 
elaboration, and the Lento is  a piox as deep as it is seemingly simple. The hst  movement displap a delicate 
lyreticulated tature he had taught himselfin some ofthe other late music, and there is no more sensitive 
quartet mting. The explosively original scheno takes us by surprise after thii, apeclay, its wildly repetitive 
trio, reaching a hair-raising dimax. The tensions t h t  show their teeth in this piece remain b t h  the utter 
quiet of the Lento assai: three very slow mtions on a theme of elemental simplidty, the c e n d  one in the 
minor, hushed and fragmented. Deep contemplation without relaxation can be felt in this movement. The 
finale mcts with an indescribable blend of humour and seriousness, quoting a joite phrase B e e t h m  wrote 
in reply to someone who owed him some money a d  was reluctant to pay, qing "Mua it be? - to which the 
composer answered "It must be!" in a comically atrocious anon. We should nm read too many heavy hidden 
meanings in all rhis, so far as the quartet is c o n c d  - but there is something in it nobody will ever dtogeth- 

er Fathom, and it is this that keeps the work perennially fresh and kinating. 
Dr Rob% Simpwn 



THE VANBRUGH QUARTET 
Gregorj Ellis Elizabeth Chadeson Simon Pspell Chistopher Marwood 

The Vanbnrgh Quartet is entering its second dm& M y  established as one of Europe's f imt and most 
successEul quartets. Since winning the Portsmouth (now Landon) International String Quartet Competition in 
19@, they have built up a thriving career, annually presenting amund a hundred concerts, together with ra- 
dio and television bmdcasts, in Europe, the Americis and the Far East. This series of rerocdings marks their 
first collaboration with Intim Musk, Mowing men previous CDs covering a wide range of repertoire. 

'Ihe Quartet is based in Cork, on Ireland's south mast, where they hold the p i t ion  of M i n t  Quartet tu 
Radio Telefui Ei inn ,  tk national broadcasting senice; they are also Artists in Residence to University Colle- 
ge, Cork, and founders of the internationally acclaimed West Cork Chamber Music Festival. In 1995 they were 
presenttd with Ireland's National Entertainment Award for Classical Music. Beethoven's String Quartets have 
been central to the Vanbmgh Quartet's repmoire throughout their career and tky  have performed the 
complete cyde on a number of occasions both in the UK and in Ireland, Mast mnrly, in April 1996, the Qu- 
artet performed dl wenteen quartets in a single weekend to launch the Vanbrugh Quanet Schokrship Fund, 
a Fund to help further the studies of Ireland's aspiring young chamber musicians; a proportion of the pro- 
ceeds of these r e c o r d i i  will be donated to the Fund. 
The members of thevanbmgh Quartet play on a h e  set of instruments on loan from collections at the Royal 
Academy of Music, London, and the Mapgini Founda~on, Swirtedand. 
For further information on the The Vanbrugh Quanet Scholarship Fund, please mnmct: 
Vanbrugh House, Castle Trtasure, Douglas, Cork, Ireland. 

D M  VANBRUGH QUARTET 
C ~ g o r j  Ellis Elizabeth Charleson Simon Ape11 Christopher Marwod 
Lhs Vanbrugh Quanett ist nun schon seit mehr als zehn Jahren eina der vomiglicbten und erfolgreichsten 
Quartette Eumpas. Seitdem es 1988 den Internationalen Streichquanett-Wettbeweh von Portsmouth (jetzt 
London) g e w a ~ ,  hat das Quanett eineglamnde Karriere gemacht, aufgmnd derer es jedes Jahr rund hun- 



den Konzerte in Eumpa, in Nord- und Sudamerika und im Fernen Osten geben konnte, und dariikr hinaus 
fanden zahlreiche ukmagungen im Rundfunk und Fernsehen statt. Diise Reie von Aufnahmen kennzeich. 

net die erste Zusarnmenarbeit des Vanblugh Quartetts mit Intim Musik, im ArwhluR an sieben vorherige 
CDs, die ein sehr umfangreiches Repertoire urnkissen. 
Standort des Q u a t t e s  ist Cork an der Siidkiiae Irlands, wo es sowohl beim nationalen Rundfunksender "Ra 
dio Telefk WM" als "Rerient Quanet" als auch an &r Universiat von Cork eine fate Anstellung hat. 
D a r i i k  hinaus sind die Quanetunitglider Griinder &s West Cork Karnmermusik-Festivals. 
Whrend der Karriere des Vanbrugh Quartetts hben Beethoven$ Sueichquartette schon h e r  den Mlttel- 
punkt d a  Repenoim geblldet, und das Quanett spielte bi zahlreichen Gelegenheiten irn VeAnQten Mini- 
greich und In Irhnd den whtKndgen Zyklus. Noch vor kunem, nirdich im Apd des Jhres 19%, d e n  xi 

einem einzigen Wachenende de siebzehn quartette aufgefUhrt, urn damit den "Vanbrugh Q u m  Schdars- 
hip Fund" zu lancieren, ein Fonds zur Untersdtzung von jungen, irischen Kammermusikem. Em Teil dm Er- 
lW diiser Auhhmen komrnt dern Fond. zugute. 
Die Mitglieder des Vanbmgh Quartettes spielen auf vonrefflichen Instrumenten, die hmn kihweise aus 
SammIungen der Royal Academy of Music, London, und der MagginiStihung, Wi zur Verfilgung gestellt 
wurden. 

LE QUATOR VANBEUGH 
Gregory Wi Eliibeth Charlmn Simonhpell Christopher M a d  
k Quatuor Vanbmgh qui enue dans sa dewcikne dkennie, s'mt fermement h b l l  comrne ttant I'un b 
meillem quatum &Europe. depuis qu'il remportC le concours international des quatum h mrdes de Port- 
mouth (mintenant de hndres) en 1988, le Qutuor a falt une t& belle mrdh,  donnant annuellernent pris 
de cent concerts, et faisant d e  Cmissions radioa tkl&ion, en Europe, Amhque, et ExHrnrnarient. Get- 
te k i e  d'enreglstments marque sa premitre cok?boration am lntim Music, aptes avoir fait sept CDs cmv- 
rant un vaste dpertoite. 
k Quatuor est h C  h Cork, sur la cde sud d 'lrlande, et c 'est le quatuor en kidenre de T(;idioTel& Eire- 
ann, le service de radlotkltvision national;, lm membres du quatuor son1 blement  les artistes en r'sidence 



de I'univwsitC de Cork et les bdateurs du pres!igimx F a h d  Intematiod de la Mmigue de C h m h  de 1- 
Ouest de Corc. En 1895, k Quamor a rwp le imp+& national d'Irlande pour la musique dassrque. 
Tout au long de I'edsdstence du @arm V a n h g h ,  les q u a m  d conk. de Beehwm ant hit d g u h a n t  
partic & son r@mcire, et h ow Ct6 @& en encier un bon nombre de hisois, en Grande-Bmgw mmme en 
Irlcmde. en a d  1996, le Quatuw a jd les &sept qmhms en un seul weekend, pour le lancement & la 
"Bourse du Q w m  Vanbrugh" - une bourse prematant d'aider & jeunes m u s i h  lhndak a mtinuer 
leurs W s ;  unde panie des h 8 m  de ces enFegistrements sera vemk au q t e  de k~ Born .  
k membres du Quatuor Vanbrugh jouent sur de t& k u x  ins-& en p& & collec!icm de I ' W m i e  
Royale de Musique de londres et de la Frmationa Maggini de SISse. 

EL VANBRUGH QUARTET 
El Vanbrugh Quartet arah de e n m  en su segunda d k d a  Se ha nrablecido p como uno de b mejores 
cuartem de Europa. M e  gue ganaron en J afio 1968 el Primer Remio dd h c u r s o  Intemacionalde Cu- 
artettos de Cuerda de Portsmouth m en dia de londrer) han ido p@, dado apmindmmte  
unos 100 mciertcw al  aFia en Eurcp, E s ~ m  U n j h  y Orientet lejano, a4 corno grahmdo prograrnas roEa- 
bwacibn con Intim Musik, habiendo grahado ya cw oms WAS 7 CDs qw ohm un ampilo repertho. 
El c u m  e d  M o  en Cork en la cma del sur de M d a ,  siendo Cuarteto R e r i t e  de Radio T& Ei- 
ream, el seniao m u d  de radio; 9061 tmbitn &tes del Coeegio Univwsitario de Cork y Funds- 
dores del Festlval de Mkica de C h a m  h t d m e n t e  damado: Wet Cork Chamber Musk Festid. En 
1995 fumn nominados para el N a t i d  enterahmat Award p r a  la m a  dasim 
h Cuanettos para Cue& de Beethoven han sido urn de Im e@ cenuales del repermrio del Vanb~gh Qu- 
artet en su carrera. Han interpretado el cido m p l e t o  varias vem tanm en Jnghterra mmo en W a .  En 
Abril & 19% el Cweto i n t e r n  los 17 c u m  en un fin de semena con modvo del lanzamiento del 
Vanbmgh Quartet Schokhjp Fund, una fundacih cuyo pmp6sim es ayudar en sus mudim a b i6uwes ju- 
sim de &ma de Irlanda. Una prte de la .  venm de estas gmbaciones serd don& a la Fundacibn. 
Los miembros del Vdrugh Quartet t w n  sobre precim instrumentos p& por la Royal Academy of 
Music de Londres y la Magpi Foundation de Suin. 



Dr Simpson (programme n m )  
Brim van Munster Kichter (German translation) 
An et Musique, hdrid  (%&I tranhtion) 
Masayo Matsuo (lapnese tunation) 



THE VANBRUGH QUARTET 

Gregory E& Christopher Marwood 
Eliabeth Charlaon Simon AspeIl 




