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Beethoven String Quartet in B flat major, Op.130
(with Grosse Fuge followed hy the "second finale')

Adagio ma non troppo - Allegro

Presto

Andante con moto ma non troppo

Alia danza tedesca: Allegro assai

Cavatina: Adagio mol to espressivo

Grosse Fuge Op. U3

Allegro

In its original form with the Grosse Fuge as finale, this was the longest of Beethoven's quartets. The fugue

was found at first incomprehensihle and almost unplayahle and Beethoven was at length persuaded to substi­

tute a shorter, lighter, "easier' finale: this was the last thing he ever completed.

Although it seems surprising that Beethoven agreed to this compromise, the artistic reason for it could have

heen deeper than a mere desire to please, or a lack of confidence in his own judgment. Such indecisions had

plagued him hefore, in the Fifth and Ninth symphonies, in Fidelio, or in the appalling cuts and shifts he sug­

gested in in the Hammerklavier Sonata. Puhlishing the Grosse Fuge separately as Op.133 may well have heen

done in the hope that it would eventuallv find its way hack to its original place, as it now often does, for it is

widely and rightly felt that the small "suhstitute" finale cannot counterweigh the great first movement. But if

the Grosse Fuge is restored to Op.130, what are we to do with the other piece1 The idea that two such dis­

parate movements are satis~'ing alternatives could he sustained only hy ingenuity. Perhaps the answer lies fur­

ther hack.

Listening to the first movement, notice the mysteriously disemhodied effect of the whole second group in

the strange kev of G lIat, approached ahruptly, and not grounded in a tonality at all. The same thing happens

in the Grosse Fuge, even more mysteriously, when everything slips into a wonderful animated cloud of soft G

lIat. These two events are crucial. The work as a whole also has something in common with a Bach partita;



Beethoven String ~uartet in B flat major, Op.130 C 
(with Grwe Fuge foIlowed by the "second finale") 

Adagio ma non troppo - Allegro 
Presto 
Andante con mot0 ma non troppo 

Alla d a m  teclesca: Allegm assai 
Cavatina: Adagio molto espressivo 

Grosse Fuge Op.133 
Allegm 

In its original form with the Grosse Fuge as finale, this was the longest of Beethwen's quarters. The Fugue 
was found at Fust incomprehensible and almost unplayable and Beethoven was at length persuaded t suhti- 
tute a shorter, lighter, "easier" finale; this was the last thing he ever completed, 

Although it seems surpdsing that Beethoven agreed to this compromise, the artistic m n  for it could have 
been deeper than a mere desire to please, or a lack of confidenw in's own judgment. Such indecisions had 
plagued him hefore, in the Fih and Ninth symphonies, in Pidelio, or in the appalling cuts and shlfts he sug- 

gested in in the Hamrnerklavler Sonata, Publishing the G m e  Fuge separately as Op.133 my dl have been 
done in the hope that it would eventually find its way back to its origlnal place, as it now ohen does, for it is 
widely and rightly felt that the small "substitute" h a l e  cannot counterweigh the gmt first movement. But If 
the G m e  Fuge is restored to Op.130, what are we to do with the other piece? The idea that twosuch dis- 
parate movements are satisfying alternatives could be sustained only by ingenuity, Perhaps the answer lies Fur- 
ther M .  

listening to the Ant movement, notice the mysteriously disemhdid effact of the whole secondgroup in 
the strange key of G flat, approached abruptly, and not grounded in a tonality at all, me same thing happens 
in the G m e  Fuge, even more mysteriously, when everything slips into a wonderful animated cloud of soft G 
flat. These two events are crud. The work as a whole also has somechmg in common 4th a Bach partita; 



Beethoven in his later works search6 the past ever more &ply. 
The k t  movement is followed by a very fast and short scherzo in the tonic minor; the next movement, 
amblinggently and delicately, with many original quarta textures, is in the related key of D flat. Then comes 
the simple Alla dam tedaca, but suddenly in the strange key of G major, as far as passible away from D k t  - 
a switch to the other side of the musical universe! This violent dissokation, expressed in the simplest lan- 
guage, is the s m t  heart of the work, psychologically connected with those in the fust movement and the 
Crosse Fuge. 
From G ~t is an easy step to E Bat, where we find the touching Cavatina, and the nute G at the top of its last 

chord begins both the Gmsse Fuge and the second Anale. The Fugue is a mlghty stmg~~le stretching mind 
and sinews to the limit, and hides the great G flat dissociation it contains, it also makes another such rift by 
means of the key dA flat, the "contradictory" flat seventh uf the tonic B flat. But at le~lgth, with an unmistak- 
able sense of release, it breaks through into sunlight - the air is all at once h h  and tree and the music takes 
flight. Does not the extra movement say, gloriuusly, "Now we can play!'? Is it not a Felicitous appendir, in its 
vivid deltght the mast heroic of all Beethoven's utterances? 
His bdilycondition was piteous, but his spirit found is way into this sparkling allegro, in which all tunal 

contradictions and dissuciations are wonderfully resolved (especially the A flat question, the puint of which 
depends on our having heard the Crosse Fuge). There is a powerful case for freeing ourselves from the vex- 
ing choice. Beethoven might have welcomed this way out; perhaps he felt that Op.130fl33 wa.. somehow not 
quite Finished. Therefore, alreartyin extremb, without ume tu change existing puhlkhing arrangements, he 
achieved his happiest music. Shouldn't it take its n~tural place? Dr Roben Simpson 



THE VANBRUGH QUARTET 
Gregory Ellis Elbbeth Charleson Simon Aspell Christopher M a r w d  

The Vmbrugh Quartet is entering its second decade firmly establishmi as one of Europe's finest and most 

successful quartees. Since winning the Portsmouth (now London) International SP'ing Quartet Competition in 
1988, they have built up a thriving career, annually presenting around a hundred concm,  tqether with ra- 
dio and television broadcasts, in Europe, the Amerim and the Far East. This series of recordings marks their ' first milaboration with lntim Musik, Following seven previous CDs covering a wide range of repertoire. 

The Quartet is based m Cork, on Ireland's south mast, where they hold the position of Resident Quartet to 
Radio Teletis Eireann, the national broadcasting mce; they are also Atdsts in Residence to Un~vetsity Colle- 
ge, Cork, and founders of the internationally aoclaied West Cark Chamber Music Feshl .  In 1W5 they were 
presented with Ireknd's National Entertainment Award for Classiml Music. kethwen's Suing Quartets have 
k e n  central to h e  Vanbrugh Quartet's repertoire throughout their career, and they have performed the 
complete cycle on a number oEoccasions both in the UK and in Ireland. Most recently, in April 196,  the Qu- 
artet performed all seventeen quanets in a single weekend to launch thevanhrugh Quartet Scholarship Fund, 
a fund to help Furher the studies oflreland's aspiring pung chambw musi&ns; a proportion d t h e  pm- 
ceeds uE these recordings will be donated to the Fund. 
'Ihe members dthe Vanbmgh Quar te t  play on a fine set of instruments on b n  from collections at the Royal 
Academy of Music, London, and the Maggini Foundation, Switzerland. 
For Further information on the The Vanbrugh Quanet Scholarship Fund, please contact: 
Vanbrugh House, Castle Treasure, Douglas, Cork, Ireland. 

DAS VANBaUGH QUARTIT 
Gregory Ellis Elirabeth Charleson Simon Aspell Christopher M a m o o d  

Das Vanbrugh Quanett st nun schon seit mehr als zehn jahren eines der vormglichsten und erfolgreichsten 
Quartette Eurupas. SeiUtem es 1988 den Intemauonalen Strachquartett-Wettbewerb w Portsmouth ben t  
Inndon) gewann, hat das Quartett eine glanzende Karnere gemacht, aufgtund derer es jedes Jahr rund hun- 



dert Konzerte in Europa, in Nord- und Sudamerika und im Fernen Osten gehen kemnte, und darliher hinaus

fanden zahlreiehe uhertragungen im Rundfunk und Fernsehen statt. Diese Reihl' von Aufnahmen kennzeich­

net die erste Zusammenarheit des Vanhrugh Quartetts mit Intim Musik, im Anschlul\ an siehen vorherige

CDs, die ein sehr umfangreiches Repertoire umfassen.

Standort des Quartettes ist Cork an der Sudkuste Irlands, wo es sowohl heim nationalen Rundfunksender 'Ra­

dio Telefis Eireann" als "Resident Quartet" al.sauch an der Universi@ von Cork eine feste Anstellung hat.

Darliher hinaus sind die Quartettmitglieder Grunder des West Cork Kammermusik-Festivals.

Wahrend der Karriere des Vanhrugh Quartetts hahen Beethovens Streichquartette schon immer den Mittel­

punkt des Repertoires gehildet, und das Quartett spiehe hei zahlreichen Gelegenheiten im Vereinigten Klini­

greich und in Irlancl den vollstandigen Zvklus. Noch v'or kUl7em, niimlieh im April des Jahres 1996, wurden an

einem einzigen Wochenende aile siehzehn quartette aufgefiihrt, um damit den "Vanhrugh Quartet Scholars­

hip Fund" zu lancieren, ein Fonds zur Unterstatzung von jungen, irischen Kammermusikern. Ein Tei! des Er­

Ilises dieser Aufnahmen kommt dem Fonds zugute.

Die Mitglieder des Vanbrugh Quartettes spielen auf vortrefflicben Instrumenten, die ibnen leibwcise aus

Sammlungen der Royal Academy of Music, London, und der Maggini-Stiftung, Sehweiz, zur Verfljgung gestellt
wurden.

U QUATOR VANBRUGH

Gregory Ellis • Elizahetb Cbarleson • Simon Aspell • Cbristopher Marwood

I.e Quatuor Vanhrugh qui entre dans sa deuxieme decennie, s'est fermement erabli comme etant I'un des

meilleurs quatuors d·Europe. depuis qu'il rem porte Ie concours internation,tI des qUaluors il cordes de Port­

mouth (main tenant de I.ondres) en 1988, Ie Quatllor a fait line tres belle carriere, donnant annllellement prl,s

de cent concerts, et faisant des emissions radio et television, en Europe, Amerique, et Extremme-Orient. Cet­

te serie d'cnregistrements marqlle sa premiere collaboration avec Intim Music, apres avoir fait sept CDs COIIV­

rant un vaste repertoire.

I.e Qllatllor cst hase" Cork, sur la ce>teSlid d ' Irlande, et e' cst Ie qllawor en rl,sidenee de Radio Telefis Eire­

ann, Ie selTiee de radio-tC!l,vision national;, les membres dll 'I"awor sont l,galementles artistes en 1" sidence

de I'universite de Cork et les fondateurs du prestigieux Festival International de la Musique de Cbamhre de 1­

Ouest de Core. En 1995, Ie Quatuor a re<;u Ie tropbee national d'lriande pour la musique classique.

Tout au long de I'existence du Quatuor Vanhrugh, les qllatuors it cordes de Beethoven ont fait regulieremant

panie de son repertoire, et ils ont ete joues en entier un bon nomhre de fois, en Grande-Bretagne comme en

Irloande. en avril 1996, Ie Quawor a joue les dix-sept quatuors en un seul weekend, pour Ie lancement de la

"Bourse du Quatuor Vanbrugb" - une bourse premettant d'aider de jeunes musiciens Irlandais it continuer

leurs etudes; unde partie des henefices de ces enregistrements sera versee au compte de la Bourse.

Le membres du Quawor Vanbrugh jouent sur de tres beaux instruments, en pret de collections de l'Academie

Royale de Musique de Londres et de la fonationa Maggini de Suisse.

EL VANBRUGH QUARTET

1'1Vanbrugh Quartet acaba de entrar en su segunda decada. Se ha estahlecido ya como uno de los mejores

cuartetos de Europa. Desde que ganaron en al aim 1988 el Primer Premio del Concurso Internacional de Cu­

arteros de Cuerda de Portsmouth (hoven dia de I.ondres) ban ido prosperande, dando aproximadamenre

unos 100 conciertos al ;u]o en Europa, Estados lJnidos v·Orientet lejano, asi como grahando programas cola­

boracilm con Intim Musik, babiendo grahado va con orras casas 7 CDs que cubren un ampi!o repenorio.

1'1cuartero est;i hasado en Cork, en la costa del sur de Irlanda, siendo Cuarteto Residente de Radio Telefis Ei­

reann, eI servicio nacional de radio; son tamhien artistas residentes del Colegio Universitario de Cork v funda­

dores del Festival de Muska de C\mara internacionalillente aclamado: West Cork Chamber Music Festival. En

1995 fueron nominados para eI Katioanl entertainment Award para la musicl clasica.

Los Cuartetos para Cuerda de Beethoven han sido uno de los ejes centrales del repenorio del Vanhrugb Qu­

anet en su carrera. I1an interpretado eI cicio coillpleto varias v'eees tanto en Inglalerra como en Irlanda. En

Abril de 1996 el Cuarteto interpret(, los I7 ('urtetos en lill s(Jlo fin de semena con motivo dellanzamiento del

Vanhrugh Quartet Scholarship Fund, una fundaci(\n cuvo prop(,sito es anldar en sus estudios a los jL',venes j(l­

sicos de c;lmara de Irlanda. llna pane de las venras de estas grahauolles sera donada ala Fundaei(·>n.

I.os Illielllhros del Vanbrugh Quartet tOCll1sohre prcciosos inSlnullenl<JS prest ados por la Royal ACldelll\' of

Music de I.ondrcs I' la Maggmi Foundation de SlIi;a



de I'universitk de Cork et les fondateurs du prestigieux Festival International de la Musique de Chambre de I- 
Ouest rle Corc. En 1995, le Quatuor a r q u  le tmphte national d'Idande pour la musique classique. 
Tout au long de I'&tence du Quatuor Vanbrugh, les quatuors i cordes de Bmhwen ont fait kgulikremant 

1 partie de sun rkpertoire, et ils ont CtC jouk en entier un bon nurnhre de Eois, en Grande-Bretagne comme en 
Irluande. en awil 1996, le Quatuor a jouk les dksept quatuors en un seul weekend, pour le lancement de la 
"Bourse du Quatuor Vanbrugh" - une bourse premetmt daider de jeunes musiciens Irland& i continuer 

I teurs Ctudes; unde partie des btntfices de cm enregistcements sera versee nu compte de h Bourse. 
k membres du Quatuor Vanbm& jwent sur de tris beaux instruments, en pr& de mllections de I'Amciernie 
Royale de Musique de Londres et de la ionationa M n i  de Suisse. 

EL YANBRUGH QUARTET 

El Vanbrugh Quartet acaba de entrar en su segunda decah, Se ha estahldclu ya como uno de los mejures 
cuartetus de Eurupa. M e  que ganaron en J air0 1888 el Primer Premio del Concurso International de Cu- 

arteta de Cuerda de Pon~mouth (hoy en dia de Londres) han ido pn~~perande, dando apmimadarnente 
unos 100 conciertos al ano en Europa, Estarlos Unidos y Orientet Iejano, aqi como grahando programas cola- 
boracibn con Intim Musik, habiendu grabado ya m n  otm casa.5 7 CDs que cuhren un ampilo repertorio. 
El cuarteto a t a  basado en Cnrk, en la clrm de[ sur rle Irlanrla, siendo Cuartetu Residente de Radio Telefis Ei- 
reann, el serviciu naciond de radio sun tamhiin artistas residentes del Culegiu Universitario de Cork y funda- 
dores del Fe~tivdl rle Musitd tle Cimara internaciunalmenteaclamado: West Cork Chamber Music Festival. En 
1995 heron numinadus pan el Natiuanl entertainment Award para la rnusia cllsica. 
h Cuartetrn para Cuerda rle Beethoven han sido uno de 1~1s e~es centrnles del repenuriu del Vanbrugh Qu- 
artet en su camra. I lan inte~pretado el ciclo completu uarias wctis tmto en lnglrterra como en irlanda. En 
Ahrll tle 1996 el Cuarteu~ inerprtri l I t ~ s  117 curtettos en un fin cle semena con motivo del1an;rlmientu rlcl 
Vanhrugh Quartet Schdanhip Fund, una funrlaciiln cu)w pmpdsito cs ayutlar en sus estutlirs I l m  jOvenm j i -  

sicm tie dmara cle Irbncla llna pane de las venras rle f i tas  grahcionrs hed (Ionatla 3 la Funrk~cihn. 
Lus miemhrus del Vanhrugh Quanet tociln whre preriraos instrumentus prtlstatlcla pjr h Roydl Acadcmy of 
MUSK de t~)nrlres y lit Wmln i  For~nllation de Sui/~. 



Dr Robert SImpson @-me notes) 

Elrim m Munster IUchter ( G m n  b-ar&ion) 
An et Mu9ique, Mdd (Spmlsh tmhh) 
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