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Melodies de la BeIle b o w e  HELEN& MUNKTELL 
It all began with Gabriel FaurC and ta Bonne Chanson - an 5-E 
affection which later extended itself to a deep 1- of all French rhid 
art. Then one day, I came across songs by the Swedish 
compmer Helena Munldelt, active for many years in Paris. As e d wrra ur T* 
I was also drawn towards France, I felt a sense of sisterhd ~ w ? ~ * ~ n m ? m ~ ~  
with her work, across Iingulstlc, temporal and nationat w-kr am- 
boundaries. For many years I have had a spiritual kinship wlth Qudndlc dwte d goge Wr 
the planist Olof H6jijer, who dso s h m  my passion for French ",",hsenxmenM 
music. Together we have picked this bouquet of songs from s~ dcs MIS m-". 
la Belle 6pque. A century ~ r n ~ m m ~ ~ r n c ~  

has passed since t h y  first ~ m a n d k i & w ~ e s y m m ,  
E t m m d & & m a s ~ l  

blwmed, but we are still 
U e d  bytheir beautyand DANS LE LMNTAlN W BOB 

DanlslM&mm 
thelr fragrance. ~ l e ~ ~ ~ b o l s , ~ ~ ~ e p n ~  

Miirta SchBe 
z d e r s e n t r c r s k a w a b  
butrronr! -1 

N u l n L p w s c r m n u l n ' y k r m m  
&, 

h l k m & r r a + ~ y w r o n  
ath-ibute "interpreter" can rd m d  

be applied so aptly as in O h ! p & ~ m i i r ! L B j e r a v x m d  
mi... 

the case of Miirta Sch4e. 1 ~ l m r d o m ) o p a k & ~  
Of course, her technique <n b a du nim. noha! Hahal 

ia exquisite and her voice is cr QWEME~IEMT LES ~lulrz 
beautiful, but it is the way ~ A X ~ K @ O I &  

she uses her sldlls that ill& her a b m  the ordinary. She ddvm 
into the text, using her m I  dwterltytyto &d llght upon all the 
delicate feelings hidden behind the words. She c&s moods 
and sltuatlons, and brings them across so that they rwch far 
beyond the footlights. Each song is a small. hautlhUy shaped 
stotory, excitingly narrated and capturing. Even her wordless 
vocallsations, such as In her inventive irnprwisations, radiate 
an irresistible power of expression. 

& Teresa Wadcomka. 
published in the Copenhagen hily newspaper Politilcen 

~ d x G ' l m l * a r k k e t r m ~ ~ ~ -  
Wdt rmhuetk rbo i r#$eur .  
Cen k w  wxcorebfcrrmpbr2rrs: 
mctu t eukdeW$ 
msmnrrssdrmhswcau!puk~do! 
sWmnfmmp&k-sekv&dPpwsk 
U d t r # ? U t s o U W w ~ b m r k :  
~ ~ e l e u r p m F r n s a r s b h s ' t x t d  
e n h & m e n u i r l ~ ~ l  
Dtrdtemprr'Wdcrvo*~onm 
ma% p&a hart s'ilPn b W dt man meur. 
PMLRCl u I ' h  du vwbk d'armre 
quc Phr rmc folr... 
puirpmoirl 
Oh! hcarrmvr d I'txtare inm 



Marta SchBle 
Mirta Schkle is open to a wide variety of musical contexts, 
appearing in theatrically staged concerts, composer 
presentations, large and smdt chamber recitals, symphonic 
w o r k  irnprovktions and churches. Her repertoire is extensive 
ranging from the Baroque to the avant-garde. She a h  sings 
with jaa ensembles. Mirta Schde has toured at home and 
abroad, has performed on radio and television, and has made 
many recordings. Her disc "Life and Death" on the Proprius 
label was awarded 'best vocd recording of the year" the 
Swedish ddy TheGothenburg Post. In 1983, she was appointed 
member of the Royal Swedish Academy of Music. In 1990, she 
received Litteris et Arbbus and the Gothenburg Cky gold 
medal, and in 1994 the Pro Arte et Sdentia by Gothenburg 
University. She hasa Leaching position at the School of Music, 
Gothenburg University and also gives classes elsewhere. 

Olof HiiJer 
Olof H6jer "... has long been considered to be a particularly 
diiceming interpreter, especially of unusual works for the 
piano, Ills interpretations are of rarely heard pieces and 
composers, and are often performed in unusual concert 
settings." 

He "... is without doubt one of Sweden's foremost 
accompanists. His fingers are qulck and his wrists limber; he 
Is never domineering, but at the same time his playing is 
always meaningful because of the clarity and elegance of Ms 
muslcal inten~ons; moreover, he Is unique in his sensuous feel 
for sound." 

Reviewers' comments such as these reveal some of the 
main characteristics of Olof Hajer as a planist. In addition, he 
has shown particular interest in French and Swedish music. 
This has not only been evident from his concert programs, but 

o i r n w r r t t k n t b d d n w m d e r ~  
HBte mom p r d h  est kwl 
En ceue b d e  nuiL dm& ... 
PUir Jrneh. Pb-1 

IYUN EERCEAU 
ALH& 
"Do- map& mere oM d o h  m?reHV 
EtPutfamsbM7m wabcrcerd am mur 
C c l l c d m b v o i x ~ u n p e u ~ w p @  
"Do& nwn p& dm. mm mff 
Alorr.nrrIcrbcerupuaurbnp@en 
P*, 
Agmndirdfmrltr&tttbdarleur. 
i N k ~ c u u p l e i n & w h n r e e t d e s ~ e n  
pev- 
& ~ s o ~ f p c Z n n h d e m ~  
"Do- ma p&e mpre",.. a c'est k doux 
n h t  
C d k ~ s ' ~ ~ ~ ~ b p ~ c a ! t s t  
O i r b f w n ~ e n h m k e o u b h n s a d t y p r r  
Sapkt mx Ihm de fv@d 

CANTTLENE 
h e i d  F-m 
C ~ d o n r q u c l t m e u r ~ w n f m m w  
PulrPewMrtrunsrmRmnfsldwrl 
L ' m r ,  h o w  pour now met wre peur 
d m  Mmr 
Quc nc purr f i s h e r  k vent pbvxl 
h wbr qui dKKmrr nuhe mllc 
Ofme WujOun d m  llOVC m r .  
C c n u n C d w g u i ~ s e ~  
I n a r s d , r l n a r p r r n d k M w r !  
F& h h w r  don( r i m  pt 
Owx ct a r k e  acrrtimenn 
T u ~ w r e n e n s ~ r l a & d v ~ i ? ,  
Er tu now r e m k  phrt dwman?. 
cur, plus c h m w r d  

FASclNArnM 
Emma 5p-m 

V& t ts yew. tu ptu &nts. 
croire est un kum.. Va IORPemOi! 
C m t h t w t ~ r u r ~ a ~ ~ r E v c e a  
ptriapineenpeurs. 
TadxCraltrurdrc. w m o h d k -  
V& dc wnm"~e. rnoh & mrurrel 
M a  winmem &m3 ma dwkur: 
cot lm rcgd st vdmqucur mmm, m 



also from hi many recordings for radio and television, and on 
disc. 

His compactdlsc "La beUe Inconnue", containing previously 
unpublished Gustavian music for the piano, is an example of 
how he has brought older S w d i h  piano music to Light. His 
recording of the piano works of the dneteenth century Swe- 
dish composer J. A Hagg was the first of "Musica Sveciae", an 
historical series of S d i h  music. It has now been released on 
CD. 

Old Hojer's interpretations of the music of Claude De- 
busy and Erik Satie have been especially well received, and he 
is presently (1994/1995) preparing a compact disc edition of 
the complete piano works of Satie. 

He has resided in Maim6 since 1980 where he taught at 
the Cdlege of Music between 1981 and 1988. At the present 
time, he is a full time Freelance artist. 

reg ord... 
V w i  rer yeurr ter ymn d m & .  
Croh tS wn k u w  1'01 pwr f a h e r ,  j'd 
peur d'wnerl 

LA DERNI~RE BERCEUSE 
Helena Mvnktell 
h k q d o r s e n h w .  
Dws. d m  en P w w .  
vm rin$nI pal& tM w, don d JemOEL 
L ' h e  b sun dvc Messe awr voL 
eve esc chkre.  Pheure Pmpom.. 
icut M e r  st +idon! 
Mm rur la nut b r h  so& ; o m  dmn, 
I'rmlt Clcmd. 
Dam, do- dm cn b polx Don d jmarsl 

D [ I L  D'AMOUA 
Swadish folklore 

Un $air j'm wr la grand bok, ler bok 
profor& a sourds; 
wrr mi b M h t  !ts mres f o r  w & dm 
m x  Li4nm.. 
II m'm muvienl e m  & dow 
<dm&- 
Alors j'm fail a ton m a r  serments que mm 
caur n'wtUc. 
Beaux yew cd pwhoiem me8 yeuxl Llrre 
ou paritr SJ daw! 
? a v o u s  hcoupobksduf€ve&p 
succmk 
Ctrt vow la came o m  ssi &r oiseoux 
heufevx! 
charme inflni dcr nub! n k  languir 8mr. -  
Iu ne p w x  phrs dwneurer, aoiv~, mu d o w  
frwr! 
@t hr uel ielMw h mges purr se pmcherrt 

&:Emp ro*,.. a h  man swl dbir! 
Ma mre, s i l  fwt re qviuer. 
nmn cetur m3 pr& dt w. bi tn  W!L. 

21 TU LE YOULAIS 
A L HttJIch 

Si ur k wuloois, rrous sehna ma mie. 
Urr coupk m e  d'amana mdivx! 
Et k vol lointam des mdw&s 
A now effleurtr # feroir joyeux. 
Tu n ' t ~ k m i s  que pour mof wr ywx. 
To bow+ wrm des dovteurs qubn 



I Helena Munkfeli n'oum" 
Por mije mmis F i n r o w  des c iwx  

(1852-1919) Sons Fir fa m r s  f7euiR de b riel 
Qmn dt n w  dew wr Yw8-e wy6, 

When the French piano pedagogue T. Lack heard compositions ",ydx." zgiz- 
by Helena Munktell, he is said to have proclaimed: "Ce n'est m ~ i r  P m u t  m! d'un ahomre &-. 

pas une dame qui compose - c'est un compositeur." Helena ~ ~ i t ~ m ~ , ' ; " e s P ~ l e ~ r .  

i Munktell is one of several Swedish artists who was drawn t o  the croil c teni& ir cn mrc! 

I rich cultural Life of Paris during "la belle l!powe". After having .,,,~ 
; studied piano, voice and composition in Stmkholrn, she left p. 0. A t m h m  
' for Paris at the end of the 1870's, returninn there evew winter l ' m m u m u r i  mt bas, le d m  WISO~~ - 

until about 1910. Helena tunoln 
Mw cwur r a v e  ert un am +e, 

MunkteU was financiaUy in- reor-k p p m r  en ton CWI 

dependent and unmarried. @'hwa m awmr * ton matme, 
qu'd S M  1m r$hX et t M  

two imporlant factors ma- ce mwr w' se be~ce a to ne. 

king it possible for her to o dm, tomme rwdc. 
p e  swk b C den~sre l  

establish an interesting Life o r k  passe2 wmme Ponde: m e  

, in one of the great cuhrat  
metropolises of Europe. In 
Paris, she first devoted 
hersetf to the piano, but 
a k r  a few years she moved 
on to mmpositlon. She 
began her studies with 
Benjamin Godard and 
continued after 1892 dth 
Vincent d'lndy. From 1892 she was a student at Schola 
Cantorum and she stayed in contact with d'Indy until 1910. 

In 1885, at her dibut in Sbckholrn as a composer with the 
two songs750f, soP'(Sleep, sleep) and "her I Sorrento" (Return 
to Sorrento), Helena MunkteU attracted immediate attention. 
A Stockholm critic described "Sof, sol" as "a pearl from the 
purest of waten" and declared that the composltlons had a 
personal style, It was also noted that they contained elements 
of late French romanticism. The next year, one more song, 
'Trohetl'(Fidelity), was performed andwasequallywell received. 

k m  *lO;W kurs + WAS 
Les angcs phm d m  P4Iher. 

floiwne pormr les emiler 
Ler hthr m n i  xrur leur dm@ 
Lvdrr b dMne harmonle 
Cornme un e n m s  montent kur mix, 

Coheh rwr  lo v o h  infmie. 
h bm, gmde k $or omtc 
Lonui tpormut&mdsesdeg 
Lec ~ g e r  pfonent dons Yaw.  
Lys pwnlr pmi fa &W. 

MGIE 
dc h o u r  

Joi w d k h r  m m m  un songe. 
Cnrd mmmgeJ lorn mnn banhcur. 
Av Geu de h douce espkance. 
I'M la swfrancc c( lo dovlsur. 
Aune FOB mo follejeumrse, 
C h m  sans cess? L'hymne #amour. 



The 1890's wasHelenaMunlaell's mast produaive decade. 
She composed several new songs, composed the opera "1 
Firenze" (In Florence) which was performed at the Royal 
Opera in Shkhdm in 1891 and privately in Paris in 1892 in 
the studio of her sister, the artist Emma Sparre. During the late 
laws, Helena Munktell composed two orch&al works 
which were also performed with great success in Paris. In 
1905, she wrote a violin sonata which was premiered by one 
of the great violinists of the time, Georges Enescu. 
Helena MunkteU's "Di Mlodies" is a collection of songs 
wrllten owr a long period of time. The songs, translated to the 
French by her Friend, the Parisian voice teacher k L. Hettich, 
were issued in 1900 bythe French publisher Atphonsc Leduc. 
The collection includes, among others, her first song "Sov, 
s o f  (L, demiire berceuse), and the Romance Tror ni en 
kvinna 4 I i t t  tt g l o m m " ( C ~ - v o w  done que k CCEW 

d'une femme) from "I Fuenze". Eva Ohrstriim 

Eri ksatie 
(b. Honfleur 1866; d. Paris 1925) 

C u r r y ~ u ~ r ,  calk ntusician, umbrella collector, Illventor of 
"decorallve" music, etc., has virtually come to be considered 
the personification of the avant-garde music of "la belle 
kpoqueW. 

Our encounter with Satle regarding the songs on this dlsc 
takes place dudng hls tlme at the Paris Conservatoire. These 
works date back to 1886 when Satie had bsorne acquainted 
with the Spanish poet and author J. P. Contarnine de Latour 
(1 867-1 926) who was to become one of Satie's most important 
Mends and collaborators. Most probably, it was Latour who 
inspired Satie to compose these songs, whlch belong to the 
composer's earliest works. btour's poems were certain@ 
most suitable forthis young student at the Conservatolre; they 
are youthfully melancholic and symbolic, and are concerned 

Mob b&&e carts& 
S'estefcxk, bunswljarr. 
) ' o i d r i r ~ m n I w r g ~  
h n r  k m a d e ,  k n r  rwpcr. 
Le swl rem& der lo mre, 
A mo mici.re. €st de pleurer. 

SYL WE 
de Lmour 
E l k e a s r ~ M o ~  
@A? ks m@ en nmjolwz 
L'amwf Wf so mvlc 
h m  MI boiser le plus dau 
Scr pux $mi de gmndcr etoikr. 
So bow& cn fa& dc rublr 
Son dme ea un dnirh wns wler, 
Et ran cowr ert man paradir 
SB C~CYPLU I M ~  & cornme Phw 
50 voix pkn dowe que le miel 
50 rirsrccK crt rrne pCnmb* 
E t m s w ~ u c u n o ~ e n m l  
O k e n s i b e k , m ~  
Que k anger tn mt j d w ~  
h o u r  wf sa h e  mwe 
h iamson  k r l e p h  Lux. 

CHANSON 
de Laaow 
Blm wrot, hum! est P-m 
Er bien cwrt WpCi Ie p M  
El prrlak cfi mu kur $&U~CC 

Nt durn ton! QIC le dCsir. 
Bieo carte, hdm! t3i b j w m  
Blm cwn cn k m p r  dc I'mwr 
Et k m c m  dLne rnoitresrr 
Ne durn jrvnPir dbn j w r  
Cthi p'w'mtt rwtc rahk 
Etmnespkenlobeoud 
5wvemybirmre@,  
D'un dur s o d  dcvimi b prok 

LES FLEURS 
do brour 

Que jaimt d vovr wir, hds p u n  
A P a b e  tnw'wnir ws mk 
@and Iris vws  fa!^ de ses pleurs 
De trmrporcnrcr aurtoks 
voua s a w  !tuk dons nos mmrr 
Cwqucr unc tendre k q e  
Et par vor w ~ v o r  mukurr 



with the transience of beauty and the disillusionment of love. l g . ; s  
The h e  songs were written by &tie 18861 887, using ww dwnande wmeme 

previously unpublished poems by Latour. They were published ~~~~~,","=;~ 
by hi father who had established a music publishing house a 
few years earlier. In 1968 they were republished under the title ~ T ~ ~ ~ L v A E  
'Trois Mlodies de 1886" and 'Tmis atrtres Mdodies", in which Cmmelc m'cn dc ronw 

a song from 1906, ' ' #awn M&dj&vale" was Included. AW w-te 
Despite his youth and lnexpedence, Satle left hls & * m d w o " C s m ~ ~ o ~  

unmistakable and hiahh aersonal mark on these sonas. The re ne soir s V ~ W  a ma - ... . , 
"mating" atmosphere of "Les Anges", in the character of i z ~ ~ ~ ~  r,Mh pWr me 

medieval stained glass, the 
expressive melodies in Et u' me i q d a  (une teh ardeur 

put p vur danr rcr ywx wR b W  son 
"~igie" and "Sylvie", and 
the absence of bar lines in 
the latter, are aU traits which CfClLE CHAMLNBDE 
were to remain with the MADRIGAL 
composer for years to G. vw 
corne.The slow tempo, the Tw d w x  boisen ram dta &mu* 

unearthly stillness, and the 
Qui vdllgwn fwr rur mcr Ihm 
Ms y v e m  f'wbk des Feneg 

E 
almost sensual enjoyment TS dwx bokerp son! dcp ~ ~ H I U X ,  

OF harmonic discovery are krrsl rcgers quc dtr rosm, 
Fovlk pw ks prcda b h c s  des d d m ,  

also typical. TW ~ W X  ~ e r s  rorn dcr &tau 

In the background are @ l ~ r f w r u r m c s & v m  
C m e  de f-lwler okewx 

glimpses of Satie's AUH des dbrgenr arx bccr r n ~ v r c r .  
infatuation with Gregorian h i  que rut k r  d r 6 s t w x  

Ik mnncnt hunter wr m a  kwes. 
chant. One is also reminded ofthe fact that, during this period, comm scu@*r ~r &r OM, 
he showed a deepenlng Interest In Gothlclsm and rnysticlsm, ~~~~m~ =,".-, 
gladly appearing simple and humble to the extreme, while Leur hmmn #mwr wrr mcr Ants. 

calling himself "Monsieur le Pawre". L'ANNEAU D'ARGENT 
Perhaps it is the earliest experiences of the composer R G h r d  I which account, above all, for the basic sound of thew early Le h e r m n a u  dbrprm que ms rnvowz 

songs. Hi stepmother composed prolifically for the calks and Zen ,, p,m, 1 salons, the type of music his father's pubIIshIng u s p e l l -  eman. 
sedln. It is not surprising that young Erik, despite hisdistinctive ~ ~ , $ ~ ~ ~ $ ~ ~ $ 2  
personality and leanings towards the Gregorian and the momses. 



mystic, rnatntained the tastes of his dosest relattws. It may 
even have been a prerequisite for having his music pubUshed. 
It is, however, interesting to note In this context that Satie's 
adaptation of this style most likely turned hls songs into 
anytlung but mdy marketable items. 

CertainIy, "Chansoni1, with its everyday, sturdy tone of the 
salons. or perhaps an echo of the caW stages, appealed most 
strongly to hls father. He later published it separately as opus 
52! "Les Fleurs" is related to 'El&@e" or "Syh.lei', whereas 
"Chanson Mdihale" is a horse of its own color. It stems from 
when Satie returned to school, this time as a student of 
counterpoint at Schola Cantorum. But in this song the 
medlevd connection is also prevalent In the depletion of the 
knight and young maiden. Olof HBjer 

mile C haminade 
It is pmlble that Helena MunkteU from Sweden met the 
French composer Cidle Chaminade at the home of thelr 
teacher, Benjamin Godard. Helena MunkteU probably knew 
very well who Ckiile Chaminade was, and she may wen have 
looked up to her as a model to emulate. 

Cicile Chamlnade made her debut as a plankt and 
cornper  during the late 1870'9, and by the 1 W s ,  she was 
already establtshed In the musical society of Pads as a mloist, 
chamber musician, and comper .  In 1882, her comic opera 
"La W l m e "  was performed privately for establihed musici- 
ans and the press in her parentsi salon In Parls. Two months 
later, her "Suite D'Orchestre" had two public perfomances, 
and In the subsequent yean her successes were great: several 
of her orchestral works, among them a symphony, were often 
played, and her opera "Calllrhol' (1 888) was extremely popular 
and frequently performed on French stages untll abwt 1910. 

Lui swl rn'a msdk en mts hum 
rn- 
Td un nrbm qu'm md wlwr dt (IN6 
Cdons. 
r m m m k ~ ~ n p u w e r t ~  
Td I'hurnk arw7ew d ' w t  quc vrvx 
m ' a w  d m .  
Gardeensnncerckcrmhrmspmmcrrcr - 
.hw l o v e  mndra PwM dc Wukr 
@me% 
O o r u r k m ~ d t ~ s a t h  
h q u e j e  dwmmi v2s p4k sur dcs mar& 
J t ~ w ~ u ' U ~ e n c r v e d m o n d o i g I  

z $ m m  # g e n t  ~ V P  ws m b w  
dond. 

VtENs  MON BIEN- AIM^ 
A- 
Les beoux)ours wt vrpn m* Lt V O ~  
YAW# tmbsvmCl 
Un ~M & m r  me pdrdtrt 
Vkrrpl men bk&l 

kaLlrnhmwkurmcbmn~ktwfmn 
W m l f  
T o u t # r & & m h h n r d ' ~ L t d d  
pmf~nd m p m e  
Quad wr nwp b ~ l k  mtc PCP vaikc V i m 1  
mon b i d 6 1  

La bonnm chumon 
Pdrls da Pad Y t h h  

UNE MINIT EN SOU AuR~OLE 
Vm Mntt en son wdde, Une c h i t e h e  
en sa mur, 
Tour n pue c a h m  lo p o d  h - n e  



As one of the Foremost pianists OF France, Charninade also 
p e r f o m d  her own works. 

In the 1890's, Charntnade began touring not only France, 
butalmSwitzerland. Germany, England, and the Netherlands. 
In the same decade, she also composed the songs "UAnneau 
D'Argent1'(l&9 1) and 'Wens, Mon Bien-Aim& (1892). Especially 
in England and the USA, Listenera took her music to their 
hearts. In the US4 there were one to two hundred Charninade 
fan clubs at the beginning of the century. She fust visited the 
States in 1908, and made a celebrated tour there. At the time 

flm@; 
AvoLcelDkchanmi 
0%" r& wurlrr mmZt 
WE dons des mndeurs de w e  
& dcc mugcurs dc femme enfant 
Daas$emn&blaaurow. 
Un dovx m r d  pmnx~ 
j t V c k j ' t ~ t O V t C L C C I ~  
Oans son rmn.Cmln~~n 

WESQUE L'AUBE GRANDIT 
hrsw r h  p w  wm humre 
Pukqwvc$& m ' M r  fui b@?mpr I'crpoir vwt 
bien 
Revokr deem moi qui rap+?fker I'hphre 
Pursque m m bonheur vcln hien &e k mien. 
jewuxguide@vmqbeowpxaw 
pornmcs dwm 
Pur m' and* 8 r n h  ~ irrremblem mo muin, 
Wsr dtdt gut cc wA per dcr # d m  dt 
m w l e  
~ ~ W C ~ t t ~ ~ c ~ l b E Y l l e C h t h c m h ;  
Et < m e  pwr b m r  ks krrtcun & h mmq 
)e dmttmi dcr drr +nu$ 
J? me dls qu'tlk m'koutm sons d&Wdr 
s m  doye 
Et w&mr Je sc mx par d'wm P a m %  8 
LA LUNE B U N W E  LUIT DAMS LIES 
a 0 f S  
La h e  m c h t  hit dons Is M; 
De chque bmndre urn mix 
w s  b mmk 0 b r w r o d e  
L ' h g  rtflht, prO{c+Id mifat 
La dh~hwcuc du rouk nofr 
(W k vent +re Rkwrs c'est I k u r e  

of World War I, she was renowned not only in France, England un * t t h  op&mm 

and the USA, but in a large number of other countries as well. >YMe d" CmOmMtw 

Cicile Chaminade was one of a long line of successful Ctn Phwn quirt .  

female French composers Includjng Eljsabeth Claude Jaquet DEs c n m , N s  
de la Guerre (1 6 6 6 1  729), Madame Brillan du Jouy (1 744- dcr demmr 
1824), Gktry's daughter Lucille G k t y  (1 770-1 790), Loulse h h r e w e m o m  kcmh, 

Farrenc (1 804-1875), C6sar Franck's pupil Augusta Holmbs ~ ~ ~ ~ ~ ~ M r ~ f s  Kuidcr: 
(1857- 1903) and la* but certainly not least, Lili Boulanger h o i t  un btk espoir h u m r e  

(1893- 19 18). All ofthe above were very pmductiw composers, ~ ~ L k ~ ~ ~ $ ~ ~ n o r c ,  
writing operas, symphonic works and chamber music, as well N'mrageoit/e q q e v r .  



as smaller compositions. In other words, Chaminade had 
many mdels to look up to, and a tradition to be associated 
with. 

To date, all women composers shme the fate that they 
have not yet obtained a place in the canon of music history. 
Knowledge about their llves has not been cultivated to the 
same extent as for their male counterparts. They have been 
"neglected" by historians, and their works have, in various 
ways, been explained away. The latter applies, to a great 
extent, to Chaminade. All of her two hundred published 
compositions have been labeled "rnuslc for the salons", that 
is to say, frivolous music, bordering on the popular, and 
thereby of lesser dignity. This m y  be attributable to the fact 
that her most wll-hm piece, the Concertino for flute 
(1902), is so well loved. Eva bhrstrbm 

Gabriel Faufi 
(1 845- 1924) 

Paul Verlaine had already pduced  a substantial number of 
works by 1869 when he was 25. Perhaps the most beloved of 
the late nineteenth century French poets, his poemswere also 
sought after and set to musk by many composers. One of hls 
most important works, "Fhs galantes", maweUous lyrical 
descriptions in the style of the eighteenth century artist 
Watteau, had just appeared. His pwtic genius guaranted 
Verlalne a place in the canon of world literature, although hi 
way of life was deplorable. 

Vedaine had a fragmented and problematic personality: 
he was unsightly, withdrawn, dependent on his mother, 
sexually ambivalent, and moody. He frequented bars and 
brothels, vacillated between excess and remom, and always 
had a glass of absinthe at hand. 

In 1869, Verlaine met a half-sister of a friend, 16-year+old 
MathildeMautg. Verlaine fell madly in love, and his intoxicated 

Votre voix me dt Ma& e m !  
Man caur  murlntlf mlm sombre m u r  

~ 2 b ~ t C  YDiC 
L ' m r ,  dkhmux ~(~~nqueur, 
N o w  o r e u i  Lhm b*! 

I'M PRE!SQUE PEUR EN v ~ ~ T I !  

J ~ I  W u e  peur, en 
Tantje rmr nm vie e n f i  
d b r a d ~ w e  pemk qui m'a prir I'&t 

M; 
Tant v m  mwge d jmok chlve 
lmMeenFemcurMdwq 
Ct cocur un@mm j h x  
d e w n r s a w n e r ~ d e ~ ~ a k  
Erp wmbk psrdonsnmol 
d'ousi fmnhcmcm w s  k dire 
d wnser d u n  mr w'w rw& de wvow 

p w r  mtmc tout nwn eve en d e d  
de arn h i o n  dm1 
Mab phlge ' m vwx wn wir, 
l ' m - r  ddt4fm'h-e aornbre 
B fkand en p a  sans r m m k  

$' dtmumunhnmmrcespov 
lw dm cc bonheur awe 

de me dire e n c m  el toujourr 
h dPP]t da mmcr moun 
qucr vwa ame, queF r'ahel 

AVANl  QUE TUNE T'EN AAlLlU 
Awnt que ur ne t'en d e  pdk CMik du 
maUn 
MUk c a h  chantcng chanant dam e IRym! 
T o u m  dweo k poCk donr lcr ycux mnt 
plcmr dlamwr 
L'dweue m o m  ou ciel svcc k four1 
Toum tan reg& sue rdc l'wmre dans 
mn ozur, 
WeMe ' ie pnnl ks champs de bfh m j r  
Er fair Ere me pensip tihas bim loh! Oh! 
hipn bin! . . . . . . . 
lo  r c & ~ n t b r h s u r k f o i n l  
Dons k Lux  eve w <o&e ma mk 
mdormie me.  
V k  vlt+ Car w - l e  s&i Nor! 



state was replaced by happiness, and a wave of hope for the 
future . Mathide would rescue him from himself: she was 
someone to look up to, someone who understmd and 
forgave, a Madom, a mother and a dfe - all in one. 

During the following summer, a stream of p e m s  poured 
Rrth from the pen of Verlaine, reflecting his emotions and hls 
hopes. He sent the poems to her, and won her heart. They 
were married in 1870. At the same time, the p m s  were 
published in a new bwlq "La bonne chanson" {mghly 'The 
~ P P Y  song". 

Thii book of poetry has been compared to a ''white bridal 
bouquet", as full of dew and fragrances as flowers picked in the 
great mornlng of time". 

Twenty years later, Gabriel F a d  was inspid by this 
"sang dsongsl'of love, andco- oneofhis masterpieces. 
F a d ,  known for his "refined moderation" and "controUd 
grief", selected nine of these twenty-one poems and c-d 

I a "synopsis" of the saga of lm, a virtual uninterrupted stream 
of happiness and optirnlsm in which the pimist plays as 

I Important a role as the singer. The plano part Is almost 
orchestral in nature, giving birth to moods and comments, 
and reminiscing and surnmaMng (sometimes with Lhe help 
of letmotivs). Faurgs "La hnne chanson" became one of the 
great Song Cycles about love, taking its place nerct to those of 
Schubert and Schumann. 

The 'tvhlte bridal bouquet-itself, however, withered quick@- 
The marriage of Paul Verlaine and MathIlde Mautb was a 1 terrible failure, resulting in a divorce only a few years later. 

I Verlaine returned almost immediately to his old lie style, Ihis ' 
time in the company of Arthur Rimbaud. 

Olof H6Jer 

DON< CE SERA PAR UN CLAIR p U R  
~ 7 e T k  
Donr cc MI. w un &~IDUI G M  
Le grand &, cum* de ma ldc 
F e m p m n i k d n e t b s o &  
h b d l c ~ ~ t m c R l t e ~ Y  
Le dm bleu, mmmt unc h a m  lcmc 
Frkonnem rompouew d + pk, 
Sur nm &w fmu qu'awart pm 
L ' h d m  du b h r  et l'wentc: 
E t ~ ~ k ~ ~ ~ a w m r m d u u x  
~-uiacwm,commf dmK vor* 
Et k? mpr& p&h  d.3 k d k  
bimdarnmem &m aux &m! 

N'EST-CE PAS? 
N b w  pcrr? nwr Imr, pir t t  kms, h I. 
dtieMDdera 
qut nws morrwe tn muriant I'&pS 
Peu s m u x  qrrbn now gnon ow quhn nous 
volt. 
!suk doos h m u r  aka1 qu'tn un bolr &, 
Nor dcu* coeun &ohm kur tPndrrase 

LWWER A C& 
L ' h k r  a wsd !a brnYrr m U d e  
Et d~ B ml w $morntru &, 
f l fwt~ l t~utkphdr t r is r tcPde  
A r~rntnsrpk Cpmpe dans I'ok. 
p +A un M k pimwmpa dons r6mc 
Et kv~IttCurdUdW~fit6d 
a M  w'tm f%me mwm une pmme 
Met de TdM wr mon iM 
Lt del hku phnge u h r r e  ei wmt 
Lhmmhk mur cd mon mwr. 
lo r m  est W e  et mu port ex bonne 
U rwr mcr +in om anfm lux tour. 
Quc k n t  ,'&&I qur mmntnt cncm 
P a u l c n m  em=#! 
Et r h w  sa%m m t  sera ch-af 
7 0 i p u t d C m r t C e m e ~ e t c e r t e m ~ l  
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