


3t1HODt111 Dt1HHt1KOD 
t1r PAET nt>ECt>I WPt1UA KPEl1((1EPA 

ZINO VINNIKOV PLATS FRITZ KREISLER 

OJ l...lb1raHCKOe Kanpl-1441-10 Gypsy Caprice 
[I] Cl-1HKOnbl Syncopation 
[I] PoMaHrn4eCKa� KOnb16enbHa� Berceuse Romantique 
[I] Manary3Hb� Malaguefia 
[I] PaAOCTb nl06Bl-1 Liebesfreud 
[I] MyKi.1 n106s1-1 Liebesleid 
(I] npeKpaCHbliii p03Map1-1H Fair Rosmarin 
III CnaB�HcK1-1iii TaHeL.1 NQ3 Slavonic Dance No. 3 

(,Qsop>KaK-Kpeiiicnep) (Dvorak-Kreisler) 
[]] non1-1w1-1Henb Polichinelle 
[IQ] Cnas�HCK1-1iii TaHeL.1 NQ2 Slavonic Dance No. 2 

(,Qsop>1<aK-Kpe111cnep) (Dvorak-Kreisler) 
[TI] ManeHbKl-1iii BeHCKl-1iii Mapw Miniature Viennese March 
[j] BeHrepCKl-1iii TaHeL.1 NQ 17 Hungarian Dance No. 17 

( 6paMc-Kpeiiicnep) (Brahms-Kreisler) 
[j] PoMaHc (WyMaH-Kpeiiicnep) Romance (Schumann-Kreisler) 
IE] l...lblraHKa La Gitana 

C.EPfEl1 MA(IDUED. '-!70PTEm1flHO 

SERQET MALTSEV. PIANO 

6:03 
2:38 
5:01 
4:15 
3:35 
4:12 
2:12 

3:52 
2:00 

5:18 
3:19 

4:29 
6:08 
3:33 



Koma HeKMH BLIItaJOlllHiiCH MY3blKaflT Ira•111HaeT CO'IIIHllTI, ,\I)'31,IK)' j_lJl51 IIIICTpy,\ICHTa, Ila 
KOTOj)OM MrpaeT, TO pe3yJI1iraT Cro TllOp•1eCT1la, HCCOMIICIIIIO, Bbl'Jl,IIJaeT IIIITCf)CC. Ecm, )TOfO 
MY3LrKawra 3ouyT CDprru Kper1cJ1ep 11 011 6e3orouopo,1110 c•11ITanci1 0J11111�1 In Bc1111•1aiiw11x 11 
mo611�1cl1w11x CKpHna,,er, llCex BpCMCH, TO f)C3YilbTaTO�I ero Tll0J1'It:C"I Ila lll\JllllllTCll 11a116onec 
nonym1pHble 11 Jll0611MblC CKj)flflWlllblC flbCCbl. 

Kpeticnep HBJllle TCH auTOj)OM OKOJlO weCTIJJleCHTl1 op1,Ir1-1Ir.1Jll, llblX CO'IIIHCllllfl, flOJIOBlllla 
113 KOTOpblX Ham,c,rna IlJlH CKj)HflKII 8 conpoll0)1(I(ellllll (j)OJJTCrlllallo. ')To 'IIICJIO JlOllOJlHHCT· 
CH MHOro'IHCneI11·lblMH o6pa60TKaMH H Tpa11CKplllllll1llMH CO'IIIIICl·lllii Tapn11111, Kopem111, 
TTaraHrn111, TTOIIIlHHH, TTanepescKoro, Wyw11ra. 1-parrattoca 1-1 npyr11x. C11poc Ira ntKHe ero 
co,111He1-11rn, Kar( «TTpeKpaCHblH p03MapHHJ>. «PanoCTr, 11106n11», «13c11c1rnii ,a11p1Ic», «MyK11 
Jll06Bfl)) (yno�rn11e�1 JlHlllb 'leTbrpe 1-13 HHX) 61,111 11acTOJlbKO BCJIIII(, 'ITO Kpdic11cp caM Jl(!JlaJI 
TpaHCKpMflUIHI QOJlbUJHHCTBa CBOMX nr,ec IlJlll pa3Jlll'llll,IX I111npy,\ICIIT01l. 

yf3 Ml·IO)KeCTua -rpa11cKpi·lrllll1H C0'111HCll11ii Kpeiic!lcpa CJIC)l)'CT ocoGo 11I,IIlCJIHTI, IlBC. 3TO 
«PailOCTb J110681J)) 1·1 «MyKrr 11106BH», KOTOiJblC cnemur /l/lH <IJ0Incn11a110 cro ,\IIIOJ'OJlCTIIIIII 
npyr "' napT1Iep Cepreii PaxMaHMHOB. 

Ko11uepniblll penepTyar KpeHCJrepa BKJllO'laJl npai(Tll'ICCl<II I\CC IJCIIIIOC, 'IT() 6blJIO 11ar11-1-
caHO JlJIH CKp11nI(11 nocnc XVII neKa. CB0111111 co•I1111eI111ii.111 011 Brice 6cc11c11111,1n BKJlail u 
MMpony10 CKpl-lflll'IIIYIO /IIITepaTypy. Kpc11cnep llblCT)'WlJI rra 1(0111.lt:pTIIOii 'JC rpaile weCTbilC­
CHT JICT. Orr llbipOC 1-13 WlJlb'IIJKa-ByHilCpK,IIIIla (c1.11e 8 B0'3paCTC rrerrOJIHl,IX 14-TII JICT CKpHna,, 
6bJJl yilOCTOeH BCJll-J'lallWHX flO'ICCTCH B BerrcKon II rlap11)KCKOII KOIICCpBaTOfJllllX!) ll 01111oro 
113 caMblX nonyJJHj)llblX II BblCOKO'ITMMblX �rnc-rcpoB llff)bl Ha Cl(fll•lllKC co upcMerr naramJHII. 

8 TO )l(C BpeMH XYIIOlKCCTBeHHblC H HHTCJlJICKT)'aJlbllLle 1111Tepec1,1 Tl Oro BCJlfll(Oro CKpH­
nacia r-re 61,rn11 orpaHwrerrr,r JlHWb MY3blKOH. Kpci1cnep nrnop111111 1111can IIa ceM11 WJbrKax. Orr 
KOJlJICKUIIOHllpOBaJl peilKl1C MaHyCKpiHITbl, )J(ll80flllCI, II CKf)HIIKII. 011 OblJI )'JlOCTOCII 3B31-111H 
KoMallilOpa ll0•1eT11oro Jlerno1-1a BO cDpa1-1u1111 11 1-1arpa;1(JlC11 '30Jro'ICiii Gc-rxoncHc1<011 MCilan1,10 
B Jlo1·JilOHe, me 6b1Jl rrpi·IHHT KopOJJCBCKIIM IlllOpOM. 

v1, HCC�IOTfJH 11a BCC )TO, KpeHCJICfl Bcer;rn OCTal\aJ\Cll CKfJOMllbl�I 'ICJIOBCKO�I. Ero Ol'fJOM· 
Hbll1 IIHTepec K )1(1"31111, ero cepilC'IIIOC OTIIOWCIIIIC K i.1]))'31,51�1 11,1.\0illlJlll OT'lll)'K II 8 ero �IY3bl· 
Ke. CnywaTCJlbCKaH ayilMTOfJHH Kpencnepa, KOTOpaH 61,151a 6e3rpa1111•11ia II IIOJlllOCTLIO npem1-
Ha eMy, HHCTl1IIKTMBHO owywana B CBOCM IILlOJle JTM CBOiiCTBa cro 11,nyp1,1. I( C'laCTblO IlJIH 
Hae, Mbl M ceromur �IO)KCM CJ\blW3Tb ero M)'3blK)', •Iepe3 KOTopyro 011 Kai( 6yilTO rOBOfll1T C 
Ha�rn. f.,1 B KalKilOM ero CO'lflliCHMH Mbl CJlblllll-lM: 

«OT Mc1rn - DaM, c J11060Bb10», - <l>p11 u Kpcl1cs1t·p 
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31111oe11il BHIIIIIIKOB -OJJ.HH 113 HpKIIX npenCTaBHTeJleH Ca11KT-neTep6yprCKOH CKpHllHY­
HOH WKOJ1b1. YYHJJCH y npocl>eccopa A6pa�rn WTep11a. 3aTeM OKOt·t'IHJJ Jle1-11-rnrpancKy10 KOH­
cepoaTop,110 11 ac1111pawrypy y npocj>eccopa Be111rnM1111a Wepa (yc1e1111Ka nereHnap11oro pono­
tta'taJlbt-tHKa neTep6yprcKOH CKp11n11Y11oti WKOJtbt. JleonOJtbJJ.a AyJpa) 11 y npocl>eccopa M11-
xa1rna Bai1MaHa. Ewe CTyJJ.CHTOM BHtHII-IKOB 6blJI y.uocTOCII nepBOH npeMt-tH I-ta Bceco10JHOM 
KOt-tKypce CKp1-1113'1CH B MOCKBC. 8 JJ.aJlbl-lCHWeM OH CTaJI JlaypcaTOM Me)KJJ.ytrnpOJJ.tiOro KOH­
Kypca HM. n.vl. YafiKOBCKOro, Ko11Kypca KOl)OJleBbl EmtJatleTbt 8 5ptOCCCJIC 1-1 Ko11Kypca 11M. 
Jl,)t(Ol)Jl.ll(C 311ecKy B 5yxapecTe (nepBaH npCMtrn 1-1 30JIOTaH MCJJ.aJ!b). 3aHHMaHCb aKTI-IBHOH 
KOHUepTHOH JJ.eHTeJlbHOCTIO KaK B CCCP, TaK 1-1 3a py6e)t<OM, 81-111111-tKOB npenonasan TalOl(C B 
Jle1rn11rpaJJ.CKOH KOHCCpBaTop1111. C I 979 rona CKpHnay 111)0)1(1-181\eT B H11nepJ1a1-1.uax H <1:>paH­
UI-II-I. 

Ceromrn 3MH0B11H BMI-IHHKOB -apntCT Me)1<JJ.y11apo.u11oro Macw-ra6a, 06Jta).latOLUI-IH 06-
Wl-lpl-lblM penepryapo�-1. 011 KOHLLeprnpyeT BO MHOrMX CTpa11ax Espont,1, B CWA, Ka11a.ue, 
IO)l(IIOH AMepHKC, Ktnae 1-1 51nOIIHH. 011 BbtCrynaJJ co M1-10rt1MH Bhl,U1110LU11MI-ICH Jl.1-tpMlKepa­
Mtt: IOp11ti TeMHpKaHOB, EareHHH Cserna1-1os, AneKca1-1np Jl,�11-1Tp11es Map11c 5111c0Hc, HJeMe 
51pB>t, re1111an1-1il Pm1<necrne11cK11fi, AHJlp, np:301111, AneH Jlo�16ap, Xattc 8011K, 8Jta).lt-1M11p 
AwKe11aJH. Cne.uyeT OTMCTHTb TBOp'tecKoe coTpy.u1111,1ecTBO BttHHHKOBa c vfcry.111-1 Me11yx11-
HOM, KOTOpbtt1 aocx1-1wancH ero 11rpott. vfx COBMCCTHaH 1an1-,cb CKp1-1ni,,111oro KOttuepTa, Me­
naHXOJll-t'tecKoil cepettaJJ.bl 1-1 MeJJO,UMl-1 n. YafiKOBCKOro, 8 KOTOpoii Me11yxHt·I JlMJJHlKHpOBaJI 
Jlol-lJJ.OMCKHM KopOJJCBCKHM <DHJtapMOHH'teCKHM OJJKCCTJJOM, MMCJla 60JlbWOt1 MC)l<JJ.yHapo.u­
Hbtt1 ycnex . 

B KaMep11ot1 MY3btKe napT11epaM11 Bm11111Kosa 6btJ111 TaKtte JaMeYaTeJ11,111,1e �tY3btKaHTbt 
KaK <DHJIHllll X11pwxopH, M11wa MafiCKl1H, 5op11c nepraMCI-ILUl·IKOB, 1-fararnrn rynrnH, 3JJH­
co 811pcaname, EJ1113aBeTa JleOHCKaH H MI-IOrHe npyrne. 3t-lHOBHH 8,tHHMKOB npt•lt·IHMaJt yYa­
cn,e BO MHOrHX H3BCCTHblX cj>eCT11BaJIHX, llpOXO.UHLUMX B 3.u11116ypre, Ca11Ta11nepe, Aclrn11ax, 
CaHKr-nCTep6ypre, bOIHIC, napHll(C, 5op.uo 11 JloH,UOHe. 
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When an outstanding concert artist decides to compose for his solo instrument the result is 
certain to be of interest. When the concert artist was Fritz Krieisler. universally acknowl­
edged as one of the greatest and most beloved violinists or all time, the results were some of 
the most popular violin pieces in the world. 

Kreisler's output of approximately 60 original cornpositions, over half or which are for 
violin and piano, was augmented by numerous arrangements nm! t ranscriptions of works by 
Tartini, Coreilli, Paganini, Poldini, Paderewski, Schumann, Granados. and others. The de­
mand for his own compositions such as Schon Rosmarin, li<!hesfi-eud, Caprice Viennois, 
Liebesleid (to mention but a few) was so great that Kreisler arranged rnany ofthern for other 
instruments. If he did not actually write the arrangcrnent, Kreisler never permitted an ar­
rangement made by someone else to be comrnercialiscd unless without his seal of approval. 

All of Kreisler's music is once again back in the catalog of Carl Fischer, Inc., his original 
American publisher, including the two specially prepared piano settings of Ueh<!sleid and 
Liebesfi·eud, made by his long-time friend Sergei Rachmaninoff. 

His repertoire contained practically everything of value written for the violin after the 17th 
century. Kreisler's own compositions constitute an invaluable contribution to the violin lit­
erature, and were the result of both an exceptional appreciation of the possibilities of his 
instrument, and an inborn gift for melody. 

During the sixty years of his global pre-eminence on the conce11 stage Kreisler developed from the 
child prodigy he had been (he had won the highest honours at both the Vienna and Paris Conse1va­
toires before he reached the age of 14) into the most popular and highly-rated violinist since Paga­
nini. At the same time, his ai1istic and intellectual interests were not conlined to music alone. He 
fluently spoke, and wrote in, seven languages. He collected rare manuscripts and primitive paint­
ings as well as violins. He was made Commander of the Legion of honour in France. He received 
the Beethoven Gold Medal in London, where he was received by royalty. Indeed. he was univer­
sally honoured as one of the rare outstanding citizens of the world. Yet through it all, Kreisler 
remained ever a modest and humble man. His passion for lifo and kindness towards others were 
reflected in his compositions. His audiences, which were limitless in their adoration, instinctively 
recognised these qualities in their idol. Fo1tunately, Kreisler's rnusic remains to this day and allows 
him to speak to us. And each composition seems to say, 

"From me to you, with love," - Fritz Kreisler. 
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Zino Vinnikov is one of the leading representatives of the St. Petersburg violin tradition. 
He studied with Professor Abram Shtern, and later at the Leningrad (St. Petersburg) State 
Conservatoire with Professors Mikhail Wai man and Benjamin Sher, himself a pupil of the 
legendary Leopold Auer. While still a student, he won First Prize at the USSR National 
Violin Competition. He was also one of the prizewinners of the International Tchaikovsky 
Competition in Moscow, the Concours Reine Elisabeth in Brussels, as well as winner of the 
First Prize and Gold Medal at the George Enescu Competition in Bucharest. 

After completing his postgraduate studies, Zina Vinnikov was invited to become a Profes­
sor at the Leningrad Conservatoire. In the early years of his career, Vinnikov appeared in 
solo recitals and concerto performances on stages throughout the former Soviet Union and 
abroad. Since 1979 the artist has resided in The Netherlands and in France. 

Today Zina Vinnikov is an internationally acclaimed performer with broad musical inter­
ests and an exceptionally rich repertoire. He has appeared in most European countries as 
well as in those of the former Soviet Union, the United States, Canada, South America, 
China and Japan. Vinnikov has performed under leading conductors such as Yuri Temir­
kanov, Evgeny Svetlanov, Alexander Dmitriev, Mariss Jansons, Necme Jarvi, Gennady 
Rozhdestvensky, Andre Previn, Alain Lombard, Hans Vonk, and Vladimir Ashkenazy. He 
also enjoyed an especially close partnership with Yehudi Menuhin, who confessed to being 
an admirer ofVinnikov's art. Their recording of Tchaikovsky's Violin Co11certo, Serenade 
melancolique and Melodie, with Menuhin conducting The Royal Philharmonic Orchestra, 
received wide acclaim. 

Equally a keen chamber musician, Zina Vinnikov has performed with outstanding musi­
cians such as Philippe Hirshhorn, Mischa Maisky, Boris Pergamenschikow, Natalia Gut­
man, Elissa Virsaladze, Elisabeth Leonskaya and others. He has participated in many festi­
vals including Edinburgh, Santander, Athens, St. Petersburg, Bonn, Paris, Bordeaux and 
London. 
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