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3MHOBHN BHHHHKOB
MIPAET NPECDI YPNUA KPENCAEPA
ZINO VINNIKOV PLAYS FRITZ KREISLER

LibiraHckoe kanpuy4mo
CuHKoNb!

PomaHTn4eckas konbibenbHas

ManaryaHbs
PapocTtb niobsu

(61 Myku no6sn

[MpekpacHbii po3mapuH
CnassaHckun TaHel Ne3
(ABop>kak-Kpewncnep)

(9] MonuwwuHens

CnaBsiHCKuiA TaHel), Ne2
(ABopxak-Kpewncnep)

ManeHbkunin BEHCKUIA MapLu

BeHrepckuin TaHel, Ne 17
(Bpamc-Kpenicnep)

PomaHc (WymaH-Kpeincnep)

LibiraHka

Gypsy Caprice
Syncopation
Berceuse Romantique
Malagueria
Liebesfreud
Liebesleid
Fair Rosmarin
Slavonic Dance No. 3
(Dvorak-Kreisler)
Polichinelle
Slavonic Dance No. 2
(Dvorak-Kreisler)

Miniature Viennese March

Hungarian Dance No. 17
(Brahms-Kreisler)

Romance (Schumann-Kreisler)

La Gitana

CEPTEN MAADLEDB, OPTENHAHO
SERQEY MALTSEYV, riano

6:03
2:38
5:01
4:15
3:35
4:12
2:12

3:52
2:00

5:18
3:19

4:29
6:08
3:33



Koraa Heknii BBLAAOUUIHCS MY3BIKAHT HAMITHACT COUIISTL MY3BIKY JUISL IHICTPYMCHTA, 1A
KOTOPOM HTPAET, TO PE3YILTAT CIO TBOPUECTBA. HECOMIICHIIO, BLISLIBACT 1irrepec, ke y1oro
my3pikarra 3oy T Gpuu Kpeitenep it o1 0€30ro80potio cHIrractest o;uial iv3 REHaiimnx i
TOONMCTILIIX CKPHNAUCTT BCEX BPEMCH, TO PC3YIILTATOM €10 TBOPUCCI B SRBIOTCS landoee
HONYISIPHLIE 11 JOOHMbBIC CKPHIAHHIILIC [TBECbI.

Kpeiicnep siBaseTCs aBTOPOM OKOJIO WECTICCHTH OPUTHIGALILIN COUICHIIIL, NOJIOBHINA
13 KOTOPLIX HAMHCAHA A CKPHITKIL B COAPOBOACACHHTT hOPTCHNANO. I TO HIHCAO JONOMIISACT-
Csl MHOTOUHCICHHBIMIT 00padOTKAMI 1T TpANCKpInittsiait counertii Taprinm, Kopeasin,
[Taranunn, Tonanun, Manepesckoro, Wynmana. panajgoca w iipyrix. CHpoc na rakine ¢ro
counHennst, Kak «lIpexpacHotii po3MapHu». « Pagocti Modsim, «l3enckiii kanpier». «Mykn
SIO0BHY (YITONANCM HINB UETBIPE W3 HIX) ObUI HACTOILKO BeJHIK, tTo Kpeiicaep cam aenan
TPAHCKPHITLLN QONLUIIICTBA CBOHX MLEC JUISH PASIIHILIN HHICTPY MCHTOR.

M3 muoskecTsa Tpanckpuiunii cottkennii Kpeiichepa cie/tyet 0codo BLIACHITE ABE. DTO
«Pagoctb mo0sI» 11 «MykI 1100BIHY, KOTOPBIC e JUIs GOPTCIIANO Cro MIOroACTIii
apyr u napriep Cepreii PaxmannHos.

KontepTHoiii penepryap Kpeficiiepa BRIHOUQN HPAKTHYCCKIT BCC HCHITOC. HTO ObUIO Harli-
cano uis ckpinki nocne XVII sexa, Coonnin countiennssin o gaee Occnetiimnlii BRIaL B
MHPOBYIO CKPHITIUHYI0 JITeparypy. Kpesicnep BbICTY naul 1 KOHne prioii yerpajie wecrbic-
CAT ACT. O BBIPOC 13 MATIBUITKA-BYIACPKHTA (CLLC B BO3PACTC HENMOMLIN [4-T18 AeT ekpiiiay
ObUI ysocToeH Besnuaiiunx nouecteii B Berekoit it Mapuzkekoii kotcepsaropiisix!) 8 oanoro
W3 CAMbIX MONYJISAPILIN 11 BBLCOKOYTHMBIX MACTCPOB HFPbI Ha CKPHIKE co spenment [larannuu.

B TO 7K€ BpeMst XYAOIKCCTBEHHBIC I HHTCINEKTY UILILIC HIITECPECH! Y1010 BEANKOTO CKPH-
naua ve OsIAKN Orpaniyenl inwe My3sikoil. Kpeicnep rosopiur i nucasn na cemi sisbikax. Ou
KOJUICKUHOHIIPORAN PEAKHE MAHYCKPHITTLL KIBOMHCEH 1T CKPHIKIL. O ObLI V10CTOET 3Bat s
Komainaopa [ouernoro Jlernona o pantui i narpazkicii30001oii LeiNoBeHCRoi Meaans10
B Jlonznone, rae Ovti rprnst KOposies CKHM JBOPOM.

WM. neenorps na see yro. Kpeiiciiep Beeria ocTagaicss CKPOMIbIN UCH0BEKOM. Lo orpom-
HBIE TTHTEPEC KIKNBITL CIO CEPACHIIOC OTHOWCHHC KALPY 3 LM IKINOUIO OT3BYK 1 B €0 My 3bl-
ke. Cnywaressekas ayinropis Kpeiicnepa, koropas Obta 0e3rpaiiiii i HoAnocTL1o npesa-
HA eMY, IHCTHHKTHBHO OlILYLana B CBOCM 1J01€ DTH ¢BOIicTBa ¢ro narypul. K cuacTbio juis
HAC, Mbl H CErOHA MOKCM CIBIWATL €0 MY3BIKY, HCPE3 KOTOPYIO 01 KAK OYATO FOBOPHT €
Hav i, M B KQ/K0M €ro COUHHE HIIE MBI CIILILITHIMS

«Or mens — sam, ¢ J10008L10», — @puu Kpeiiciaep



‘3unoBuii Bunnukos — oann 13 sipknx npeacrasureseii Cankr-lTetepOyprekoii ckpuiiy-
HOI1 Wwkosibl. Yunics y npo(eccopa AGpama LLitepra. 3aTem okonumn JlennHrpaackyto koH-
CepBaTOpHIO W acnpanTypy y npodeccopa Bennamuna Llepa (yuenika nereraapHoro poao-
navanelinka [etepOyprekoit ckpuniutoii wkoJibl. Jleonosbia Aydpa) 'y npodeccopa Mu-
xanna Baiimana. Euté crynentom Buntukos Obul ynoctoen neppoii npemin Ha BcecoiozHom
KOHKYypce ckpunaueii B Mockse. B pasbticiiuem oH cTai jlaypeatom Mesk,ly Bapoioro KoH-
kypca um. [1.1. Yaikosckoro, Konkypca koponesbl Ennsasetsi B Gpioccene i Konkypea um.
Jhxopmwre Duecky B byxapecte (nepas npeMis W 3010Tas Meajlb). 3aHUMAACH AKTHBHOI
KoHUepTHOI1 AesTenbHocTio Kak B CCCP, Tak 1 3a py0Oexom. Buinnkos npenoaasan Takike B
Jlennnrpaackoii koncepsatopuu. C 1979 rona ckpunay npoxiisaet 8B Huaepaainax u ®pau-
Hn.

Ceroatis 31nnoBHil BHIIHHKOB — apTHCT MKy HapoMIoro Macwrada, odalaiontuil 00-
wHpbiM penepryapom. O koHLEPTHpYET BO MHOTUx crpanax Esponni, 8 CIIA, Kanane,
102kn0it Amepuke, Kintae 11 Sinotinn. On BbICTynas co MHOTMMH BLIAIOULIMICS JUIPIKEPa-
mu: [0puii Temupkanos, Esrennii Ceetnanos, Anekcanap Jimurpnes Mapiic Sliuconc, Hyeme
Speu, I'ennaanii Poucaectsenckitii, Anap3 [Mpasun, Anen Jlombap, Xaiic Bouik, Braanmup
Awkenasn. CneayeT OTMETHTb TBOPUECKOE COTPY.AHNUECTBO BuHuikosa ¢ Meryan Meuyxit-
HOM, KOTOpbIi BOCXIiWancs ero urpoii. Mx cosmectras 3anice Ckpuriaioro korniepra, Me-
NaHxonHueckoit cepenaldbl 1 Menoaun 1. YaiikoBckoro, B KOTopoii MertyXuH JUIpiKupoBsal
Jlonaouckum Koposiesckitm DistapMOHHYECKHM OPKECTPOM, IiMesia GOJIBIIOI M3 Ly HapOo -
HBIW yCriex.

B kamepnoit mMy3bike naptiépamu Buinmkosa Obiin TaKNE 3aMEYATENLIILIE MY3bIKAHTBI
kak @uannn XupwxopH, Muwa Maiicknii, bopuc [Mepramenwmkos, Haranus I'ytman, Dnn-
co Bupcananse, Exmi3ascra Jleonckas u muorue apyrue. 3unosuit BiHHIKOB 1ipiHiMaln yua-
CTHE BO MHOTHX H3BECTHbIX (peCTHBANAX, Npoxoasunx B Danidypre, Cantaniepe, Adunax,
Canxkr-IlerepOypre, bouue, [Tapiike, bopao 11 Jlonaone.



When an outstanding concert artist decides to compose for his solo instrument the result is
certain to be of interest. When the concert artist was Fritz Krieisler. universally acknowl-
edgedas one of the greatest and most beloved violinists ol all time, the results were some ol
the most popular violin picces in the world.

Kreisler’s output of approximately 60 original compositions, over hall” ot which are tor
violin and piano, was augmented by numerous arrangements and transeriptions of works by
Tartini, Coreilli, Paganini, Poldini, Paderewski, Schumann. Granados. and others. The de-
mand for his own compositions such as Schon Resmarin, Lichesfreud, Caprice Viennois,
Liebesleid (to mention but a few) was so great that Kreisler arranged many of them for other
instruments. If he did not actually write the arrangement, Kreisler never permitted an ar-
rangement made by somcone else to be commercialised unless without his scal of approval.

All of Kreisler’s music is once again back in the catalog of Carl Fischer, Inc., his original
American publisher, including the two specially prepared piano settings of Lichesleid and
Liehesfreud, made by his long-time friend Sergei Rachmaninott.

His repertoire contained practically everything of value written tor the violin after the 17th
century. Kreisler’s own compositions constitute an invaluable contribution to the violin lit-
erature, and were the result of both an exceptional appreciation of the possibilities of his
instrument, and an inborn gift for melody.

Duringthe sixty years of his global pre-cminence on the concert stage Kreisler developed from the
childprodigy he had been (he had won the highest honours at both the Viennaand Paris Conserva-
toires before he reached the age of 14) into the most popularand highly-rated violinist since Paga-
nini. At the same time, his artistic and intcllectual interests were not confined to music alone. He
fluently spoke, and wrotc in, seven languages. He collected rare manuscripts and primitive paint-
ings as well as violins. He was made Commander of the Legion of honour in France. He received
the Beethoven Gold Medal in London, where he was received by royalty. Indeed. he was univer-
sally honoured as one of the rare outstanding citizens of the world. Yet through it all. Kreisler
remained ever a modest and humble man. His passion for lite and kindness towards others were
reflected in his compositions. His audiences, which were limitless in their adoration, instinctively
recognised thesequalitiesintheiridol. Fortunately, Kreisler’s musicremains to this day and allows
him to speak to us. And each composition seems to say,

“From me to you, with love,” — Fritz Kreisler.



Zino Vinnikov is one of the leading representatives of the St. Petersburg violin tradition.
He studied with Professor Abram Shtern, and later at the Leningrad (St. Petersburg) State
Conservatoire with Professors Mikhail Waiman and Benjamin Sher, himself a pupil of the
legendary Leopold Auer. While still a student, he won First Prize at the USSR National
Violin Competition. He was also one of the prizewinners of the International Tchaikovsky
Competition in Moscow, the Concours Reine Elisabeth in Brussels, as well as winner of the
First Prize and Gold Medal at the George Enescu Competition in Bucharest.

After completing his postgraduate studies, Zino Vinnikov was invited to become a Profes-
sor at the Leningrad Conservatoire. In the early years of his carcer, Vinnikov appeared in
solo recitals and concerto performances on stages throughout the former Soviet Union and
abroad. Since 1979 the artist has resided in The Netherlands and in France.

Today Zino Vinnikov is an internationally acclaimed performer with broad musical inter-
ests and an cxceptionally rich repertoire. He has appeared in most European countries as
well as in those of the former Soviet Union, the United States, Canada, South America,
China and Japan. Vinnikov has performed under lcading conductors such as Yuri Temir-
kanov, Evgeny Svetlanov, Alexander Dmitriev, Mariss Jansons, Necme Jirvi, Gennady
Rozhdestvensky, André Previn, Alain Lombard, Hans Vonk, and Vladimir Ashkenazy. He
also enjoyed an especially close partnership with Yehudi Menuhin, who confessed to being
an admirer of Vinnikov’s art. Their recording of Tchaikovsky’s Violin Concerto, Sérénade
mélancolique and Mélodie, with Menuhin conducting The Royal Philharmonic Orchestra,
received wide acclaim.

Equally a keen chamber musician, Zino Vinnikov has performed with outstanding musi-
cians such as Philippe Hirshhorn, Mischa Maisky, Boris Pergamenschikow, Natalia Gut-
man, Elisso Virsaladze, Elisabeth Leonskaya and others. He has participated in many festi-
vals including Edinburgh, Santander, Athens, St. Petersburg, Bonn, Paris, Bordeaux and
London.
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Nporpammbl 3uHoBus BuHHMKOBa B u3AaHusIx Gpupmsbl “IMLab”, Cankr-leTepOypr
Recordings of Zino Vinnikov issued by IMLab, St. Petersburg
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3nHOBNIt BUHHWKOB UrpaeT nbeckl dpula Kpeiicnepa
Cepzeti Manbues, popmenuaHo

Zino Vinnikov plays Fritz Kreisler
Sergey Maltsev, piano

ApPXMBHbIE 3aMUCK C KOHLEPTOB 3MHOBUSI BUHHMKOBA B
Manom sane leHnHrpagckon GunapmoHuu.

Lebrocen, Cen-Catc, Ly6epT, BapTok, U3an, Kpeiicrep,
Capacate

Live archival recordings of Zino Vinnikov at the Minor
Hall of the Leningrad Philharmonic

Debussy, Saint-Saéns, Shubert, Bartok, Ysaye, Kreisler,
Sarasate

ApXMBHbIe 3an1cK ¢ KOHLEPTOB 31HOBUS BUHHUKOBA B
bonbliom 3ane JleHnHrpagckon dunapmoruu.

Bax, MouapT, LLoccoH, Cen-CaHc

Cumeporuyeckuti opkecmp JleHuHzpadckoll ghunapmoHuu.

Live archival recordings of Zino Vinnikov at the Grand
Hall of the Leningrad Philharmonic

Bach, Mozart, Chausson, Saint-Saéns

Symphony Orchestra of the Leningrad Philharmonic

Bax  CoHaTbl 1 NapTUTbI AN15 CKPUMKK CONO
BWV 1001-1006

Bach Sonatas and Partitas for Solo Violin
BWV 1001-1006
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YITSIIUN Z11¥d SAV14 AONINNIA ONIZ

SHHOBHA PUHHUKOD HIPAET NDECDI YPHLA

KPEHCAEPA

ZINO VINNIKOV PLAYS FRITZ KREISLER

[[1 Upiranckoe kanpuiuuno Gypsy Caprice 6:03
2] Cwunkonbt Syncopation 2:38
PomaHnTuueckan konbibensHas Berceuse Romantique 5:01
[l ManarysHba Malaguefia 4:15
] Papoctb nio6au Liebesfreud 3:35
6] Myku no6su Liebesleid 4:12
MpekpacHsbiii po3mapuH Fair Rosmarin 2:12
CnassHckuit Tanel Ne3 Slavonic Dance No. 3
(Asopxak-Kpeiicnep) (Dvorak-Kreisler) 3:52
B Monuwunens Polichinelle 2:00
CnassaHckui Tanel, Ne2 Slavonic Dance No. 2
(OBopxak-Kpencnep) (Dvorak-Kreisler) 5:18
[l ManeHbkuit BEHCKWA MapLL Miniature Viennese March 3:19
Benrepckuit TaHey Ne 17 Hungarian Dance No. 17
(Bpamc-Kpevicnep) (Brahms-Kreisler) 4:29
Pomatc (LLyman-Kpeiicnep) Romance (Schumann-Kreisler) 6:08
Libiranka La Gitana 3:33

CEPTEA MAADLUED, worTENHAHO  SERQEY MALTSEV, riano

3anucaro 8 JlloTepaHckoi uepkeu ca. Exateputst (MetepSyprekas Cryaus Mpammsanucu)
3sykopexuccephi: Mepxapa Liec n Anekcanap Fepyukuit

Recorded at the Lutheran Church of St. Catherine (St. Petersburg Recording Studio)
Recording producer: Gerhard Tses

Sound engineer: Alexander Gerutsky
© ®sl:\</|Lab. 2008. 1 90103é C/z;HKT-ﬂeTepﬁypr, IMLCD130

yn. 8 KpacHoapwetickas, 6a, :

e-mail: info@imlab.spb.ru Total time: 57:03 IMLlab 4

WUaroToaneHo 8 Poccuu dupmont “Laser Craft”, luuenaus MNTP Poccun BA® Ne77- 15, ExatepuHbypr,

607053 3290

yn. Komsysosckan, 17

VATV UIAN VTIMAA 1>3dU 13414 dONUULUG UHAOUNC  osaom [





