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«ConoBenl MOM, CONMOBEM...»

[lparoueHHbIM OXepenbem BMAMTCS HOM PYCCKOS My3biKQNbHO-TEATPANbHAS KyNbTypa
[BQALATHIX-COPOKOBLIX rofoB XX Beka. M & Hem ums Banepuu Bnapmmuposrsi bapcosoii
cMseT M3yMpPYROM Peakoi orpadku. «bapcosa snagena Bcem, 4TO HEOGXOAMMO Gbino
WMETb neBulie eé PaHra, — BENWUKONEMHbIM MO TembBpy, CHAbHLIM W 3BOHKMM FONMOCOM
MONHOTO [MAMA30Hd, BHICOKMM MEBYECKUM MPOGOECCHOHTNU3MOM, PEAKOM My3bIKANbHOCTbIO,
SPKMM CLIEHMHECKMM TEMMEPAMEHTOMY, — BCMIOMMHON O CBOEM NOPTHEpWE MO NMPUYECKOMy
peneptyapy Cepreit Jlemewes. 3

TaHoBneHue Tanawta Banepuu Bapcosoi — 3ameuatensHoro NMpHKO-KONOPATYpPHOro
CONPAHO — MPOXORMNO HA yaMBNeHue rapmonmuHo. Kanepwus Bnammmposa (Hactoswue
uma u cpamunus neemusl) popunacs B 1892 ropy s Actpaxanu. B pogHom ropope
ONHOBPEMEHHO C OBYYEHMEM B IMMHABMM OHA OCBAMBAET MPY HO CPOPTEMMAHO M y4WTCs
neHmog ceoei crapwen cectpsl Mapun. B Mockosckoit koHcepsaTopui oHa sasepliaer
cBOE OOPA3OBAHME CHOYANA KOK MMAHMCTKA, O yxe 3atem kak nesuua (1919 r.). 3pecs
ee HACTABHMKOM B meHuu Bein YmBepto Masettn (y Hero xe yuundch u AHTOHMHQ
HexnaHosa). B pesynstare cuHTesa ABYx WKOM — MTQMbSHCKOM 1 PYCCKOW — pOAMnCS
YHUKQNbHbIA Nesyeckiit doeHomeH no mmenn Banepms bapcosa. B ee nennn coderanucs
NEerkocTb M MOABUKHOCT CepeBPMCTOro TEMMOro ronoca C 30AYWEBHON MROHUKHOBEHHOCTbIO.

TeopYeckui OBNMK MEBULbI CIOXMNCS AOBONLHO PaHO. BecHon 1917 r. 8 uactHoi
onepe 3MMMHG OHA AeGloTuposana B naptuu [xunepsl B onepe Bepan «Puronetton.
B nopy pesoniouMoHHOTO nuxonetsd ¢ ero arutkamu, spope «HyBuHywku», y Hee Bbin
BbIHYXAEHHbIM Nepepsis, HO yxe B 1919 r. oHa BHOBs Ha ornepHoM cueHe. Bonero cnyuas,
samerme sabonesyio A. Hexaarnosy 8 naprun Posuksl B onepe [Ix. Poccurn «Cesmnickmi

MpIONbHUK», OHO Okasbisaetcs naptHepuwen Pepopa Wansnuha, cneswero naptmio [owa
QA3MIHO. 1920 r. Banepus bapcoea — npumaponra bonsworo rearpa & Mockse.
M BHOBL yCniex W MOMynspHOCTb MPMHOCMT e naptis Posumbl, ucnonkewdas & 1924 .
B HOBOM NOCTAHOBKE onepsl Poccuhu & bonbuwom Teartpe.

Bnnoth O MoCnepHero CrekTakns Ha CLeHe POAHOro Teatpa (Mcg)dpc B onepe
H.Pumckoro-Kopcakosa «Llapckas Hesectax, anpens 1947 r.) Banepus bapcosa octasanack
HENPEB3OHAEHHON MCMOMHMTENLHULIEM MHOTMX COMPAHOBBIX NAPTMIM PYCCKOTO M 3apyGexHoro
peneptyapa. Yyao 13 Yymec SBNSAM HO ONEPHOM CLEHe, HAPAAY C YXe HO3BAHHLIMM,
TQKME €e reporHM Kak );\(anETTCI (W. T'yno, «Pomeo u ﬂxynberro»), Buonerra (0. Bepan
«T%oawom»), Antonmpa (M. Tnunka, «Xuakbe 3a uaps»), ﬂroazmno (M. Tnuhka, «Pycnan
u Thiopmunar), «sonwebHbie» naptiu B onepax H. Pumckoro-Kopcakosa.

B KOHUEPTHbIX BLICTYMNEHMSX NEBMLb, HOAPAAY C OMEPHbIMM OPHMSIMM, C HEMORRENbHLIM
o6asHMEM 3BYHQT TOKME MOMYNSpHbie B Te BPEMeHa mbechl, kak «Bambex» J1. Appnty,
«Menyat» u «Macropans» X-b. Bekepnena, «asor» [LI. Nekoka, «Conoseit» AnekcaHapa
Ansbresa. B 3TMX MMHMATIOPOX NErkOCTb WM MOABMXHOCTh TEMIOrO ronoca MEBMLb SBMSIOT
HOM MMP TOHLQ M IOHBIX HENORAENbHLIX YyeCTs. B penepryape konoparypHeix conpaxo
«Conosei» CTan 4yTb N1 He BEXYPHbIM, ODA3ATENbHBIM HOMEPOM, HO HEMHOTMM M3 nesuy
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YIQETCA BROXHYTh B 3ByMOHME 3TOFO POMAHCA XMBOM Tpernet 4yscts. Crywas «Conosbs»
Banépuu bapcoeoi, MpOHMKAEWsCs M OECKOHEYHOM PYCCKOW HAMEBHOCTLIO, WM MOTAEHHOM
rPYCTHIO, M OXWAGHMEM 4YEro-To 3ANPEReNsHOrO — BCEM Tem, YTo Tak 6orato mocesHo
Ha ?/ccmﬁ 3emne.

NPOrpaMMe  KOMNAKT-aucka pomarc «Conoseii» NPEeACTaBneH HaMM B OBYX BAPHOHTAX.
MocneaHHit SHOKOMUT C COMOM NEPBOM M3 OCYWECTBNEHHbIX HO FPAMMNACTMHKAX 3ANMUCeH
ronoca bapcosoi B aToM NpousseaeHUM.

IOpuit YEYKOB

BoccraHoBneHHbIe MO TeXHONOTMUK AM+ MCTOpPMYECKME 3AMUCKM AOHOCAT AO cnymoTeneH MY3bIKANbHbIE
UCMONHEHUS TAKMMM, KAKMMM OHM MHOFO neT Hasan 6binu 30¢)MKCMPOBOHH HO rpaMniacTMHKax. |_|03TOMy
BKNIOYEHHbIE B HOACTOSIWMA KOMMAKT-AUCK 3AMMUCH HUKOAKMM KOMI‘IblOTéprIM 06p060TKOM (B TOM u4ucne
OYMUCTKE U prQu}OTel‘leTBOM) He NoaBepranmch.

“Nightingale, my Nightingale...”

The many Russian artists who held aydiences enraptured in the twentiesfourties of
the 20th century can now be seen as forming, as if were, a necklace of precious
stones, and the name of Valeria Barsova shines out in it as a pear| of great price.
"Barsova had all that was necessary for a singer of her stature”, Sergey Lemesheyv
reminisced about his partner in lyric repertoire” = a wonderful timbre, a clear powerful
voice with a full range, a high degree of professionalism, a rare musical talent and
a brilliant stage temperament”.

There was nothing out of the ordinary in the bockground of Valeria Barsova, a
great lyric coloratura” soprano. She was ‘born in 1897 in Astrakhan, where, while
studying at secondary school, she also mastered the piano and singing with her elder
sister Maria. Barsova ‘subsequently completed her education at the Moscow Conservatoire,
first as a pianist but then as ‘a singer (1919). Her teacher was Umberto Mazetti
(Antonina Nezhdanova also studied Wwith him); as a result, the synthesis of the two
schools gfolion and Russian) produced a unique vocal phenomenon by the name of
Valeria Barsova, Her singing combined the lightness and agility of a” warm, silvery
voice and heartfelt emotion.

Barsova’s singing career be?on quite early: she made her debut in the role of
Gilda in Verdi’s opera “Rigoletfo” ot Zimin's ‘private_opera house in the spring of
1917. During the time of Fevolutionary upheaval, with its ?ropogonda pieces "like
“Dubinushka” she was obliged to take an enforced rest, but she was already back
on the opera ‘stage in 19197 By a stroke of good fortune, she replaced the indispose
Antonina Nezhdanova as Rosina in Rossini’s opera “The Barber of Seville”, playing
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opposite great bass Feodor Sho|iq|pin as Don Basilio. From 1920 Valeria Barsova
was a prima donna at the Bolshoy Theatre in_Moscow, which was also grace
Antonina Nezhdanova and Yelena Katulskaya. Once again it was Rosina that brought
er particular success and popularity, when she sangthe part in a new production
at the Bolshoy in 192

Right up “until her last appearance_on her home stage (as Marfa in Rimsky-
Korsakov's “The Tsar's Bride” in April 1947), Valeria Barsova femained an incompcrob?:e
performer of many soprano roles in the Russian and foreign repertoire. Some of the
miracles that she wrought on the opera stage, in addition to those already mentioned,
were her Juliet (in Gounod’s “Romeo and Juliet”), Violetta (in Verdi’s “la Traviata”
Antonida [in Glinka's “A Life for the Tsar”), Lyudmilg (in Glinka’s “Ruslan and Lyudmila”f
and_her “magical” roles in the operas of Rimsky-Korsakov.

Barsova’s concert appearances featured, along with operatic arias, popular pieces
of the fime, sung with genuine charm, such as Luigi Arditi's Waltz, Jean-Baptiste
Vecquerlaine’s Pastorale and Charles Lecocq's Gavotte.” In these miniatures the lightness
and ‘agility of the singer’s warm voice reveal fo us a world of dance and the sincere
feelings of youth. Above all this wealth of colour, however, towers “The Nightingale”

Alexander Aliabiev. This_romance has become more or less a standard, obligatory
item in the programmes of many coloratura sopranos, but not many of them are
capable of breathing a |ivin9Nthr|| of emotion into this remarkable work, When you
listen to_Valeria Barsova’s "Nightingale”, you penetrate the amazing beauty of a
purely Russian melodiousness, “as she combines suppressed melancholy with the
expectation of something fantastic — everythlnﬁ in which Mother Russia ‘is so rich.

This CD_includes two versions of “The "Nightingale”; the second is the earliest
recording of the song featuring Barsova's voice that exists on vinyl.

Yury TCHECHKOV
Translated by David HICKS

Historical recordings restored using the AML+ technology bring to the listener musical
performances just as they were recorded on vinyl many years ago. The recordings included on
this CD have undergone no computer processes (including refinement and enhancement) in order
to achieve this.

HanarenscTBO BbIpazkKaeT MCKPEHHIO MPU3HATEIBHOCTD
Teopruio JIsBoBu4y EpzKeMCKOMYy 3a MPELOCTABICHHbBIE UM PEAKHE MATEPHATDI,
HCTIONB30OBAHHBIE NIPU OPOPMICHHN OyKIeTa.



TREASURES FROM THE MUSICAL ARCHIVES OF ST.PETERSBURG

Alexander ALIABIEV
Charles LECOCQ
Jean-Baptiste VECQUERLAINE

Luigi ARDITI
Johann STRAUSS

Charles GOUNOD
Ambroise THOMAS
Daniel Francois AUBER
Mikhail GLINKA

Nikolai RIMSKY-KORSAKOV
Mikhail GLINKA
Jules MASSENET

Giuseppe VERDI
Gioacchino ROSSINI
Alexander ALIABIEY

S. Matsyushevich (1-2, 5-7), N. Mironov (3-4) — piano
Orchestra of the USSR Bolshoi Theatre, Moscow
Conductors: Samuil Samosud (8-9, 11, 13), Vassily Nebolsin (12),
Alexander Melick-Pashayev (16, 18], Maximilian Steinberg (17)
honXOOrchestrq
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"Solovei” ["The Nightingale”), melody

Gavotte

Pastorale

Menuet

Valse

“Spring valse”

"Spring Voices”, valse

Valse [Romeo and Juliette)
Philine’s polonaise (Mignon)
Zerline's aria (Fra diavolo)
Antonida’s cavatina and rondo

(A Life for the Tsar)
Snow-maiden’s aria (Snow Maiden)
Lyudmila’s cavatina (Ruslan and Lyudmila)

evigliana {Don Cesar de Basan)

Manon’s aria (Manon)
Violetia's aria (La Traviata)

Rosina’s cavatina (Il barbiere di Siviglia).
“Solovei” (“The Nightingale”), melody

Valeria Barsova, soprano

, 14-15)

), 1938 {8-9, 11, 13),

Archive recordings from Ancﬂol} Likhni’rsk!’s collection:

1931 518], 1937 (1-2, 5-7, 1
939 (10, 14-1¢), 1947 (12),

1952 (3-4)
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N3 COKPOBUMWHMLLI CAHKT-METEPBYPICKIMX MY3bIKANTbHbBIX APXMMBOB
TREASURES FROM THE MUSICAL ARCHIVES OF ST.PETERSBURG

Anexcanpp ANABbEB (1787 - 1851) 1. «Conoseit», pomanc 3:0
Wapne NEKOK (1832 - 1918) 2. lasor. 2:0
XKan-bamer BEKEPNIEH (1821 - 1910} 3. «Y npyna», nactopans. x|
4. Menyar. 1:5

Nywnxun APQNTA (1822 - 1903{ 5. Bansc 3:0
Woxann WTPAYC (1825 — 1899 6. «Becennwnit sanse» 59

7. «Becennune ronoca», sansc 3:4

Wapns TYHO (1818 - 1893) 8. Bansc u3 onepsi «Pomeo u [xynserrar. 3:2

AmBpyac TOMA (1811 - 1896) 9. Monores Dunursi 13 onepsi «MuHsoHa» 35
Nanmens-®Oparcya OBEP (1782 — 1871) 10. Apus Llepnunbi u3 oneps «@pa auasono» 4:0
Muxamn [TIMHKA (1804 — 1857) 11. Kasamra u porpo AHTOHMpb 13 onepsl «XuaHs 3a Uaps». 5:4
Hukonait PUMCKMM-KOPCAKOB (1844 — 1908) 12. Apus Crerypouku s onepsi «Crerypouka. 3:4
Muxamn TNIMHKA (1804 - 1857) 13. Kasatmka [liogmunsl us onepsi «Pycnan u Miopmunan. 6:2

Kions MACCHE (1842 — 1912) 14. Cesunbsna 3 onepsi «flon Cesap pe basak». 3:0

15. Apus Mation u3 onepsi «Marnow» 3:0

[xysenne BEP[M (1813 ~ 1901) 16. Apus Buonertsi us onepsi «Tpasmata» 72
Axuoakkiio POCCUHU (1792 - 1868) 17. Kasatuna Posursi us onepsl «Cesunbckuit Lmpionshink» 6:4
Anekcnngp ANIABbEB (1787 — 1851) 18. «Conoseit», pomanc. 3:0

Banepus BAPCOBA, conparo Valeria BARSOVA, soprano

C. Maywwesuy (1-2,5-7), H. Muporos (3-4) — doprennatio
Opxectp locypapcrsentoro akapemuyeckoro bomsworo tearpa CCCP
n/y C. Camocyna (8-9, 11,13), B. HeBonscura (12), A. Menux-lawaesa (16,18) u M. Wreinbepra (17)
Focynopcmemibrﬂ cumdpormueckuin opkecip CCCP n/y A. Opnosa (10,14-15)

‘The Nightingale’ (Aliabiev), Gavotte (Lecocq), Pastorale. Menuet (Vec%Jerlcine), Valse (Arditi),
‘Spring valse’, ’%pring voices’ (Strauss). Arias from ‘Romeo and Juliette’ é ounod), Mignon (Thomas)
‘Fra diavolo’ (Auber), ‘A’life for the Tsar’, ‘Ruslan and Lyudmila’ (Glinko[), ‘Snow maiden (RImsky-Korsoi(ov],
‘Don Cesar de Bazan’, ‘Manon’ (Massenet), ‘La Traviata’ (Verdi), ‘Il barbiere di Siviglia’ (Rossini).
Orchestra of the USSR Bolshoi Theatre, Moscow.

Conductors: S. Samosud,V. Nebolsin, A. Melick-Pashayev, M. Steinberg.

The USSR Symphony Orchestra under A. Orlov.

PLEASE, SEE THE BOOKLET FOR DETAILED TRACK INFORMATION IN ENGLISH

Apxwersie sanmcn 1931 ¢ (18], 1937 r. (1-2, 5-7,17), 1938 1. [8-9,11,13), 1939 r. (10,14-16),
1947 ¢ (12), 1952 1. (3-4) ws xonnexuun A. Jluxhnuxoro
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