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[iJ VIHAR UTAN/ AFTER STORM 9'21" 
Agnes Szakaly - cimbglom, elektronika / electronics 
DALOK KONDOR BELA VERSSORAIRA / SONGS ON VERSES BY BELA KONDOR 5'50" 

[I] I. Pohlir I The glass 1'59" 
[I] II. Ha/lgatok I I listen 2'04" 
[I] III. 11,lahollet I From somewhere 1'47" 

Zsuzsa Skoff - szopran / soprano, elektronika / electronics 
[I] LUXATIO 10'34" 

Istvan Matuz - fuvola / flute 
A felvetel a Magyar Rlidi6 tulajdona I Recording owned by Hungc11ia11 Radio 
HA ROM DAL MORGENSTERN VERSEIRE / THREE SONGS ON POEMS 
BY MORGENSTERN 5'53" 

[I] I. Hintaszek az e/hagyott teraszon I Schaukenstuhl aufder verlassenen Ten-asse I 
Rocking-chair on the dese11ed tem,ce 

IT] II. ld6k kozt I Unter Zeiten I Between tenses 
IT] III. A viz I Das Wi1sser I Willer 

Laszlo Polgar - basszus / bass, Zol,tan GJiingyiissy- fuvola / flute, 
Andras Horn- klarinet / clarinet, Akos Acs - basszusklarinet / bass clarinet, 
Marta Zs. Szabo - hegedCi / violin, Laszlo Kozma- gitiir / guitar, 
Gabor Eckhardt - zongora / piano. Vezenyel / conducted by Miklos Sugar 
A felvetel a Magyar Rc'idi6 tu/ajdona I Recording owned by Hungarian Radio 

[I] N0.2 
Balazs Kantor - gordonka / cello, elektronika / electronics 

3'25" 

0'43" 
1'44" 

10'45" 

FRANCIA DALOK (S. Beckett verseire) / FRENCH SONGS (On Poems by S. Beckett) 12'13" 
[ill I. folyam I flux I flowing 2'05" 
[DJ II. kepzeld el I imagine 2'32" 
@I III. lepesr61 lepesre I pas cl pas I step by step 1'13" 
@] IV. halott I morte I dead 1'29" 
� V. honnan I d'ofr I where from 2'29" 
@I VI. hallgasd I ecoute I listen 2'24" 

Zsuzsa Skoff - szopran / soprano 
EAR-egyiittes / EAR Ensemble 
(Istvan Matuz - fuvola / flute, Zoltan Martincsek - hegedCi / violin, 
Balazs Kantor - gordonka / cello, End re Olsvay - szintetizator / synthesizer, 
Miklos Sugar - elektronika / electronics). Vezenyel / conducted by Miklos Sugar 
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� MINIATUROK / MINIATURES 13'15" 
Intermodulacio Kamaraegyiittes / Intermodulacio Chamber Ensemble 
(Ferenc Balogh, Rita Sztankay - hegedu / violin, Eniko Balogh - melyhegedu / viola, 
Janos Zsoldos - gordonka / cello, Istvan Lukacshazi - nagyb6g6 / double bass, 
Orsolya Kaczander - fuvola / flute, Marta Malomvolgyi - oboa / oboe, 
Andras Horn - klarinet / clarinet, Gyorgy Lakatos - fagot! / bassoon, 
Laszlo Gyarmati - kiirt / horn, Gabor Eckhardt - zongora / piano, Bea Simon - hiirfa / harp, 
Petra Berenyi - cimbalom, Sandor Szilvagyi - gitar / guitar, 
Laszlo Juhasz, Tiinde B. Nagy- iit6hangszerek / percussion) 
Vezenyel / conducted by Laszlo Tihanyi 

6sszid6 I Total time: 68'21" 

Magyar ITJ-@J, nemet [fil-[[J es francia ITIJ-� nyelven 
Sung in Hungarian ITJ-@], German [fil-[[J, and French [Q]-� 

A felvetel megjeleneset tamogatta / Sponsored by 
A NEMZETI KULTURAL!S OROKSEG MINISZTERIUMA 

NEMZETI KULTURAL!S ALAPPROGRAM 
THE MINISTRY of NATIONAL CULTURAL HERITAGE 

NATIONAL CULTURAL FUND 
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The composer and conductor Miklos Sugar was 
born in Budapest in 1952. He graduated from the 
Academy of Music where he first studied choral 
conducting, then conducting in Andras Korodi's 
class, finally composition as a student of Emil 
Petrovics. In 1979 he joined the Group of Young 
Composers and was at the same time its secretary 
for four years. He worked for the College of 
Dramatic and Cinematic Art, with the Hungarian 
Radio, the National Philharmony, the Symphonic 
Orchestra of Bekescsaba, and the Alba Regia 
Symphonic Orchestra of Szekesfehervar. In 1991 
he founded the Ensemble EAR, an electro 
acoustical and contemporary music group and 
has been its artistic director since its establish­
ment. For his achievements as a composer and 
performing artist he was awarded, among others, 
several Artisjus prizes, the fellowship of the 
Soros Foundation, the Erke! prize and the Vax 
Electronica prize. 
Electro acoustical music has played an impor­
tant, though not exclusive, part in Miklos Sugar's 
career as a composer ever since the late eighties. 
"I studied at the UPIC studio in Paris, and sub­
sequently I bought a synthesizer. It was a decisive 
change because polyphonic synthesizers were on 
the point of becoming instruments of identical 
value with the traditional ones. Due to this 
change electronics lost the taste of tinned food 
and assumed the character of live music to be 
performed on stage. We can invent new tone 
colours and have reached a similar stage that the 
early Baroque music was in when the orchestra 
got gradually enriched with new instruments. At 
the moment electro acoustical instruments take 
their place, thanks to exactly these enhanced pas-
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sibilities" - admitted Sugar in 1997 in a volume of 
interviews entitledAz eletmufele (In mid-career). 
Hungarian and foreign composers wrote more 
than one hundred new compositions for the En­

semble EAR during its twelve-year-long exis­
tence, which is indicative of their standing and 
significance. 
Written in 2001, the composition After Storm for 
cimbalom and electronics is dedicated to Agnes 
Szakaly. Miklos Sugar had long been working 
with the cimbalom player without composing an 
electro-acoustical piece for her until that time. In 
the score a synthesizer notated on eight staves 
with continuously changing tone colours is added 
to the cimbalom, and the rest are sounds of 
nature (thunder, the whistling of wind, twitter­
ing). A characteristic feature of the one-move­
ment work with explicitly fast tempo is the strict, 
pregnant rhythm; an exception to it is only a 
short part in a few-bar aleatoric form section 
without tempo. 
The work Songs to J,i,rses by Bela Kondor with the 
subtitle Writing enumerations in a hilarious mood, 
a quotation taken also from Kondor, was com­
posed in February-March 2000. Sugar selected 
the atmospherically closely connected fragments 
from the volume An angel flies above the city. A 
synthesizer is added to the soprano which, by. 
exploiting its MIDI potentials, makes the eight 
channels sound in eight different tone colours 
and produces thereby chamber ensemble effect. 
The title of the three miniatures setting Kondor's 
lines of poems and fragments to music is The 
glass, ! listen, From somewhere. 
The earliest piece on the composer's CD dating 
from 1989 is Luxatio for flute solo (without ac-



companiment and electronics). The title is a 
medical term meaning dislocation of the knee 
that Miklos Sugar was suffering from in the 
autumn of 1989, due to an inadvertent move­
ment. It caused him to lie in bed in plaster while 
writing the work for the flautist Istvan Matuz. 
Starting with explicitly virtuoso, fast quaver 
motions, Lu.xatio exploits to a maximum degree 
the technical potentials of the instrument or, 
more precisely, instruments, because the flute, 
the alto flute and the bass flute alternate in the 
course of performance. It demands solutions 
(performing sections of many parts, circular 
breathing, overblowing) that only a few flute 
players are capable of producing, among them 
their pioneer in Hungary Istvan Matuz. 
The genesis of the cycle Three Songs to Poems by 
Christian Morgenstern for voice, flute, clarinet, 
bass clarinet, violin, guitar and piano goes back 
to 1989-1990. Its radio recording scored a great 
success at the Tribune International de Compo­
siteur in Paris, and was later transmitted by twen­
ty-two European radio stations. Miklos Sugar 
chose from Morgenstern's Galgenlieder three 
poems full of surrealistic poetic images and elab­
orated them in miniature form this time as well. 
The title of the three songs set to music with the 
original (German) words is: Schaukenstuhl auf 
der verlassenen Terrasse (Rockingchair on the 
deserted terrace), Unter Zeiten (Between tenses) 
and Das Wasser (Water). 
In 1999 Miklos Sugar was invited to Berlin by 
the Akademie der Kiinste where he composed 
within three weeks a piece for cello solo and 
electronics entitled No. 2, which was immedi­
ately performed in the German capital. The elec-
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Ironies transforms the sound and motives of 
the cello on the one hand, and supplements 
the sounding image with different noises (such as 
e.g. space noise, bicycle bell). The cello sound 
itself was considerably changed by means of com­
puter switching programmes. Otherwise the 
structure of the piece is relatively free: the com­
poser prescribed certain intervals of time to the 
second, within which the soloist enjoys great free­
dom. 
The cycle French songs to Samuel Beckett's 
French verses was originally written for the con­
cert of an occasional ensemble in Szekesfehervar 
but Miklos Sugar reworked it considerably in 
2001. Its definitive performing forces were final­
ized on this occasion, supplementing the soprano 
voice with a flute, a violin, a cello and a synthe­
sizer. Electronics changes the character of the 
live instruments in this case as well: the rapping 
on the instrument became glissando on the 
recording. The title or opening words of the six 
songs are: flux (flowing), imagine, pas a pas (step 
by step), mo,te ( dead), d'ou (where from), ecoute 
(listen). 
Miniatures was composed in 1995-1996. The 
premiere of Miklos Sugar's piece dedicated to 
the Intermodulaci6 Chamber Ensemble was 
given at the Budapest Spring Festival in 1996. 
It can be performed by two violins, two per­
cussionists, a viola, a cello, a double bass, a flute, 
an oboe, a clarinet, a bassoon, a horn, a piano, 
a harp and a guitar each. The composer thinks 
that the piece consisting of six movements which 
are closely linked by means of their motives 
and therefore practically inseparable offers a 
kind of cross-section of his earlier creative aspi-



rations. You can find in it various aleatoric 
and repetitive techniques, harmonies and 
chordal movements reminding at times of the 
Western European trends of the seventies as 
well as traces of his connections with the Bu­
dapest Chamber Ensemble conducted by Andras 

Mihaly and the influence of the period he spent 
with the Group of Young Composers and the 
ensemble EAR. 

AttilaRetkes 

English Translation by E,zsebet Meszaros 

Recording Producer: Gusztav Barany [IJ-[4], 12]-[m, Katalin Durk6 [I], Peter Aczel [][]-[8] 
Balance Engineer: Janos Gy6ri ITJ-[4], 12J-lm, Sandor Kuti [][]-[8], Karoly Horvath [I], 

Istvan Horvath ITJ-[4], 12]-[l] (electronics) 
Edited by Gusztav Barany 

Recorded at Hungaroton Studio and at Hungarian Radio on 30 September- 8 October, 2002. 
Scores: manuscripts 

Front cover: Painting by Bela Kondor 
Design: Miklos Juhasz 

Booklet Editor: Enik6 Gyenge 
® 2003 HUNGAROTON RECORDS LTD. 

CD is manufactured by Sony DADC in Austria 
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Sugar Miklos zeneszerz6, karmester 1952-ben 
szuletett Budapesten. A Zeneakademian el6bb 
k6ruskarnagyi tanulmanyokat folytatott, majd -
K6rodi Andras osztalyaban - karmesteri, vegiil 
Petrovics Emil n6vendekekent zeneszerz6i dip­
lomat szerzett. 1979-ben csatlakozott a Fiatal 
Zeneszerz6k Csoportjahoz, amelynek negy evig 
titkara is volt. Dolgozott a Szinhaz- es Filmrniive­
szeti F6iskolan, a Magyar Radi6ban, a Nemzeti 
Filharmonianal, a Bekescsabai Szimfonikus 
Zenekarnal, a szekesfeheivari Alba Regia Szim­
fonikus Zenekarnal. 1991-ben letrehozta az EAR 
Egyiittest - azt az elektroakusztikus es kortarsze­
nei csoportot, amelynek az alapftas ota miivesze­
ti vezet6je. Zeneszerz6i es el6ad6i tevekenyseget 
a t6bbi k6z6tt Artisjus-dijakkal, a Soros Alapit­
vany 6szt6ndfjaval, Erkel-dijjal es Vox Electro­
nica Dijjal ismertek el. 
Sugar Miklos zeneszerz6i palyajan a nyolcvanas 
evek vege ota meghatarozo - de nem kizarolagos 
- szerepet t6lt be az elektroakusztikus zene. ,,Pa­
rizsban, az UPIC stiidi6ban folytattam tanulma­
nyokat, majd vettem egy szintetizatort. Ez volt a 
d6nt6 fordulat, ugyanis a polifon szintetizatorok 
ugyanolyan ertekii hangszerre valtak, mint a ha­
gyomanyos instrumentumok. Ezzel el is tiinik az 
elektronikab6l a konzerv iz, el6ve, p6diumon 
el6adhatova valik ez a zene. Uj hangszineket ta­
lalhatunk ki, s ott tartunk, aha! a barokk zene 
idejen, amikor az iij hangszerek sorra gyarapitot­
tak a zenekart. Most az elektroakusztikus hang­
szerek fogjak elfoglalni a helyiiket, epp a kitagult 
lehet6segeknek k6sz6nhet6en" - vallotta 1997-
ben Az eletmCi fele cfmCi interjiik6tetben. Az 
EAR egyiittes szamara - miik6desenek eddigi 
tizenket eve alatt - hazai es kiilf61di zeneszerz6k 
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t6bb mint szaz iij kompoziciot frtak, ami mar 
6nmagaban is jelzi tevekenysegiik siilyat, jelent6-
seget. 
A cimbalomra es elektronikara frt, Vihar utan 

cfmCi kompozfci6 2001-ben keletkezett. Ajanlasa 
Szakaly Agnes cimbalommilvesznek szol, akivel 
Sugar Mikl6s mar reg6ta dolgozik egyiitt, de 
elektroakusztikus darabot eddig meg nem kom­
ponalt szamara. A partituraban a cimbalomhoz 
nyolc sorban lejegyzett szintetizator csatlakozik -
folyamatosan valtoz6 hangszinekkel -, a tovab­
biak pedig termeszeti zajokat (mennydbrgest, 
szelziigast, madarcsicsergest) rbgzitenek. Az egy­
teteles, kifejezetten gyors temp6jii mu jellegze­
tessege a feszes, pregnans ritmika, amit61 csak 
egy rbvid szakaszban - egy nehany iitemes, alea­
torikus jellegil, temp6n kiviili formareszben -
ter el. 
Sugar Miklos 2000 februarjaban es marciusaban 
komponalta Dalok Kondor Bela verssoraira cimCi 
miivet, amelynek alcime is egy Kondor-idezet: 
Nagy j6kedvvel irni felsorolasokat. A zeneszerz6 
az Angyal szall a varos felett cfmii k6tetb61 va­
Jasztotta ki az egymashoz hangulatilag jol illesz­
ked6 t6redekeket. A szopranhanghoz szintetiza­
tor csatlakozik, amelynek MIDI lehet6segeit ki­
aknazva a nyolc csatorna nyolc kiil6nb6z6 hang­
szinben sz61al meg, s ezaltal egy kamaraegyiittes 
hangzasat reprodukalja. A Kondor-verssorokat, 
toredekeket megzenesit6 harom miniatur cfme: 
Pohar, Hallgatok, Valahollet. 
A szerz6i Jemez legregebben keletkezett darabja, 
a sz616fuvolara (kiseret es elektronika nelkiil) irt 
Luxatio 1989-bol val6. A cfm orvosi kifejezes: 
terdficamot jelent, amit Sugar Mikl6s '89 6szen, 
egy szerencsetlen mozdulat k6vetkezteben valo-



ban elszenvedett, s gipszben fekve irta meg mu­
vet, Matuz Istvan fuvolamuvesz szamara. A kife­
jezetten virtu6z, sebes nyolcadmozgasokkal 
kezd6d6 Luxatio maximalisan kiaknazza a hang­
szerben - pontosabban hangszerekben, hiszen az 
el6adas soran fuvola, altfuvola es basszusfuvola 
valtakozik - rejl6 technikai lehet6segeket. Olyan 
megoldasokat (pl. t6bbsz6lamu reszek megsz6-
laltatasa, korlegzes, atfuvasok) kovetel, amelyekre 
csak nehany fuvolamuvesz kepes, s amelyeknek 
Magyarorszagon Matuz Istvan volt az utt6r6je. 
1989-90-ben sziiletett meg a Haram dal Christian 
Morgenstern verseire cimu ciklus, amelynek el6-
ad6i apparatusa: enek, fuvola, klarinet, basszus­
klarinet, hegedu, gitar es zongora. A mub61 ke­
szitett radi6felvetel a parizsi Tribune Internatio­
nal de Compositeuron nagy sikert aratott, s 
kes6bb huszonket eur6pai riidi6allomas tuzte 
mfisoriira. Sugar Mikl6s az Akaszt6faenekek 
cimfi k6tetb61 viilasztott ki harom, sziirreiilis k61-
t6i kepekben gazdag Morgenstern-verse!, ame­
lyeket eziittal is miniatfir-formaban dolgozott fel. 
A harem, eredeti ( nemet) szoveggel megzenesi­
tett dal cime: Schaukenstuhl auf der verlassenen 
Terrasse (Hintaszek az elhagyott teraszon), 
Unter Zeiten (Id6k kozt) es Das Wasser (A viz). 
Sugar Mik16s 1999-ben a berlini Akademie der 
Kiinste vendege volt: harom het alatt irta meg a 
No. 2 cfmfi, csell6sz616ra es elektronikara kom­
ponalt darabot, amit a nemet f6varosban r6gt6n 
el6 .is adtak. Az elektronika egyreszt transzfor­
malja a csell6 hangjat es motivumait, miisreszt 
kiil6nb6z6 zajokkal es zorejekkel (pl. firzaj, bicik­
licseng6) egesziti ki a bangzaskepet. Szamit6ge­
pes kapcsoliisi programok segitsegevel mag/it a 
csell6hangot is jelent6sen megvaltoztattak. A da-
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rab szerkezete egyebkent meglehet6sen kotetlen: 
a zeneszerz6 - masodperc pontossaggal - el6irt 
bizonyos id6k6z6ket, de ezen beliil a sz6lista 
nagy szabadsagot elvez. 
A Francia dalok cimfi sorozat - Samuel Beckett 
francia nyelvfi verssoraira - eredetileg egy szekes­
fehervari koncertre, alkalmi egyiittesre kesziilt, 
de aztan 2001-ben Sugar Mikl6s jelent6sen atdol­
gozta, s ekkor alakult ki vegleges el6ad6i apparii­
tusa, amelyben a szopranhanghoz fuvola, hege­
dil, csell6 es szintetiziitor tiirsul. Az elektronika 
itt is jelent6sen megviiltoztatja az el6 hangszerek 
karakteret: igy lett peldiiul a hangszeren val6 ko­
pogtatiisb61 a felvetelen glissando. A hat dal cf­
me, illetve kezd6szava: flux (folyam), imagine 
(kepzeld el), pas a pas (lepesr61 lepesre), morte 
(halott), d'oil (honnan), ecoute (hallgasd). 
Sugar Miklos Miniaturok cfmil darabja 1995-96-
ban kesziilt, 6sbemutat6jiit az 1996-os Budapesti 
Tavaszi Fesztiviilon tartottiik. Az Intermoduliici6 
Kamaraegyiittesnek frt darab el6adiisiiban ket he­
gedu, ket iit6hangszeres, valamint egy-egy bracsa, 
csell6, nagyb6g6, fuvola, oboa, klarinet, fagott, 
kurt, zongora, hiirfa es gitiir vesz reszt. A zeneszer­
z6 (igy veli, a hat - egymashoz motivikailag szoro­
san kapcsol6d6 s ezert gyakorlatilag elviilasztha­
tatlan - tetelb61 all6 darab egyfajta keresztmet­
szetet adja korabbi alkot6i torekveseinek. Meg­
talalhat6k benne kiil6nb6z6 aleatorikus es repe­
titiv technikiik, a harm6niiik es akkordmozgasok 
nehol a hetvenes evek nyugat-eur6pai iriinyzatai­
ra emlekeztetnek, de a Mihaly Andras vezette 
Budapesti Kamaraegyiittessel letrejott kapcsolat, 
a Fiatal Zeneszerz6k Csoportjiival es az EAR 
egyiittessel t6It6tt id6szak hatiisa is kimutathat6. 

RetkesAttila 



[I] J. Poluir.. (Nagy j6kedvvel irni felsoro/asokat) - reszlet 
KondorBela 

Pohar 
vizben szegfu 
harom sziil. 
Mintha lenne: 
nem el mar. 
Illata van, mely es 
magasan sziill. 
Nehiiny buborek 
tapadt a rosszkedvemre 
- ijesszetek ram!-, 
hisz ugy sem engedne 
felrepiilni, szetpattanna 
a pohar. 

0 2. Hallgatok ... (Hii.tlenseg JI.)- reszlet [II 3. A Valahol/et eber ,iadalma .. 
KondorBela 

Hallgatok, mint a nesz: 
pisszenek mint a fu: 
zizzenek, mint az clrny: 
roppanok, mint a jeg: 
toppanok, mint az ag: 
lobbanok, mint a Nap 
es kikukkantanak a jatsz6d6 allatkiik 
szepseged lattara. 
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KondorBela 
A Valahollet eber riadalma 
erd6k riadt nyugodalma 
puha tolliiszkodas. 
Leveg6t es szarnyakat iilmodik 
a murkos csontgy6ker, t6r6tt 
r6g6k6n simiin sik:lik kezem 
mint a vfz 

es iittetsz6 a repiiles. 
Ismet sziilettem eszrevetlen. 



GJ J. Der Schaukelstuhl auf der verlassenen Te,rasse 
Chr. Morgenstern 

Jch bin ein einsarner Schaukelstuhl 
und w_ackel irn Winde, im Winde. 

Auf der Terrasse, da, isl es kuhl 
und ich wackel irn Winde, irn Winde. 

Und ich wackel und nackel den ganzen Tug. 
Und es nackelt und riickelt die Linde. 
Wer weiB, was sons! wobl noch wackeln mag 
irn Winde, im Winde, im Winde. 

[] 2. Unter Zeiten 
Chr. Morgenstern 

Das Perfekt und das Imperfekt 
tranken Seki 

Sie stieBen aufs Futurum an 
(was man wohl gelten kann). 

Plusquamper und Exaktfutur 
blinzten nur. 

[!] 3. Das Wasser 
Ch,: Morgenstern 

Ohne Wort, ohne Wort 
rinnt das Wasser immerfort; 
andernfalls, andernfalls 
spriich es doch nichts andres als: 

Bier und Brot, Lieb und Treu, -
und das ware auch nicht neu. 
Dieses zeigt, diese zeigt, 
ctaB das Wasser besser schweigt. 

S. Becket 
@ flux cause 

que toute chose 
que tout en etant 
toute chose 
done celle - la 
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I. Hintaszek az elhagyott teraszon 

Maganyos hintaszek vagyok 
Es ringok a szelben, a szelben. 

Chr. Morgenstern 

A terasz hi deg es vacog 
Es en ringok a szelben, a szelben. 

Es en ingok-bingok, s szaz komor 
zaj recseg a hars sun'.ijeben. 
Ki tudja, mi inghat meg valahol 
a szelben, a szelben, a szelben. 

2. Td6k kozt 
C/u: Morgenstern 

Befejezett jelen es folyarnatos mult 
pezsg6t ittak 

A j6v6re koccintottak 
(rnely megengedett cselekedet). 

Regmult es egzakt j6v6 
csupan osszekacsintottak. 

3. A viz 

Nines szava, nines szava, 

neman fut a viz tova; 
volna tan, volna tan, 
ugyis mind ezt mondana: 

Chr. Morgenstern 

Sor, kenyer, hit, remeny, -
nem lenne most se maskent. 
Jobb tehat, jobb tehat, 
hogyha neman fut tovabb. 

S. Becket 
folyarn az ok 
hogy rninden dolog 
6r6kmozdulatra 
van folavatva 
tehat ez itt 



meme celle - la 
tout en e - tant 
n'est pas 
parlons - en 

[IB imagine si ceci 
un jour ceci 
un beau jour 
imagine 
si un jour 
un beau jour ceci 
1magme 

@] pas a pas 
nulle part 
nul seul 
ne sait comment 
petits pas 
nulle part 
obstinement 

@] morte parmi 
ses mouches mortes 
un souffle coulis 
berce l'araignee 

[g d'ou 
ta voix qui dit 
vis 
d'un autre vie 

@] ecoute les 
s'ajouter 
les mots 
aux mots 
sans mots 
les pas 
aux pas 
un a 
un 
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sot az is ott 
6r6kmozogva 
nincsen 
sz6ra sem erdemes 

kepzeld el ha ez 
egy napon ez 
egy szep napon 
kepzeld 
ha egy napon 
megszllnik 
kepzeld 

lepesr61 lepesre 
semerre 
senki se 
tudja hogyan 
kicsi leplek s 
semerre 
konokul 

mint halottat 
holt legyei kozt 
ringatja a p6kot 
egy konnyu leghuzat 

honnan a hang 
mely azt mondja 
elj 
egy masik eletb61 

hallgasd hogy 
csatlakoznak 
szavak 
szavakhoz 
sz6talan 
leptek 
leptekhez 
egymas 
utan 
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