


FERENC FARKAS 

Furfangos diakok (tancjatek) - szvit / The Sly Students - suite (1950) 

I. V asar Debrecenben / Market in Debrecen 4' 11"

II. Air de danse

III. Diakok tanca / Dance of Debrecen College Boys

IV. Ciganyzene / Gypsy Music at the fair

V. Pas de deux

Finale

a. Reszegtanc / Drunken dance

b. Trefas gyaszindul6 / Droll funeral march

c. Csik6sok tanca / Horse-herd's dance

Concertino all'antica ( 1969)

I. Pastorale

II. Aria con variazioni

III. Giga

Piccola musica di concerto ( 1961)

I. Allegro

II. Andante

III. Scherzo

IV. Allegro

Concertino IV (1984)

oboara es von6szenekarra / for Oboe & Strings

I. Allegro

II. Andante (attacca)

III. Allegro

2'11" 

4'39" 

1'25" 

2'57" 

l '37" 

1'35" 

l' I l" 

4'34" 

3'23" 

1'42" 

2'48" 

1'42" 

2'43" 

2'44" 

3'47" 

5'30" 

2'44" 



Gyasz es vigasz (Fej6s Pal emlekere) 

Plancius et consolationes (In memoriam Pal Fej6s) (1965) 

Introduzione 

Marcia funebre I. 

Consolatio I. 

Marcia funebre II. 

Consolatio II. 

Consolatio Ill. 

Furioso 

Consolatio IV. 

0'53" 

2'48" 

1'26" 

1'48" 

1'55" 

1'44" 

2'19" 

2'14" 

6sszid6 / Total time: 67' 16" 

A Magyar Radio es Televizio Szimfonikus Zenekara 
Budapest Symphony Orchestra Q] - l22]; @] - @] 

Miklos Perenyi - gordonka / cello [I] - l22J 
Jean-Paul Goy - oboa / oboe @] - @] 

Vezenyel / Conducted by 

Gyorgy Lebel QJ - l22], Andras Farkas @J - @J 
Liszt Ferenc Kamarazenekar 

Liszt Ferenc Chamber Orchestra, Budapest @] - @] 
Vezenyel / Conducted by 

Frigyes Sandor 
Magyar Allami Hangversenyzenekar / Hungarian State Orchestra @] - � 

Vezenyel / Conducted by 

Janos Ferencsik 



l"erenc l"arkas's life as a composer 
was welded into an integral and per
sonal unity between 1920 and 1960, 
that is a time of trouble with few pre
cedents in the history of his country. 
Farkas was born in 1905, in Nagy
kanizsa in south-western Hungary. He 
studied composition at the Liszt 
Ferenc Academy of Music in Budapest 
with Albert Sikl6s and Le6 Weiner. 
Until 1929 he worked as repetiteur 
and conductor at the City Theatre 
(now Erkel Theatre) and from time to 
time composed music for the stage 
too. He continued his studies in 
Rome between 1929 till 1931, in 
Ottorino Respighi's master class. On 
his return home he sought to weld his 
Latin cultivation, Mediterranean expe
rience and the Hungarian musical 
idiom into a means of uniform musi
cal manifestation. To that end he set 
out in the 1930s, prompted by Laszlo 
Lajtha, to collect folksongs in County 
Somogy. In Budapest he continued 
his work as a composer, now 
enriched by ancient, peasant memo
ries and some original tunes. 
Between 1933 and 1935 he made a 
living by writing film music in Vienna 
and Copenhagen, and between 1935 
to 1944 he was active as a teacher, 
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first at the Budapest College of the 
Music then in Kolozsvar (now Cluj
Napoca, Romania). After the war he 
helped to revive musical life in 
Szekesfehervar. Later he was a senior 
professor at the composition depart
ment of the Liszt Ferenc Academy of 
Music until his retirement. His teach
ing activity paved the way for several 
Hungarian composers to spread the 
music of their country throughout the 
world. 
He was awarded first the Liszt Prize, 
which was followed by a Kossuth 
Prize in 1950. It was followed in 1960 
by the first degree of Erkel Prize and 
in 1965 by the title of Artist of Merit 
of the Hungarian People's Republic. 
Perhaps the highest international 
recognition was the Herder Prize he 
was awarded in 1979. 

The ballet The sly students is based 
on the short story The lunatic of 

Debrecen of the great I 9th-century 
Hungarian novelist J6kai and was 
given its premiere at the Budapest 
Opera in 1949. From the music of the 
ballet the composer made a six-move
ment orchestral suite. Its first move
ment entitled depicts the swarming 
commotion, the picturesque and live-



ly jostling, feasting and continually 
surging of the crowd on the market
place. The second movement is 
Zsuzsi's dance, an easy minuet in 
subtle mood which is followed by a 
Verbunkos, the dance of the Deb
recen college boys and the csardas of 
Gypsy music at the fair, a witty mock
ery of the market musicians' exorbi
tant performance. In the next move
ment (Love duet) a sentimental dia
logue between the young student and 
his sweetheart can be heard. The last 
movement consists of three parts: the 
music of Drunken dance and Droll 
funeral march exemplifies Ferenc 
Farkas's excellent humour abounding 
in surprising ideas as well as the inge
nuity of his shaping and handling the 
orchestra. The work ends in the spir
ited sweep of fforse-herds' dance. 

Oy6rgy Oabry 
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Ferenc Farkas has written two concer
to-like compositions for cello and s 
trings. One is Trittico concertato com
posed in 1965, the other, Concertina 
all'antlca which was first performed in 
1969. The first version of the latter 
was written for barytone and harpsi
chord (later expanded for string 
orchestra), the version for cello and 
strings is heard on this record. The 
Concertino is a pasticcio i.e. a stylis
tic play. Although it undeniably bears 
Ferenc Farkas's present style, similar
ly to many of his other works, and a 
result of his intensive occupation with 
ancient music, it also evokes the 
past; in the composer's own words: 
"In the course of composing I sud
denly noticed that the new piece 
turned into an old one... To some 
extent I also recalled the past in my 
composition." All this is also evident 
in the titles and character of the 
movements: the Pastorale is of a truly 
poetic mood; Aria con variazioni is 
similarly colourful music, and in spite 
of its present-day tone, the Oiga pre
serves its original virtuoso dancing 
character. The solo cello is given a 
splendid role throughout the carefully 
constructed, appealing concerto. 

Blad 
Juhasz 



My piece entitled Piccola musica di 
concerto wishes to revive the practice 
of playing music in homes as it was 
customary in Haydn's time. (Its origi
nal title "Small domestic music" 
meant to stress this aspect.) It is a rel
atively easy work of lucid structure 
and simple shaping which, though it 
tries to avoid special difficulties, gives 
the performer a demanding task by 
the uneven rhythms of the last move
ment. 
The four-movement work was written 
in 1961 and has often been per
formed in the concert halls of Europe, 
America, moreover Africa and 
Australia ever since. It can also be 
rendered by a string orchestra. Its first 
movement is a cheerful Allegro kept 
in sonata form which is followed by a 
short, slow interlude. The third move
ment is a graceful Scherzo (with pizzi
cato trio) while the final movement is 
a fast rondo written in the so-called 
,;Bulgarian rhythm".

Ferenc Farkas 
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The Concertlno for Oboe & Sbings 
was composed in 1984, dedicating it 
to the French oboist Jean-Paul Goy. 
The work employs the fast-slow-fast 
order of movements of baroque and 
classical concertos. 
The opening Allegro is based on the 
strongly sharpened, dualistic theme 
of a traditional sonatina. The rhythmic 
orchestral character and the kinetic, 
playful principal theme on the oboe 
are followed by a lyrical and cantabile 
second theme. It is an extraordinarily 
concentrated movement. In the short 
development the two facets of the 
material of the principal theme are 
amalgamated using an imitation tech
nique, while the second subject leads 
to a short cadence. 
The slow movement, Andante ("Coral 
varie") is a variation of a four-line 
chorale, composed in the spirit of the 
chorale. Within a basic key of C, the 
four variations are of a dodecaphonic 
melody, which ensures rich harmonic 
events. The variations mainly differ in 
character, the last leading back to the 
theme as first presented, and so clos
ing the series of variations in the 
devout tone indispensable to a 
chorale. The composer explains his 
tone of deep emotion in the words he 



places in parentheses at the end of 
the movement: "Carmen gratiae" -
thanksgiving song at the end of the 
year. The Finale is virtuoso music in 
Allegro, four time and "Lombardian" 
rhythm. The seemingly simple, reca
pitulatory structure includes a virtu
oso oboe part and brilliantly executed 
construction. The action in the move
ment as a whole unfolds from the 
simultaneous, variation of three char 
acteristic pieces of musical material. 

Agnes M. Timar 

The orchestral work Mourning and 
Consolation was written in the 
autumn 1965 in memory of Pal Erdos 
(1898-1963), a film director of 
Hungarian origin, later president of 
the Wenner Gren Foundation in New 
York. 
The title of the movements running 
into each other informs the listener of 
the emotional contents and structure 
of the work. They are: 
(Introduzione - Marcia funebre J, 
Consolatio I. - Marcia funebre fl, 
Consolatio II, - Consolatio III. 
F'urioso - Consolatio IV.) 

Ferenc Farkas 

A A D Stereo, Mono QJ - [I] 
Recording Producers: 

Laszlo Beck QJ - IT], Andras Szekely [I] - @I, Dora Antal @_] - @]; � - [26], Cecilia Fejes @] - [i::s:J 

Balance Engineers: 

Gyorgy Bella QJ - IT], Laszlo Csintalan [I] - @I, Judit Lukacs, Endre Radanyi @_] - @]: � - [26] 
Gyula Balogh @] - [i::s:J 

l1ungaroton recordings: 1956 QJ - IT], 1974 [I] - @], 1968 @_] - li:5J; � - � 
Hungarian Radio recording: 1984 � - � 

Front cover: The sly Students (Scene from the Ballet) - Photo: MTI 

Design: Mik16s Juhasz 

® 1956, 1975, 1968, 1987. l1UNGAROTON 

© 1999 Hungaroton Records Ltd. 
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Farkas Ferenc zeneszerz6i palyaja a 
magyar kulturt6rtenet egyik legviszon
tagsagosabb id6szakaban, 1920 es 
1960 k6z6tt forrott szemelyes hang
vetelu, hangzaskulturaj aban sok
oldalu eletmuve. 1905-ben szutetett 
Nagykanizsan. Budapesten a Liszt Fe
renc Zenemuveszeti F6iskolan Sik16s 
Albert es Weiner Le6 tanitvanyakent 
vegezte zeneszerzes tanulmanyait, 
majd 1929-ig a Varosi Szinhaz korre
petitori es karmesteri munkajat latta 
el, es alkalmankent szinpadi kiser& 
zeneket komponalt. 1929 es 193 I 
k6z6tt R6maban tanult tovabb Otto
rino Respighi mesteriskolajaban. tta
zaterve latinos muveltseget es medi
terran elmenyeit hazaja zenei nyelve
zetevel kivanta az egyseges zenei 
megnyilatkozas eszkozeve formalni. 
Ezert a harmincas evekben Lajtha 
Laszlo indittatasara magyar nepdal
gyujt6 korutra indult Somogy megye
be. 6si, paraszti emlekekkel es ere
deti dallamokkal gazdagodva folytatta 
zeneszerz6i munkajat Budapesten. 
1933 es I 935 k6z6tt Becsben es 
Koppenhagaban filmzenek kom
ponalasab61 elt. 1935-tol 1945-ig f& 
allasban a F6varosi Felso Zeneisko
laban majd Kolozsvarott tanitott. A 
haboru utan Szekesfehervaron 
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szervezte u.ua a varos zenei eletet, 
majd nyugallomanyba vonulasaig a 
Liszt Ferenc Zenemuveszeti Foiskola 
zeneszerzes tanszakanak vezet6 pro
fesszora. Pedag6giaja nyoman sza
mos magyar zeneszerz6 viheti szerte 
a vilagba hazaja kulturajat. Liszt-dijat, 
majd 1950-ben Kossuth-dijat kapott. 
1960-ban az Erkel-dij I. fokozataval 
tuntettek ki. 1965-ben pedig a Magyar 
Nepk6ztarsasag Erdemes Muvesze 
Iett. Nemzetkozi elismertsegenek 
talan legszebb dokumentuma az 
1979-ben kapott Herder-dij. 

A l"urfangos diakok cimu tancjatekat 
1949-ben mutatta be az Allami Ope
rahaz. A balett J6kai A debreceni 
lunatikus cimu novellaja alapjan 
keszult. A balett zenejeb61 a szerz6 
hatteteles zenekari szvitet allitott 
6ssze. Az I. tetel ( Vasar Debrecenben) 
a piac zsibong6 forgatagat, a tule
ked6, vigad6, alland6an hullamz6 
t6meg szinesseget, elenkseget festi. A 
II. teteL Zsuzsika tanca, konnyed,
finom hangulatu menuett, ezt k6veti a
debreceni kollegistak tanca - Ver
bunkos -, majd a Vasari ciganyzene 
csardasa, amely szellemesen gunyol
ja k.i a piaci muzsikusok szertelen 
jatekat. Szerelmi kett6s hangzik fel



ezutan: a fiatat diaknak es szive 
valasztottjanak erzelmes parbeszede. 
Az utols6 tetel harom reszb6t all: a 
Reszeg time es a Trefas gya.szindu/6 
zeneje Farkas Ferenc megtep6 otle
tekben gazdag, kitun6 humorat, for
malasanak, zenekarkezetesenek 
szellemesseget peldazza, a Csik6sok 
timca pedig tuzes tendulettet fejezi be 
a muvet. 

Ga.bry0y6rgy 

Farkas Ferenc ket versenymu jeltegu 
kompozici6t irt sz6t6gordonkara es 
von6szenekarra. Egyik az 1965-ben 
alkotott Trittico concertato, a masik 
az 1969-ben bemutatott Concertino 
all'antica. Ez ut6bbi els6 valtozata 
barytonra es csembal6ra (illetve 
kes6bb kib6vitve von6szenekarra) 
kesziilt. A felvetelen a gordonka
von6szenekari valtozatot halljuk. A 
Concertina pasticcio, azaz stilusjatek. 
Bar letagadhatatlanul Farkas Ferenc 
mai hangjan ir6dott - sok mas darab
jahoz hasont6an -, a regi zenevel val6 
intenziv fogtatkozas eredmenyekep
pen a mu.Ital is feleteveniti. A szerz6 
szavaival: ,,A komponalas soran azon 
vettem magam eszre, hogy az uj 
darabb61 regi darab Jett ... Egy kicsit a 
regi kort is felideztem kompozici6m
ban." Mindez a tetetek etneveze
seben, karaktereben is megnyitvanul: 
A Pastorale val6ban poetikus hangu
latu, az Aria con variazioni hason
t6keppen szines muzsika, a Giga mai 
hangvetele eltenere is 6rzi eredeti vir
tu6z, tancos jelteget. A sz616cselt6 
mindvegig halas szerepet kap a gon
dosan szerkesztett, vonz6 verseny
muben. 

Juhasz B/6d 





hangjat. ,,Carmen gratiae" - halaad6 
enek az 6esztend6 vegen. A finale 
Allegro negyes luktetesben felcsen
dii.16 virtu6z muzsika a ,,lombard" rit
mus keretei k6z6tt. A tetel egyszeru
nek hat6, visszater6 szerkezetu, vir
tuozitasa azonban nemcsak az oboa
sz616ban, hanem a bravuros szer
kesztesben is megmutatkozik. Harom 
karakterisztikus zenei anyag egyideju 
es a permutaci6 jegyeben val6 var
ialasab61 bontakozik ki a tetel 
tortenesenek egesze. 

M. Timar Agnes
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A Qyasz e.s vigasz cim Ci zenekari 
darabot 1965 6szen irtam Fej6s Pal 
magyar szarmazasu filmrendez6, 
kes6bb a New York-i Wenner Gren 
Foundation (antropol6giai tudoma
nyos kutat6intezet) eln6ke ( 1898-

1963) emlekere. 
Eredeti Iatin cimenek (Planctus et 
Consolationes) sz6 szerinti forditasa 
magyarul nehezkesen hatott volna, 
ezert valasztottam a fenti, egyszerubb 
cimet. Az egymasba olvad6 tetelek 
(lntroduzione - Marcia funebre /. 
Consolatio /. - Marcia funebre Tl. -
Conso/atio II. - Consolatio Ill. -
Furioso - Conso/atio JV.) cimei 
tajekoztatnak a mu hangulati tar
talmar6I es felepiteser6I. 

Farkas Ferenc 
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