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THE MAGIC WORLD OF CHARLES TOMLINSON GRIFFES
(born Elmira, NY, Sept. 17, 1884; died New York, April 8, 1920)

Beauty is the first word that comes to mind when a performer encounters the music of the
American composer Charles Tomlinson Griffes. | remember vividly the first time | heard a few of his
works. It was a journey into a majic realm full of poetic sensitivity, rich colors, and creative imagina-
tion. The artistry was exquisite, the feelings overwhelmingly powerful, and the images unforgettable.
This was music written by one of the most significant and original figures in the history of American
music; beautiful music created during a difficult, short and highly productive life.

Griffes was only 19 when, in 1903, he went to Germany and spent four years there studying com-
ﬁosition with Engelbert Humperdinck and piano with Gottfried Galston. After his return to the States,

e assumed a low-paid teaching position at the Hackley School for Boys in Tarrytown, near New York
City. This would be his first and last job. He did not know at the time that he had only 12 years and 7
months to live. During this period he not only wrote more than 100 stage, orchestral, chamber, piano,
and vocal works, but also demonstrated impressive artistic development and versatility. Though intel-
Iectuallg unrewarding, the job in Tarrytown gave Griffes some financial security and allowed him to
spend his free time and energy in composing as well as promoting his music. What the teaching in a
small provincial school could not offer, in,terms of artistic experience, Griffes got from the visual arts,
literature, poetry, theater, dance, and his 1requenf trips to New York. He was a talented painter and
loved photo%raphy. Fluent in four languages, he amassed an enormous personal library and enjo?/ed
reading books In the original. His fascination with dance, Eastern cultures and philosophy, as well as
personal contact with some of the leading choreographer-dancers of the time, inspired him to write
several stage works for the New York-based dance company Ballet-Intime. New York, with its remark-
ably rich artistic life, became his refuge and source of inspiration.

This kaleidoscope of influences and interests, naturally, was reflected in Griffes' music. Although
often described as "the American Impressionist®, he gave ample evidence of stylistic diversity, ?ar
beyond the mere use of impressionistic techniques. Selecting the program for this compact disc, | tried
to include piano works which particularly exhibit the variety of Griffes' musical language and trends.

The piano miniatures A Winter Landscape, Legend, and De Profundis, are fine examples of
Griffes' Germanic style. Lyrical and charming, they demonstrate typical features of the late Romantic
music: tonal harmony expanded through chromaticism and expressive melodies within traditional for-
mal structures.

The Roman Sketches, Op. 7, a set of four tone-pictures, are among the most imaginative impres-
sionistic works of the composer. They were inspired by the poetry of the mystic Scottish-Celt poet
William Sharp. The descriptive titles and the text attached to each piece came from Sharp's Sospiri di
Roma. (The title of De Profundis was also taken from this set.) The music of the Roman Sketches is
highly colored and evokes large spectrum of moods, impressions and landscapes. Here, in addition to
the familiar impressionistic devices such as whole-tone scales, parallelism, ostinatos, etc., one can
easily discover Griffes' own "contributions" to the idiom by means of Folytonality, rhythmic complexity,
and original textures. It was these novelties that made Paul Wittke define the style of the composer as
“Impressinism with an American accent".

The orchestral tone-poem The Pleasure-Dome of Kubla Khan is, undoubtedly, the best-known
"oriental" composition of Griffes. Written first for piano, it was later orchestrated by him and premiered
by the Boston Symphony Orchestra. This successful premiere, performed only a few months before
the composer's death, brought him the long-awaited attention and critical acclaim. The distinct orien-
tal character of The Pleasure-Dome of Kubla Khan stemmed not only from the literary source of inspi-
ration, the famous poem of Samuel Taylor Coleridge, but also from the composer's inventive employ-



ment of non-Western scales, exotic sonorities, and rhapsodic structure.

During the last three years of his life, Griffes reached a new stylistic point as a composer. His
music acquired a more dissonant, abstract, and austere nature. The pictorial and poetic associations
of his earlier works were abandoned, the textures became linear, and the harmony ambiguous, almost
atonal. This was not a mere break from his previous stylistic explorations. It came as a logical result of
his constant quest for artistic identity and personal idiom. The Piano Sonata, now a milestone in the
American piano literature, became quintessence of Griffes' new compositional style. Most of the the-
matic material of the three connected movements is based on the synthetic scale C sharp-D-E flat-F-
F sharp-G sharp-A-B flat (after Arthur Berger). This compositional method - unusual for that time - as
well as the resulting dissonant language were probably the reason why the critics, after the premiere
of the work by the composer, found it experimental and unconventional. Though not so adventurous
for today's listener, the sonata has lost neither the magic of its contemplative moments nor the pow-
erful impact of its ferocious expressiveness.

Griffes' writing for the instrument is very pianistic and effective. This comes as no surprise
because he was not only an excellent pianist but also an expert in employing the resources of the
instrument, both sonic and technical, to their maximum. For a pianist, the rewarding aspects of his 67
piano works (some of them still unpublished) are numerous as well as challenging. On the one hand,
the delicate subtleties of compositions such as The White Peacock and Clouds require visionary poet-
ic sensibility, flexible rubato, a large scope of coloristic attacks as well as masterful use of the pedals.
On the other hand, the fiery climaxes of the sonata and Kubla Khan call for techriical brilliance and
powerful orchestral sonorities.

After the composer's early death, caused by complications of pneumonia, Richard Aldrich com-
mented in a New York Times article: ... We speak with pity or scorn of a public that would let a Mozart
or a Schubert die and think that those bad old days are gone forever, but from time to time something
uncomfortably like them and of the same sort is revealed in the present." Was this statement a public
apology or an attemFt to give an overdue recognition? | strongly believe that what Griffes did not live
to enjoy during his life-time was achieved by his works. His music is still alive, gaining increasing pop-
ularity and admiration.

lvo Kaltchev, Doctor of Musical Arts

IVO KALTCHEV. Praised for his poetic imagination, virtuosity and beautiful tone, Ivo Kaltchev is
emerging as one of the most gifted pianists of his generation. "Formidable®, "brilliant", "gorgeous",
‘magic’, and "unforgettable" are words that critics have used to describe Ivo Kaltchev on the concert
stage. Mr. Kaltchev has enjoyed a successful performing career as recitalist, soloist with orchestras,
chamber musician, and recording artist. He has performed in musical centers throughout the world,
including Lincoln Center's Alice Tully Hall, Moscow Tchaikovsky Conseravtory Hall, St. etersburg State
Philharmonic Hall, Warsaw National Philharmonic Hall, Teatro di Verdi (Naples, Italy), Tel Aviv Museum
Recanati Auditorium, Mendelssohn Hochschule fiir Music Hall (Leipzig, Germany) and Bulgaria Concert
Hall. Some of the highlights of recent seasons include a solo recital and a concerto performance with the
New York Festival Orchestra in Alice Tully Hall, a solo recital at Rutgers Summer Fest (chosen by the
music critics of The Star Ledger as one of the five most memorable solo recitals in New Jersy for the con-
cert season 1994-95), a concert series of 4 recitals presenting the complete solo piano works of
Debussy, and a concert tour in Russia and Ukraine. Also a respected chamber musician, Mr. Kaltchev
has coléborated with distinguished artists such as pianist llana Vered, tenor Frederick Urrey, Essex
Quartet, violinist Tamara Smirnova-Sajfar (Concertmaster of Boston Symphony Orchestra), and many
others. Ivo Kaltchev has recorded and giiven live performances on WNYC Radio (New York City), Radio
Moscow, Radio Free Europe, Radio Sofia, and others.



Born in Bulgaria, Ivo Kaltchev began playing the piano at the age of six and later %raduated from
Sofia School of Music and Sofia State Academy of Music. In 1990, he moved to the USA where he
earned a Master of Music degree from Yale University and a Doctor of Musical Arts degree from
Rutgers University. He has studied piano with llana Vered, Boris Berman, Milena Mollova, and Nina
Aladgem. Presently, Mr. Kaltchev resides in the United States where he concertizes and teaches
iano.
P "... Thank goodness Ivo Kaltchev has decided to make the music of Charles Tomlinson Griffes a
cause. A lesser pianist would do irreparable harm to the moody and exotic tone images of the early
20th century American composer. But Kaltchev has everything it takes to play Griffes (and anyone
else, for that matter)... Kaltchev produced legatos of transcendent smoothness... a magic mix of trans-
parency and impressionist sound-wash... Bold technical dashes, and pianissimos of great delicacy,
merged with an intelligence that clearly understood the tight motivic construction... It is remarkable that
American Griffes should find such an’able champion in a native of Bulgaria..."
P. Somers, Classical New Jersey, USA

"... What can and should be said, loudly, is that here is a pianist who knows how to communi-
cate, who understands that music becomes sublime when it leaves the printed page and enters human
heart on the same level as the most inchoate emotion. Technically speaking, Kaltchev demonstrated
an astonishingly subtle touch, covering a wide ariay of textures and colors... It was a richly textured
performance from the beginning to end, with a profound sense of mood and place that had the audi-
ence leaning forward to catch every nuance..."

P. Spencer, The Star Ledger, USA

“... Kaltchev has a formidable technique with a huge expressive range. Do you want thunder?
Poetry, architecture, precision, landscapes, introspection, playfulness, nostalgia? Kaltchev has it all in
his command..."

E. Strauss, U. S. 1, USA

“... Kaltchev's Debussy turned out to be a marvel of clear, unforced eloquence. This is a quality,
one suspects, that is simply impossible to learn - one simply has it, or one doesn't. Even more remark-
able, this pianist showed a rare gift for the creation of an intimate atmosphere. He can compel listen-
ers to lean into his sound, and do this without contrivance or preciosity. In L'Isle, Kaltchev revealed
himself as a master of the whole range of pianistic attacks and coloristic effects. This was playing as
thrillinﬁ,as it was gorgeous. Bravo ..."

. Redmond, The Star Ledger, USA

"... A first class performer, he (lvo Kaltchev) demonstrated superb musicianship and stylistic

artist%.."
. Behar, Phar, Israel

"... distinctive and original player..."
Prof. Vera Gornostaeva, Soviet Culture, Russia

"... Ivo Kaltchev plays very poetically, he possesses the ability of holding attention and express-
ing the composer's writing in a way which is entirely his own; he created moments of magic in all
rounds; i. e. they are his own and they cannot be learned. It is my deep belief that his playing was the
greatest pleasure at the competition..."

Prof. Jacob Lateiner, Otechestven Front, Bulgaria



“... His lyricism is intense, gasping for breath, and his daramaticism and vitality - strong and
deep..." i
4 L. Mankova, Musical Horizons, Bulgaria

"... he (Kaltchev) showed an exquisite sense of music and style, a wonderful presence on stage,
and an amazing, | would say, poetry of interpretation..."
K. Yonova, Studentska Tribuna, Bulgaria

BbALWEBHUAT CBAT HA YAPA3 TOMAUHCBHH rPuuc
(pogeH 8 Eamupa, Hio Mopk, 17.09.1884; nouuHaa 8 Hio Mopk, 08.04.1920)

"Kpacoma" e nopBama gyma, kosmo usHukBa B cbaHaHUemo Ha U3NbAHUMEAR NPU cpewama
My ¢ Myaukama Ha amepukaHckua koMno3umop 4apA3 TOMAUHCHH puduc. ACHO Cu CNOMHAM Nbp-
Bus nbm, kozamo uyx Hakou om npousBegeHuama mMy. ToBa be egHo nbmewecmBue BbB Boaweb-
HO uapcmBo, UaNbAHEHO ¢ noemuyHa uyBecmBumeaHocm, apku uBemoBe u mBopuecko Bvobparke-
Hue. Bax nopadeH om npeaecmma Ha uskycmBomo, BvaHukHaaume cuaHu yyBcmBa u HesabpaBu-
Mume obpasu. Tasdu My3uka be Hanucaxa om egHa om Had-3Ha4UMEeAHUME U Opu2uHaAHu ¢uaypu B8
ucmopuama Ha amepukarnckama Myauka; kpacuBa mysuka, cv3gageHa no Bpeme Ha eguH mpygeH,
kpamvk, Ho uskalouumeaHo npogykmuBeH xkuBom.

Mpuduc e bua camo geBemnagecem-2oguweH, kozamo npe3 1903 3amuHaBa 3a lepmaHuA 3a
ga yuu uemupu 20guHu komMnoauuua npu EH2eabopm XemnepguHe u nuaHo npu fomdpug farcmuH.
Cneg 3aBpvwaHemo cu B8 CveguHeHume wamu, mold nocmbnBa Ha HuckonaameHa gabkrocm
kamo yyumen B8 Mbkkomo yuuauule Xakau 8 TepumayH, 6au3o go Hio VMopk. ToBa e HezoBama nvp-
Ba u nocaegHa paboma. Mo moBa Bpeme He 3Hae, ue My ocmaBa ga »kuBee camo 12 20guHu U 7 me-
ceua. MNpes mo3u nepuog mou HanucBa noBeue om 100 npousBegeHus - cueHuuHU, opkecmpoBu,
kamepHu, BokaaHu, 3a nuaHo, kamo 8 cvwomo Bpeme nocmuza egHo BHywumMeAHo xygorkecmBeHo
pa3Bumue u MHozocmpaHHocm. Bonpeku ue pabomama B TepumayH He My HOCU uHmMeAekmyaAHO
ygoBaemBopeHue, ma Bce nak My ocueypsBa usBecmHa ¢uraHcoBa cmabuaHocm u My no3BoasBa
ga u3noA3Ba cBobogHomo Bpeme u eHepaua 3a komMnoaupaHe u nonyaspusupaHe Ha HezoBama my-
3uka. ToBa, koemo B xygokecmBeHo omHoweHuUe He MoXke ga My npegaoku npenogaBaHemo 8 Maa-
kus npoBuHuuuaeH 2pag, Mpuduc 20 noayyaBa om uzobpazumeaHomo uskycmBo, Aumepamypama,
noesuama, meamvpa, maHua u yecmume noceuwleHus go Hio Viopk. Tod e 6ua maraHmauB xygoxk-
Huk, obuuaa e ¢omozpaduama. MpumerkaBaa e ozpomHa AuuHa Bubruomeka u ¢ ygoBoacmBue e
yemsA kHuau B opuzuHaa, Baageetku neppekmHo uemupu esuka. BaeueHuemo My kbm maHua, us-
mouHume kyamypu u purocopuama, a maka Cowlo u AauyHume My koHmakmu ¢ Hakou om Bogeuwu-
me xopeozpadu-manubopu Ha He2zoBomo Bpeme 20 BgoxHOBABam ga Hanuwe HAKOAKO CUERUYHU
npou3BegeHus 3a banemHa mpyna Baaem-MiHmaam om Hlo Mopk. Camusam 2pag, cbc cBosn uskalo-
yumeaHo 6ozam xygoxkecmBeH »kuBom, cmaBa Hez080 yberkuuwle u usmouHuk Ha BgbxHoBeHue.

EcmecmBeHo, moBa pa3Hoobpasue om BausHuUA U uHmepecu ce ompasaBa 8 mysukama Ha
[puduc. Bonpeku ue uecmo 2o onucBam kamo "amepukaHckua uMnpecuoHucm"”, Myaukama My uso-
buacmBa ¢ gokazameacmBa 3a CMUAUCMUYHO pasHoobpasue u u3au3a u3BoH pamkume Ha umnpe-
cuoHucmuyHUmMe mexHuku. Mpu usbopa Ha Nnpoepamama 3a mo3u komnakmguck cbM ce onumaa ga
Bkaloua npousBegeHus 3a nuaHo, koumo ga nokarkam pasHoobpasuemo Ha uspasHume cpegcmBa
u meHgeHuuu B8 mysukama Ha puduc.

MuHuamiopume 3a nuaHo "3umeH neasax", "AezeHga" u "De Profundis" ca npekpacHu npume-
pu 3a 2epmaHckua cmua Ha puduc. AupuyHu u ouapoBameaHu, me geMoHCMpupam munuYyHUMe
uepmu Ha Myaukama om kbCHUA nepuog Ha PomaHmuama: moHaAHa XapMoHuA, pasBuma upes xpo-



Mamu3abM, u ekcnpecuBHU Meaoguu B pamkume Ha mpaguuuoHHUMe GopmanHu cmpykmypu.

"Pumcku ckuuu", on. 7, uukbA 0m Yyemupu moHaAHU kapmuHu ca uameXkgy Hal-OpuauHaAHume
uMnpecuoHUCMuUYHU MmBopbu Ha komno3umopa. Te ca BgoxHOBeHU om noe3usma Ha MUCMUYHUA
womaaHgcko-keamcku noem Yuaam Wapn. OnucameaHume 3az2aaBua u mekcmovm kom Beaka nue-
ca ugBam om noemuuHua uukvA Ha LLlapn "Sospiri di Roma" (3azaaBuemo "De Profundis" cowo e
B83emo ommam.) Myaukama Ha "Pumcku ckuuu" e MHozouBemHa u cb3gaBa wupoka 2ama om Hac-
mpoeHus, BneuamaeHua u nedsaxku. Tyk 3aegHO C NO3HamMumMe UMNPEeCUOHUCMUYHU cpegcmBa
kamo ueAomoHHU 2amu, napaAeAu3bm, 0CMUHaAmo U gp., AeCHO Mo2am ga ce omkpusm u "HoBoBvw-
BegeHuama" Ha Mpuduc kemM masu uguomamuka upe3 NOAUMOHAAHOCM, pumMuUYHa komnaekcHocm
U opuzuHaAHU cmpykmypu. ViMeHHO nopagu me3u HoBocmu Moa Yumke onpegeas cmuaa Ha kom-
no3umopa kamo "umnpecuoHudem ¢ amepukaHcku akueHm".

OpkecmpoBama moHoBa nueca "Maramvm Ha ygoBoacmBusma Ha Kybaa XaH" e 6e3cbMHeHo
Had-nonyaspHomo "opueHmancko" npousBegeHue Ha puduc. HanucaHo nepBo 3a nuaHo, Mo no-kue-
HO e opkecmpupaHo om camus koMno3umop, a npeMuepama My e uanbAHeHa om BocmuvHckus cum-
$oHuyeH opkecmup. Tasu ycnewHa npemuepa, ocoulecmBeHa camo Hakoako Meceua npegu cMbpm-
ma Ha komnosumopa, My goHacs gbaeoouakBaHomo BHuMaHue u npuaHarue Ha kpumukama. TunuuHo
opueHmanckuam xapakmep Ha "lMarambm Ha ygoBoacmBuama Ha Kybaa XaH" npousausa He camo om
AumepamypHua usmouHuk - usBecmHama noema Ha Camioba Tedavp Koaepugyk, HO U om HaxoguuBo-
mo u3noA3BaHe om komnoaumopa Ha U3mouHu 2amu, ekaomuyuHu 3ByuHocmu u cBobogHa dopma.

Mpe3 nocaegHume mpu 2oguHu om >uBoma cu Mpuduc gocmuza HOB cmuAucmuYeH eman
kamo komnosumop. Mysukama My gobuBa no-gucoHaHmeH, abcmpakmeH u uduucmeH xapakmep.
BusyaaHUmMe u noemuyHU acouuauuu om no-paHHUmMe npousBegerun ca usocmaBeHu, ppakmypama
cmaBa no-noAudoHUYHA, a XapMOHUUHUAM e3uk ycAokHEH, noumu amoHaAeH. ToBa He e camo u3pa3
Ha ckbcBaHemo My ¢ npeguwHUME CMUAUCMUYHU ekcnepumeHmu, a ugBa kamo AozudeH pesyamam
om HenpekbcHamomo mvpceHe Ha xygokecmBeHa ugeHmuyHocm u cobecmBer cmua. CoHamama 3a
nuaHo, egHo om Hal-3HayumeAHume npousBegeHun B amepukaHckama Aumepamypa 3a nuaHo, cma-
Ba kBunmeceHuus Ha HoBus cmua Ha [puduc. MNo-2oAamMama yacm om meMamuyHua Mamepuaa Ha
mpume cBbp3aHu nomMeXkgy cu yacmu ce basupa Ha CuUHmMemuYHama 2ama go gues-go-mu bemon-dpa-
da gues-con gues-ra-cu 6emon (cnopeg Apmyp Bepeep). BeposmHo 3apagu mo3u KoMnosuuuoHeH
Memog - HeobuyaeH 3a oHoBa Bpeme - maka kakmo u gucoHasmHume u3pasHu cpegemBa, caeg npe-
Muepama Ha mBopbama kpumuuume A onpegeaam kamo ekcnepumeHmanHa u HekoHBeHUuoHaAHa.
Buvnpeku ue He 38yuu maka wokupawo 3a cbBpeMeHHus cayluames, coHamama e 3anasuAa Mazus-
ma Ha cb3epuameAHume cu moMeHmu kakmo u BbagetdcmBuemo Ha cuaHama cu ekcnpecuBHocm.

KaaBupHuam cmua Ha Tpuduc e uskalouumeaHo nuaHucmuueH u edekmeH. ToBa e maka 3a-
womo mol e Bua He caMo OMAUYEH nuaHucm, HO U ekcnepm No oMHoWweHUe Ha MakcumMaAHomo
u3noa3BaHe Ha 38ykoBume u mexHuyeckume Bb3mMokHOCMU HA UHCMpPYMeHMa. 3a eguH nuaHucm
HezoBume 67 npousBegeHusa 3a nuaHo (Hakou om max owe HenybaukyBaHu) ca 6ozam u3Bop Ha
npeguaBukameacmBo u ygoBremBopeHue. Om egHa cmpaHa, HexkHama usawHocm Ha koMnosuyuu
kamo "Beausm nayH" u "Obaauu" usuckBa BusyaaHa noemuuecka uyBcmBumeaHocm, 2bBkaBo pyba-
mo, bozama 2ama om koaropucmuyHu noxBamu u matdcmopcko uanoa3Bare Ha negaaume. Om gpy-
2a cmpaHa, o2HeHume kyamuHauuu Ha coHamama u "Kybaa XaH" uauckBam mexHudecko cbBopuueH-
cmBo u cuaHu opkecmpoBu 38yuHocmu.

Caeg paHHama cMbpm Ha komnosdumopa, npeguadBukaHa om mexka dpopma Ha nHeBMOHuSA,
Puuapg Oagpuu komermupa 8 cmamus 3a "Hio Viopk Tadmc:"... [0Bopum CbC CokaAeHue uau npes-
peHue 3a oHasu nybauka, koamo 6u no3Boauaa Ha eguH Mouapm uau LLy6epm ga ympam u ga cuu-
mame, ye oHe3u Aowu cmapu BpemMeHa ca ommuHaAu 3aBuHazu, HO om Bpeme Ha Bpeme Heuwlo
mBvpge MHO20 NpUAUYAWO Ha MAxX ce noABaBa u B Hacmoawemo." daau moBa uskas3BaHe e ny6-



AUUHO U3BUHEHUEe UAU onum ga ce omgage 3acAy>keHomo npuaHaHue? CuaHo BapBam, ue moBa, ko-
emo lpuduc He e ycnsan 854 uzkuBee npes cBoa kpamvk >kuBom e nocmuzHamo om HezoBume
mBopbu. Myaukama my e Bce owe »uBa u neueau Bce no-20AAMa NONYAAPHOCM U Bb3xuuleHue.

WBo KanueB, Lokmop Ha my3ukarHume uskycmBa

NBo KanueB ce omkpoaBa kamo eguH om Hal-maAaHmauBume nuaHucmu om cBoemo noko-
AeHue, BvaxBanaBaH 3a HezoBomo noemuuecko BvobparkeHue, BupmyosHocm u kpacuBu moHoBe.
"3abererkumeneH", "BpuaaHmen", "BeaukoaeneH", "BuAweben", "He3abpaBum" ca enumemume, ¢ ko-
umo kpumuuume onucBam MBo Ha koHuepmHuA noguym. Aaypeam Ha MexkgyHapoOgHU U HAUUOHaA-
Hu koHkypcu, V1Bo KaaueB ce pagBa Ha ycnewHa udnvaHumencka kapuepa, BkalouBawa MHozo pe-
UUMAAU, COAO U3NbAHeHUA ¢ opkecmpu, kamepHu koHuepmu u 3B8ykosanucHa getHocm. MaHacaa e
koHuepmu B My3ukaaHu ueHmpoBe no ueaua cBam, BkalouumeaHo u B Aunkbar-ueHmubp, Hio Mopk,
3anama Ha MockoBckama koncepBamopus, QupkaBHama duaxapmoHuyHa 3aaa 8 Caqkm Memep-
6yp2, HauuoHaaHama ¢uAaxapMoHuYHa 3ara BvB BapwaBa, Teampo gu Bepgu (Heanoa, Mimaaus),
PekaHamu Aygumopuym B Tea ABUB, 3anama Ha MeHgeAcoH Xocwlyae (Aaldnuuz, lfepmaHus) u 3aAa
"Boazapusa”. Hakou om Had-3abeaekumearume nposBu npe3 nocaegHume ce3oHu BkalouBam conao
peuumana u koHuepmHo uanbaHeHue ¢ Hio-Mopkckua PecmuBaner opkecmop 8 Aauc Taau Xoa, Hio
Mopk, cono peuuman Ha AemHua decmuBaa Pymeepc (usbpas om myaukasHume kpumuuu Ha 8.
"Cmap Aegkbp" kamo eguH om nemme Had-3abeae>kumeaHu coao peuumaau 8 Hio M>kvpcu 3a ko-
uepmHua ce3oH 1994 - 1995), uukoa koHuepmu om 4 peuumana, npegecmaBadku Bcuuku mBop6u 3a
coAo nuaHo Ha [eblocu u koHuepmHo mypHe B Pycus u YkpaaHa. Cowo ymBvpgeH kamepeH Myau-
kanm, 2-H KaayeB e cBupuna ceBmecmHo ¢ uaBecmHu uanvAHUMeAu kamo nuaHucmkama ViaaHa Be-
peg, meHopa Ppegepuk bpu, KBapmem Eceke, uueyrapkama Tamapa CMupHoBa-Catdap (koHuepm-
madcmop Ha BocmoHckusa cum@oHuueH opkecmbp) U MHO20 gpyau. MBo KaaueB e 3anucBaa u us-
Hacaa uanvAaHeHua Ha >kuBo 3a Paguo WNYC (Hlo Mopk), Paguo MockBa, Paguo."CBobogHa EBpo-
na", Paguo Cogusa u gpyau.

PogeH 8 Boazapus, 1Bo KaaueB 3anouBa ga cBupu Ha nuaHo Ha wecm-2oguuiHa Bv3pacm. MNo-
kvcHo 3aBopwBa Myaukaanomo yuuauwe 8 Coduna u copuickama OdoprkaBHa myaukasHa akagemus.
Mpes 1990 2. omuBa B CALL, kbgemo noayyaBa mumaama Mazucmup no myauka om YHuBepcume-
ma B8 Vet u dokmop Ha myaukaaHume uskycmBa om YHuBepcumema Pymeepc. YuuA e nuaHo npu
NaaHa Bepeg, Bopuc Bepman, MuaeHa MoaroBa u HuHa Aaagrkem. B MomeHma 2-H KaaueB »kuBee
8 CALL, kbgemo usHaca koHuepmu u npenogaBa nuaHo.

"... CraBa Boey, ue He gpye, a MIBo KaaueB pewu ga uanbAHU My3ukama Ha Yapa3 TOMAUHCLH
Mpuduc. Egun BmopocmeneHeH nuaHucm 6u HaBpeguA HenonpaBumo Ha MpayHume U ekaomuuu
3BykoBu obpasu Ha amepukaHckua komno3umop om Hauaaromo Ha 20-u Bek. Ho KaaueB npumerka-
Ba Bcuuku Heobxogumu kauecmBa 3a ga uscBupu MNpuduc (u BeowHocm Beeku gpye komnosumop)...
Aez2amomo, cv3gageHo om KaaueB e cvc cbBbplueHa yucmoma... BoAawebHa cMec om npospau-
HOCM U UMNpecuoHuUcmuuHa 38yuHocm... Apku mexHuuecku ycmpemu U NUaHUCUMO C HexkHa geAu-
kamHocm, cbuemaHu ¢ egHa uHmeauzeHmHocm, kosmo AcHo pa3bupa cmpoeXa Ha ¢opmama...
Bneuanl/\nBaLuo e, ye amepukaHeubm puduc Hamupa makvB gocmoeH npuBuvprkeHuk B eguH BbA-
2apuH...

1. Combpe, "Kaacukva Hio xkvpcu", CAL

"... ToBa, koemo moxke u mpabBa AcHo ga ce kaxke, e ue moBa e eguH nuaHucm, koumo 3Hae
kak ga komloHukupa, kodmo pa3bupa, ye my3ukama cmaBa BvbaBuweHa, kozamo Hanycka omneua-
maHume cmpaHuuu u HaBaese B uoBewkomo copue kamo Had-06ukHoBeHume uyBcmBa. B mexHu-
uecko omHoweHue KaaueB gemoHcmpupa HeBepoamHo pa3Hoobpasue Ha mywe, obxBawadku 2o-



AAM guana3oH om uBemoBe u HloaHcu... Mid3nbAHeHUemo 6e 6ozamo
HloaHcupaHo om Hauaaomo go kpas, ¢ eguH goAbok ycem 3a Hacm-
poeHue u npocmpaxHcmBo ..."

[1. CneHcop, "db Cmap Aegkvp", CALL

"... KaaueB uma 3abenerkumenHa mexHuka ¢ 2onam ekenpecu-
BeH o6xBam. Vickame Au ga uyeme 2pomomeBuuu? oesus, apxu-
mekmypa, npeyuaHocm, netsaxku, uHmpocnekuuu, uepuBocm, Hoc-
maaausa? KanueB Bragee Bcuuku mesu kauecmBa..."

E. Ulpayc, "U. S. 1", CALL

"... ManvaHeHuemo Ha [eblocu om KaaueB ce okasa yuygBauwio
ACHO U HeHampanuuBo. ToBa kauecmBo no npaBuno He MoXe ga ce
Hayyu - uoBek uau 20 npumerkaBa uau He. Oule no-uskalouumenHo e
moBa, ye nuaHucmbm nokasa pagko cpeuwlaHama gapba ga cv3ga-
ge egHa 3agyweBHa ammocdepa. Tol Moke ga Hakapa caywamens
ga ce omnycHe u nomonu B8 3Byuume. Tol 20 nocmuza HenpegHa-
MepeHo U enezaHmHo. KaaueB nokasa, ue Baragee uarama eama om
mexHuuecku kaaBupHu noxBamu u 3BykoBu edekmu. M3nbaHeHue-
mo bewe BbAHyBawlo u BeaukoaenHo. bpaBo ..."

M. Pegmohg, "o Cmap Negrkop", CALL

"... MopBokaaceH uznoAHUMeA, moa (MBo KaaueB) gemoHcmpupa npeBv3xogHo maldcmopcm-
8o u cmuaucmuuyHa apmucmuyHocm..."
[1. Bexap, "Qap", N3paen

"... camobumeH u uHguBugyareH usnoAHUMEA..."
lpog. Bepa lopHocmaeBa, "CvBemcka kyamypa", Pycusa

"... Bo KaaueB cBupu MHo20 noemuuHo, uma kauecmBomo ga 3agopyka BHUMaHUEmo u ga us-
kasBa HanucaHomo om komMno3umopa No HayuH, Nno koumo camo Mol Moxke u BvB Becuuku mypoBe
u3obpasu MoMeHmMu Ha Mazus. T. e. me ca AuYHO HeeoBu u He Mozam ga Bogam HayueHu U No Moe
gonboko ybexkgeHue, HeeoBomo uanbaHeHue be Hal-2onamomo ygoBoacmBue Ha konkypea..."

Mpog. [Dkekvb NameaHep, OmeuecmBeH ¢poHm, boreapusa

. "... Aupukama e nabmHa, 3agbxBawa ce, a gpamamuamMbm U >KU3HEHOCMMA - CUAHU U gbABO-
u.Lr
A. MarkoBa, "My3ukanHu xopuzoHmu", Boazapua
y3l P

. mou (KaaueB) gemoHcmpupa egHa uskalouumeaHa myaukaAHocm, cmpoz20 onpegeneHo
yyBcmBo 3a cmua, npekpacHo cueHuuHo noBegeHue, cmabuAHOCM U egHa U3ymumenna, bux kasa-
Aa, noemuka Ha uHmepnpemauusma..."

K. WMloHoBa, "CmygeHmcka mpubyHa", Boazapus

Cover painting: Martin Johnson Heade (1819 - 1904). Orchids, Passion Flowers and Hummingbird. 1880.
Ha kopuuama: Mapmun [I>koHcoH Xug (1819 -1904) Opxugeu, patcku uBems u koaubpu, 1880
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Roman Sketches, Op. 7
[1] The White Peacock (1915) 5'26"
[2] Nightfall (1916) 6'47"
[3] The Fountain of Acqua Paola (1916) 3'20"
[4] Clouds (1916) 5'00"

[5] The Pleasure-Dome of Kubla Khan (1912; rev. 1915)  10'29"
[6] A Winter Landscape (1912) - World Premiere Recording 5'20"

[7] Legend (1915) 2'47"
[8] De Profundis (1915) 6'47"
[9] Piano Sonata (1918; rev. 1919) - 17'32"

Total: 63'34"

IVO KALTCHEYV - piano

Recorded in BULGARIA Concert Hall, Sofia
Balance - G. Nedyalkov; editing - I. Litov

GEGA NEW Ltd., 1 Acacia Street (P)1998 GEGA NEW
1421 Sofia, BULGARIA Made in Bulgaria

GD 123

«IVO KALTCHEYV - piano-

GEGA NEW






