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cmygeHm B8 MockoBckama gopkaBHa koHcepBamopus 8 kaaca Ha npod. Omumpu Bawku-
poB, kosmo 3aBvpwiBa ¢ omauvue npe3 1988 a.

Kamo cmygenm, npe3 1986 2. Ha MekgyHapogHus konkypc "Mapzapuma AoHz"
BeceauH CmaHeB noayuaBa mpu Hazpagu: foasmama Hagpaga, cheuuaAHama Hazpaga
Ha npuHua Ha MoHako 3a Hal-gobpo U3nbAHEHUE Ha 3agb/\>kume/\Hama cbBpemeHHa
nueca u cneuuanHama Hazpaga Ha maagume ¢peHcku apmucmu.

1988-90 cneuuanusupa B Mapuk npu Anekcuc Baucexbepe.

Mpe3 1991 2. cBupu Ha MexkgyHapogHus ¢pecmuBan 3a maagu mMysukaHmu 8 LLIBeuua-
pus ¢ peuuman u kamo coaucm Ha Bambepackume cumdoruuu nog gupuzeHmcmBomo Ha
ApmuH 2KopgaH.

Mpes 1994 2. npaBu mypHe u3 lepmaHus kamo coaucm Ha cumdoHuuHus opkec-
mop Ha LLae3Bue XoAawalH, nog gupugeHmcmBomo Ha WMoaxum Buaepm.

YuacmBan e ¢ peuumanu Ha MedkgyHapogHume decmuBanu 8 Ekc-aH-lpoBaHc -
Opanuus, AneapBe - Mopmyeanus, bag Pazay, - LLBeuuapus, BueHa u 3aaubypz - AB-
cmpusi u pecmuBanume: "Coduucku myaukanHu cegmuuu”, "BapHeHcko aamo", "Anono-
Hus" u gp.

BuA e coaucm Ha Mapwkkus Maagedkku opkecmuvp, QuaxapmoHuuHus opkecmbp Ha
MoHme Kapnao, CumdoHuyHus opkecmop Ha 2p. Aua, kakmo u Ha noBeuemo cumdoHuY-
Hu opkecmpu B Boazapus. Om Hskonko 2oguHu >kuBee 8 Mapuk. M3Hacs peuumanu B
Mapwk, AuoH, Huua, MpeHobba, PyaH, Aua, Tyaysa. KoHuepmupaA e 8 MHO20 cmpaHu Ha
EBpona, Pycuq u AnoHus.

Cpeg om3auBume 3a Hez2oBomo uskycmBo moke ga ce npoyeme cAegHOmMO:

"..ToBa, koemo Hau-mHo20 BneuyamasBa B Hez2o e HezoBama My3ukanHa uHguBugya-
AHocm, kosmo He ce omgens om yoBewkume my kauecmBa. MpumerkaBaw, egHa Heobuk-
HoBeHa cuzypHa mexHuka, om Bcska 2regHa mouka BupmyosHa, Beceaun CmaHeB uma
egHo kayecmBo, koemo mMaAko nuaHucmu umam noHacmoswem U mo e gapbama-ga Ha-
kapa ga 20 cayuiam, mol kamo moU € pa3AuLeH om 02POMHOMO MHo3uHcmBo gpyau npe-
Bb3xogHU, HO "opguHepHU" nuaHucmu".

npo¢. Cepgrko Mepmukapoau - 3aaubypz, 1992

"Owe 8 nvpBama uacm Ha koHuepma CmaHeB nopassBa ¢ nocaegHama kaaBupHa
mBopba Ha BemoBeH - CoHama on. 111 u gBeme 6anagu om LlloneH - on.23 u on.52.
Tyk e uspacoa nuaHucm om eBponeucku paHe... B ucmunckus cMucbA Ha gymama mou
e "knaBupeH AvB... "

Hop6epm PezauH, Mpaduwadmep uvaumyHz 24 mau, 1995



his human qualities. Possessing a uniquely steady technique, virtuous from every point of
view, Vesselin Stanev has a quality possessed by few pianists today; this is the talent of
making the audience listen to him, as he is different from the multitude of other brilliant yet
‘ordinary’ pianists.”

Prof. Sergio Perticarolli, Salzburg, 1992

“In the very first part of the concert Stanev stunned us with Beethoven’s last piano
piece, Sonata, op. 111 and the two Chopin ballades, op. 23 and op. 52. He is a mature
pianist of European rank... He is a ‘piano lion’ in the truest sense of the word...”

Norbert Reglin, Grafschafter Zeitung, May 24, 1995

MysukaaHuam XIX 8ek kamezopuyHo BbBege omkpumus emouuoHaAHo-usnoBegeH xa-
pakmep Ha nocAaHuemo, nepcoHuduuupa 20 u usbpa 3a moBa kAaBupHus mem6bp
kamo eguH om Hau-nogxogauiume, ¢ Heobxogumama uBemoBa 2ama 3a HloaHcupaH us-
pas Ha uHuguBugyanHomo B oBAracmma Ha uyBecmBama. XygokecmBeHama kaaBupHa
nueca - npealog, bapkapoaa, 6araga, ckepuo, MysukaaeH MomMeHm, emlog-kapmuHa, no-
AoHesa npeHacs B8v8 Bpememo cvwecmBeHu 6eAe3u Ha neceHmMa U maHua om paHHU-
me enoxu, kakmo u Ha >kaHpoBe, o6ocoBuAu ce B MysukaaHu ¢munoBe, npegwecmBa-
wu u nogzomBuAu pomaHmuama 8 Ngsukama.

@Opegepuk LLoneH (1810 - 1849) e zeHuaAeH npecb3gameA Ha kaaBupHama Mu-
Huamlopa, koumo s Hacumu c usBbHpegHama kpacoma Ha noemuyHo u3BuceHus MeAo-
gu4eH CMUA, C pummMume u nbcmpouBemuemo Ha HapogHama Masypka, ¢ no-cmpoaus,
mubprkecmBeHo-omkposiBaw, ce pened Ha uepemMoHUaAHama NoAoHesa, ¢ Basactka U ene-
2aHmHocmma Ha BaAca. TaHUbM U noesusma, >kusHeHocmma U MeAaHxoAusma, peBo-
AloUUOHHUAM namoc U mpazusMbm ce cAuBam 3a ga uspassm 4yBcmBama Ha eguH
"npocAaBeH uszHaHuk". MocBemeHo npeguMHo Ha nuaHomo, mBopuecmBomo My Bkalou-
Ba usgromo MHozoobpasue Ha kaaBupHu ¢popmu u >kaHpoBe, ¢ koumo LUoneH, 3aegHo ¢
LLymaH u Aucm 6aecmsawo paskpu MHozoo6pasuemo B8b8 BvamokHocmume Ha uHcm-
pymeHma; maka pasubdms eguH HoB knaBupeH cmuAn ¢ uHmeHsuBHo MHozoo6pasue B
mpemupaHemo Ha ¢opmMama, membvpa u MexaHukama Ha UHCMpyMeHma.

Yemupume 6anagu 8 kaaBupHomo mBopuecmBo Ha komnosumopa ca psagbk cay-
yall Ha UHCnupupaHemo My om Aumepamypama. Owe kamo geme moil e umnpoBusu-
paA Bvpxy noAcku HapogHu necHu, Bb3naBawu HauuoHaAHU 2epou; no-kbcHO UMNyAC
3a Hezo ca U "AumoBckume Banagu"' Ha usBecmHus My cbBpemeHHuk Agam MuukeBuu.
Cuuma ce, Ye banaga 8 con MuHop, on.23 (1835) e BgoxHoBeHa om clokema Ha "KoH-
pag BaneHpog" om MuukeBuu. MvpBama 6anaga e egHa om Hau-kpacuBume, cgvpka-
HU U cbuleBpemeHHo MauiabHu mBop6u Ha komnosumopa. A baraga N? 4 BB ¢pa Mu-
Hop, on.52 (1842) Hocu ucmopusma Ha 3ano3HaHcmBomo Ha LloneH ¢ ¢amuausma
Pomuwuag, 8 yuumo canoHu mou e nokaHeH ga cBupu.



The musical 19th century resolutely introduced the outspoken emotionally-confessive
character of the message, personified it, and chose for it the piano timbre as one of the
most appropriate means, with the necessary colours for a nuanced presentation of the indi-
vidual in the sphere of feelings. The artistic piano piece - prelude, barcarole, ballade, scher-
zo, moment musical, etude-tableau, polonaise - transfers in time the characteristics of
songs and dances from earlier epochs, as well as of genres, set up as musical styles which
have preceded and prepared Romanticism in music. !

Frederic Chopin (1810-1849) is a great re-creator of the piano miniature who enriched
it with the extreme beauty of the poetically elevated melodic style, with the rhythms and
colourfulness of the popular mazurka, with the more solemn outline of the ceremonial
polonaise, with the brilliance and elegance of the waltz. Dance and poetry, liveliness and
melancholy, revolutionary fervour and tragedy merge, in order to express the feelings of a
‘famous exile’. Devoted mainly to the piano, his works embrace the complete variety of
piano forms and genres, with which Chopin, together with Schumann and Liszt, brilliantly
revealed the rich potential of the instrument. Thus flourished a new piano style with an
extensive diversity in the treatment of the form, timbre and the mechanics of the instrument.

The four ballads in the composer’s piano works are a rare example of his drawing
inspiration from literature. When still a child, he improvised on Polish folk songs praising
national heroes; later, the “Lithuanian Ballads” by Adam Mickiewicz, his famous contempo-
rary, served as an impulse. It is considered that Ballade in G minor. op. 23 (1835) was
inspired by the subject of Mickiewicz's “Konrad Wallenrod”. The first ballade is one of the
composer's most beautiful, reserved and at the same time large-scope works. Ballade No.
4 in F minor, op. 52 (1842) relates the story of Chopin’s acquaintance with the Rothschild
family in whose salons he has been invited to play.

In Chopin the scherzo is characterised by dramaticism, some gloominess and particu-
lar emotion, which are in sharp contrast with the life-assertive energy and dynamism. His’
Scherzo in C sharp minor, op. 39 (1830) is of a similar character, a work whose content is
determined by the initiative question-and-answer structure, the powerful octave ‘cavalcades’,
and the translucent layer of the impulse choral theme of the piece. If the scherzo is a ‘genre
in a genre’, the polonaise is a type of piece which reveals its resources on the basis of the
dance, but develops as a piece representative of a certain concert type of works. One of the
compositions charged to the greatest extent with sweeping energy among them is Polonaise
in F sharp minor, op. 44 (1841). The only Barcarole in F sharp major, op. 60 (1846) is based
on the persistent ‘gondola rhythm’, expressed here in a two-part six-time measure; the piece
captures with its melancholic mood and the quiet attractiveness of the melody.

Among Ferencz Liszt's piano works the Nineteen Hungarian Rhapsodies together with
Spanish Rhapsody are the only example of arrangement of folk material. The composer was
so fascinated by the modal and rhythmical wealth of these melodies that he collected a great
part of the songs of the travelling gypsies which he had heard in his childhood and published
them as “Hungarian National Tunes” in ten notebooks throughout the 1848-1853 period. The



his human qualities. Possessing a uniquely steady technique, virtuous from every point of
view, Vesselin Stanev has a quality possessed by few pianists today; this is the talent of
making the audience listen to him, as he is different from the multitude of other brilliant yet
‘ordinary’ pianists.”

Prof. Sergio Perticarolli, Salzburg, 1992

“In the very first part of the concert Stanev stunned us with Beethoven’s last piano
piece, Sonata, op. 111 and the two Chopin ballades, op. 23 and op. 52. He is a mature
pianist of European rank... He is a ‘piano lion’ in the truest sense of the word...”

Norbert Reglin, Grafschafter Zeitung, May 24, 1995

MysukaaHuam XIX B8ek kamezopuuHo B8bBege omkpumus eMouuoHaAHo-usnoBegeH xa-
pakmep Ha nocAaHuemo, nepcoHuduuupa 20 u usbpa 3a moBa kAaBupHus mem6bp
kamo eguH om Hau-nogxogawume, ¢ Heobxogumama uBemoBa zama 3a HloaHcupaH us-
pas Ha UHuguBugyanHomo B8 obaacmma Ha uyBcmBama. XygokecmBeHama kaaBupHa
nueca - npenlog, bapkapona, 6anaga, ckepuo, MysukareH MoMeHm, emlog-kapmuHa, no-
AoHe3a npeHacs BbB Bpememo cvuiecmBeHu BeAesu Ha neceHma U maHUa om paHHU-
me enoxu, kakmo u Ha >kaHpoBe, o6ocobuAu ce B MysukaaHu cmunoBe, npeguecmBa-
wu u nogeomBuau pomaHmuama 8 Ngsukama.

@pegepuk LLoneH (1810 - 1849) e zeHuareH npecbv3agameA Ha kaaBupHama Mu-
Huamlopa, koimo s Hacumu ¢ usBvHpegHama kpacoma Ha noemuyHo usBuceHus MeAo-
gu4YeH CMUA, C pumMume U nbempouBemuemo Ha HapogHama Masypka, ¢ no-cmpoaus,
mupkecmBeHo-omkposBau, ce pened Ha uspeMoHUaAHama NOAOHesa, ¢ BAascbka U ene-
2aHmHocmma Ha Baaca. TaHubm u noesusma, >kusHeHocmma U MeAaHXoAusima, peBo-
AloyuoHHUAM namoc U mpazsusMbm ce cAuBam 3a ga uspassm 4vyBcmBama Ha eguH
"'npocaaBeH uszHaHuk". MocBemeHo npeguMHo Ha nuaHomo, mBopyecmBomo My Bkalou-
Ba uaromo MHozoobpasue Ha kaaBupHu ¢opmu u >kaHpoBe, ¢ koumo LLloneH, saegHo ¢
LymaH u Aucm Baecmauio paskpu MHozoo6pasuemo Bb8 BbaMokHocmume Ha uHcm-
pyMeHma; maka pasubpms eguH HoB knaBupeH cmuA ¢ uHmeHsuBHo MHozoobpasue B
mpemupaHemo Ha ¢opmama, membobpa U MexaHukama Ha UHcmpyMeHma.

Yemupume 6anagu 8 knaBupHomo mBopyecmBo Ha komnosumopa ca pagbk cay-
yal Ha UHcnupupaHemo My om Aumepamypama. Owe kamo geme mou e umnpoBusu-
paA Bovpxy noAcku HapogHu necHu, BvansBawu HauuoHaAHU 2epou; no-kKbcHO UMNYAC
3a Hezo ca U "AumoBckume 6aaagu" Ha usBecmHus My cbBpemeHHuk Agam MuukeBuu.
Cyuma ce, Ye banraga 8 con MuHop, on.23 (1835) e BgvxHoBeHa om clokema Ha "KoH-
pag BaaeHpog" om MuukeBuu. MvpBama 6anaga e egHa om Hal-kpacuBume, cgbpika-
HU U cvbweBpeMeHHo MawabHu mBopbu Ha komnosumopa. A Haraga N? 4 BvB8 ¢a Mu-
Hop, on.52 (1842) Hocu ucmopusma Ha 3anosHaHcmBomo Ha LloneH ¢ damuausma
Pomuwiuag, 8 yuumo canoHU moU e nokaHeH ga cBupu.



Mpu LLloneH ckepuomo ce xapakmepusupa ¢ gpamamu3sbm, usBecmHa mMpayHocm
U ocobeHo BvAHeHue, koumo HaucmuHa ps3ko koHmpacmupam c >kusHenlobuBama
eHepaus u guHamuka. Ckepuo B8 go gues muHop, on.39 (1830) uma nogobeH xapakmep
- egHa mBop6a, uuemo cbgbpkaHue ce onpegeAas om HayaAaHume Bbnpoc-omzoBop, om
MowHu okmaBoBu "kaBankagu" u om npo3upHusi npekbcBauws cAOU Ha UMNYACHO npomu-
yawama xopaAHa mema Ha mBop6ama. Ako ckepuomo e "kaHp B >kaHpa", mo nono-
Hesama e mun nueca, koamo paszpbwa cBoume BvamokHocmu Ha 6a3ama Ha maH-
ua, Ho ce pasBuBa u kamo penpeseHmamuBHa 3a onpegeAneH koHuepmeH mun mBop-
6u. EgHa om Hau-3apegeHume ¢ MemeXHa eHepaus komnosuuuu cpeg max e [TooHe-
3a BvB ¢a gues muHop, on.44 (1841). EguncmBeHama bapkapona BvB ¢a gues maxkop,
on.60 (1846) nouuBa Ha nNoCcMOsHHUA "pumbM Ha 2oHgoAama', uspaseH myk B gByge-
AeH wecmBpemeHeH pa3mep; nuecama 3aBaagaBa ¢ MEAAHXOAUYHOMO CU HacmpoeHue
u muxama npuBaekamenHocm Ha meAaogukama.

B kaaBupromo mBopuecmBo Ha Meperu, Aucm (1811 - 1886) geBemHaucemme Yh-
eapcku pancoguu 3aegHo ¢ McnaHcka pancogus ca eguHcmBeHus npumep 3a npepabom-
ka Ha ¢poakaopeH mamepuaa. Tol monkoBa e ouyapoBaH om AagoBomo u pummuuHo 6o-
2amcmBo Ha me3u MeAoguu, Ye cbbupa 20AfMa Yacm om necHume Ha novmyBawume uu-
2aHu, koumo e caywan 8 gemcmBomo cu u 2u nybaukyBa kamo "Yuz2apcku HauuoHaaHu
menoguu” 8 gecem mempagku 8 nepuoga 1840 - 1847 2.. A nbpBume nemHalcem pan-
coguu ca cb3gageHu om 1848 go 1853 2. Pancoguume ca cpeg Hau-nonyaapHUmMe nue-
cu Ha Aucm; He camo 3apagu Beaukonenuemo Ha manuoBume ganoBe, 3apagu Menoguu-
Homo 602amcmBo U pumMuYHama nUWHOCM, HO U 3apagu Bupmyo3Homo kaaBupHo
matcmopcmBo, koemo e uskaloyumenro npuBAekameAHo 3a CAywameas.

EcmecmBeHo e cakaw, ye kaaBupHama muHuamlopa 3aema cBoemo msicmo B8 mBop-
yecmBomo Ha Cepazell PaxmaHuHoB (1873 - 1943) - komnosumop-nuaHucm, caegoBHuk Ha
"zonemume" om nbpBama nonoBuHa Ha geBemuaucemu Bek, yusmo mysuka npogbikaBa
go 20AAMa cmeneH pomaHmuuHume mpaguuuu. CvagageHume B kpas Ha MuHaAus Bek
LLlecm my3ukaaHu mMomeHma, on.16 (1896) owe cvbc 3amucbaa cu ca pokba Ha pomaHmuy-
Hama >kaHpoBa mpaguuus. ToBa ca egHu om Hau-kpacuBume PaxmaHuHoBu nuecu, Yuemo
uukAuuHO nocaegoBaHue e 6a3upaHo Ha koHmpacma no OmHOWeHUe Ha MemMnNomo U Hac-
mpoeHuemo, koumo 3Byuyam ¢ egHa cmaeHa, UHMuMHa Bupmyo3HOCM C NOCAAHUEMO Ha
3agyweBHus pa3zoBop, Ha pagocmma om obutyBaHemo. s

EkamepuHa [o4eBa

BECEAV/IH CTAHEB e pogeH npe3 1964 2. BbB BapHa. 3aBopwiBa my3ukaaHomo yuuauwe 8
pogHus cu 2pag. Oule kamo yueHuk moll neyeau Hazpagu Ha meXkgyHapogHu komkypcu,
mexkgy koumo ca CeHuzanus, KoHuepmuHo - lMpaza u gp. Mpe3 1981 2. e npuem B [lop-
»kaBHama myaukanHa akagemus B kaaca no nuaHo Ha npo¢. KoHcmaHmuH laHeB. Mpes 1982
2. Ha MexkgyHapogHus konkypc "M. V1. YatkoBcku“ 8 MockBa My e npucbgeHa Hazpagama
3a Hau-gobpo U3NbAHEHUE Ha 3agbaAkumenHama nueca, a Ha cregBawama 2oguHa Beue e
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VESSELIN STANEYV - piano
CHOPIN
[1] Barcarolle, op. 60 in F sharp major/Fis-Dur 7'56"
2] Polonaise, op. 44 in F sharp minor/fis-moll 10'39"
3] Scherzo, op. 39 in C sharp minor/cis-moll 6'22"
[4] Ballade No. 1, op. 23 in G minor/g-moll ' 8'40"
5] Ballade No. 4, op. 52 in F minor/f-moll 10'19"
RACHMANINOV
[6] Moment musical No. 2, op. 16 in E flat minar/es-moll 2'54"
[7] Moment musical No. 3, op. 16 in B flat minor/h-moll 6'51"
[8] Moment musical No. 4, op. 16 in E minor/e-moll 2'56"
LISZT ,
[9] Hungarian Rhapsody No. 11 in A minor/a-moll 5'29"
[10] Hungarian Rhapsody No. 12 in C sharp minor/cis-moll 911"

Total time 71'45"

Recorded in BULGARIA Concert Hall - Sofia
Balance: G. Nedyalkov, Editing: I. Litov
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