
Frmds b k n c  
Simon PhZpps volcarenscmalr: 





FRANCIS POULHNC (1899-19 63) was born inm an 
affluent Parisian family with artistic interests. While 
music was to become his profasion he had an qually 
precocious interest in pwtry and this w a s  to have a 
decisive influence on the canttnt of his oeuvre. Most 
of his greatest music can be found in the songs, choral 
music, oratorios or operas which he composed, ofttn 
m texts of high hterary merit. 

At the end of the first world war Poulenc began 
to make a name for h i m l i  as  a composer of witty, 
ao t i c  music, dearly influenced by Stravinsky and 
Satie. He belonged w u group of compostr-ftitnds 
with similar tastes (including Milhaud, Honegger and 
Auric), labelled "Lts Sin, who had the writer and 
artist Jean Ccaeau as their common denominator. 
In 19x4 Poulenc established an international rcput;l- 
tion with L@s Biches composed for Diagbilw's Ballets 
Russes. Tn the next decade be was able to consolidaw 
this reputation with further stage works, a concerto 
€or two pianos and above all a series of song cycles. 
He was fond of high society and was often to bt 
found in the fashionable salons of the day. 

The brutal death of a colleague in a car acc~dent 
in 1935 wrm to have brought about a change in 
Poulenc's outlook. Consuled and ~nspired by a visit to 
Norre Dame de Rcamadour with I &  black Madonna 
he cumposed the exquisite Litmtes dc /a uierge noire 

for women's voices.This was a completely new 
depanorc both in m o d  (reverent and mystic) and 
technique (restrained chordal harmonies): evidence, 
on the one hand, of his reawakened interest in the 
church, and on the o t h q  rht influence of Nadia 
Boulanger's ptrformanaes of Monreverdi madrigals 
at the Rincesse de PoIignac's salon. Over the next 
twenty years choral music, both sacred and secular 
was to be an important feature of Poulenc's output. 

S q t  chamom, composed in 193 6, is the first of 
the grmt choraI suites, with strikingly suggcstivc texts 
by Apllinaire (long since a fsvourite) and Uuard (a 
newer acquaintance). Eluard's elusive-allusive surrca- 
ism was a fitting challenge for the composer who was 
emerging as tht greatest master of Frencb song since 
F a d .  His success may be gauged by the poem which 
Eiuard subsequently wrote to the composer *Francis, 
I need you to hear myselt". The common theme 
which runs through all the texts is a bitter-sweet long- 
ing for an absent lover - a sort of Frencb An die f m e  
GeI~bte.The &st two songs are calm,'h b l a d e  
nelge" and "A peine d&Iigurkm, a dmcptive calm, as 
the next two s o w  show, with passionate outbbursts 
alternating with caressing words of Iwc. A mood of 
almost sacred solemnity follows with the fifth song 
"Belle et ressemblantt*, contrasting in its turn with 
the effervescent dance of "Marie" in the sixth. The 



suite which began in the sombre winter snow con- 
dudes with the dazzling summer sun of *LuireM. 

Quutre motets pow un r m p s  de p i n i t e m  were 
compostd in r938 and 1939. Poulenc described thcm 
as being 'as realistic and as tragic as a Mantegb 
painting", and it is natural that these dramatic 
evocations of Christ's agony should have taken on 
a special, forebding intensity in a country on the 
threshold of war The Latin teas are taken from the 
liturgy for Holy Week. 

The first motet, 'limor et tremor", declaims its 
message of fear and dread in stark Aeolian hrmo- 
n i t s  though c d h g  in a consolatory A major. 'Vinea 
mta elccta" mamllously expresses the bitterness of 
defeatin Christ's cruci6xion and Barrabas' release 
through the undermining of the honeyed harmonies 
of the c# major opening. Depicting Christ's agony 
on the crws, the thiid mom,'Tentbrae factat sunr*, 
is rht most overtly dramatic of rhc set, with Poulenc 
resorting to richly expreaive harmonies in the pathos 
of Jesus' last words. The enharmonic close perfectly 
enacts the transformation of death. "Trisris est anima 
mca* closes the set with an evocation of Gethstmane. 
The calm opening is dispersed by the drama of the 
disciples' flight but returns to G minor for the ritual 
sacri6ct d the endiig. 

A perfect contrast in sryle and mood can be heard 
in the two motets wmposrd in 1941. S a h  Regina 
is a restrained, reverenrial setting of poised beauty, 
while ExrrItate Dm is a boisterous outburst of old- 
testamem joy (the climax is marked "extrcmcly 
violent"). 

Un soir de mige was composed in 1944 and the 
suite of four poems by Eluard perfectly evokes the 
frozen limbo of France under German occupation. 
The harmonic stability of the hst two numbers 
suggests i reassuring if gloomy stasis before absolutt 
zero is reached in rht third poem "Eois mturtri". 
Here a kind of cxiatcntial ecstasy i s  achiwcd with the 
words *J'avoue ma vie, i'avoue ma rnurtc, i'avoue 

aurmi", before subsiding into death. 'The cheerful 
starc of the final song is decepnve and there 1s a geme 
of dehitive enprisrisment in the condudmg phrase 
"Le froid brilant m'tut bien en main". Despite its 
austere theme the suite is one of Poulenc's most subtly 
expressive works. 

In the joyful aftermath of liberation Poulenc ar- 
ranged a rollaction of French folksow under the title 
G a m m  fmnpises. The sophisticated and cosmo- 
politan composer had always had a paradoxical lik- 
log tor simple country pleasures and the songs are an 
affectionare e v ~ a t i o n  of story-book p s a n t  lik.The 
charming mtlodies are presented in an appropriately 
suaighdomrd and unpntmtious way.Two of the 
set are for male voices and they are not recorded here. 

Qrmatre motets pour Ie temps de # o i l  were com- 
posed in 195r and 1952 and they provide a joyful 
counterweight to the earliq penitential motets. In 
the d a m  ycars which had elapsed since their com- 
p i n o n  Poulenc's career had blowmtd. He was 
by now the most successful living French composer 
and beginning work on the opera which was to be 
hi masarpitce: DhIogues d u  c m k l i t e s .  Tht first 
motet, "0 magnum mysreriumw, is rightly one of 
Poulenc's most popular compositions. The shadowy, 
shiftiig harmonies of the initial lower voices prepare 
for a soprano melody of a M n g  grace and simplic- 
ity which rerurns as a refrain. Nexr: 'Quem vidistisn, 
where flowing mtlismas setting tbe scene for the 
shepherds' desfription of the nativity are contrasrtd 
with forthriit  declamation -Diciw quidnam". 
*Videntes stellam" describer the journey of the magi 
in stately, homophonic style, resorting to chromatic 
colouring only for tht gifts 'aurum thus et rnyrham". 
Finally "Hodit Christus natus cst' which dances its 
way to a jubilant climax.These moms were Poulenc's 
last work For a cappella mixed choir and a worthy 
conclusion to a marvellously varied and expressive 
canon. 

S i m w  Phipps 



Francis-Poulenc: Sum; et profane 

FRANCIS POULENC (1899-1963) f d d e ;  i tn for- 
magen, konstnirligt intresswad famil; i Paris. A v a  
om mmiken skuUe bli hans yrke agde han en lika 
bridrnogen faiblesse for poesin, ett iotresse som 
skdle kornma at t  ha ett avgiirande inflytande p i  hela 
hans produktion. De flesta av h a w  in& framstdmde 
verk hitar man bland singeqkilrmusik, oramrier och 
opcror sorn han komponerade utifrh litterirt hogt- 
sd tndc  texter. 

Vid fbr~rsla varldskrigets slut borjade Poulenc bli 
kind som en komposirbr av slagkraftig rig w- 
risk musik, tydligt influcrad av Smavinsky och Satie. 
Tillsammans rncd nigra andra komposithrrcr med 
likartade preferenset (bl a Milhaud, Honegger och 
Auric) ingick han i grupptn ~ L e s  Six. som hade fir- 
fattaren och artisten Jean Coctcau som gcrnensam 
niimnan. r9r4 tick Poultnc intcrnationellt erkan- 
nande genom Les Bichds, kornponerad for Diaghilevs 
Ballem Russes. Under foljande decennium M a t e  han 
sin rykte gmom ytrerligare verk fbr musikrearersce- 
nen, konsertm fa r  dubbelpiano och framfar allt en 
scric av dngcykler. Han tyckre mycket om an um&s 
med socieaten och besokte ofta dltidens fashionabla 
salongcr. 

En kollegas brutah dbd i en bilkrasch 1935 ver- 
kar ha foriindrur Poulencs insdIlning till sitt konst- 
narskap.Trbsmd och inspirerad av en besiik i Notre 
Dame de Rocamdour rned sin rvarta madonna kom- 
poncrade han den utsakta Litanies de la vierge noire 
for damkor. Detw vcrk blcv ctr nyn avstamp slvil 
i karaktir (vordnadshll ach mystisk) sorn I teknik 

(strikt ackordiska bamonier'). Man finner t e c h  p.4, 
a m a  sidan, hans nyvickra intrerse for kyrkan och 
rellgionen, och A mdra sidan intrycken frin Nadia 
Boulangers framfiiranden av Monteverdi-madrigaler i 
Prkscssan de Polignacs sabng. Under dt kommandc 
jugo dren blcv k*rmusikm, d v a l  prohn som sakral, 
en viktig dtl  av Poulencs prduktion. 

Sept chansons (1936) iir den forstu av de m r a  kor- 
svitema. Musiken &revs till sliende suggestiva texter 
av Apollinaire, sedan knge en av Poulencs favoriter, 
och den nyare bekantskapcn Eluard. Eluards sdr- 
gripbara och dngtydiga-surrealism var en passande 
utmaning for komposiriiren som d l  holl pH an trida 
fram s o i  den sr&tc miiswren inom sang se- 
dan Faurh. FramgHngarna kanskt kan Iirrsds genom 
d m  dikt som Eluard senare skrev till ms4traren: 
=Francis, lag behover ditt lyssnande o r a ~ .  Dtt  genom- 
glende temat i textemu Pr en bitterljuv &@an cher 
cn frinvarandt ilskad - m sorts tranrk An die f m e  
Gelisbrs. De tv8 f6csirsta s $ n g m ,  *La blanche ncige- 
och MA peine d & g u k a ,  Pr lugna. En tijrddiskt lugn 
visar det sig, for de foliande tvd d n g e r ~  vilxlar me]- 
Ian passionerade utbrott och Bmma ord MI kekk. I 
den femte dngm, *Belle et resemblantc~, flilju en 
samning av njrstan undlig hligtidlighetsom bryter 
av mot den sprudlande dansm i den ~jiirre silngm, 
-Marie-. Svitm som inleddes mcd dyrrer vinrerstum- 
ning avsluras i den bkndandc sornmarsolen i hLuire-. 

Quatre motets powr wi temps du p 6 d e m  korn- 
poncrades 1938-1939. Poulenc h e s k m  d m  som 
~Lika rtaliitiska ~h tragiska som en m4hing av 



Mantcgna~. Det forefaller kanske naturligr a n  dessa 
dramatiska b~lder av Jesu Iiiande skulle locka ham 
en &egen, ferebidande kraft hos m land p i  uoijskeln 
till krig. De latinska mmna ar himtade frsln Srilla 
vackaos limrgi. 
Den forsta moterren, -Tunor et tremor*, p r o k k -  

rar sin budskap om M a n  och h u m  i rtna moll- 
adtord men avslutas fdrtrfmanahllt i A-dur mV1riea 
mea tlectaa utuycker genom det gadvisa uppluck- 
randct av inledringens honungssh Cisdurharm* 
nier pH en firunderligt att bcsvikelsens bimrhet i 
Knsti korsf%kise och Barrabas frigivr~ing. Den tredje 
motetren, ~Tcnebrat factae suntm, ar i sin skildring 
av JBU lidande p5 korset den mest dramtiska au de 
fyra. Hii~ tar Poulenc till nkt umycksfulla harmooitr 
i sin t o h l n i n g  av Jesu s h  ord. Dco mha-uka 
avslumingen gestaltar pH tit ubniirkt s i n  minniskans 
fomandling genom doden. -Thtis est a n h a  m u  

avslutar sviten med en bild av w e .  Den frid- 
fdla inledn~ogen stins av dramatikm Mr lirjungarna 
fly4 men musiken i tervdtr  till g-moll infir avslut- 
ningens ritueUi offtrsccn. 
Dt bida rnotettema f r h  1941 framsdr som myck- 

et konuastermde, slvii i hrakliir som i smning. 
MW Regitia I r  en IterbAllm, vijrdnadsfuh ocb myck- 
et vacker sats madan L h k  Deo i r  ett vAldsamt ut- 
brow av gammalrestamentlig diidje (hojdpunkten har 
hdra~berecloliogen -exuetnt vildsamta 1. 
Un soir de tr@& kornponeradcs 1944. EIuards 

diktsvit frambllar bildtn av en Frankrih som stir 
fruset och forsmat under den tyska &upationen. 
Den harrnoaiska stabiliteten i de foma tvb & g e m  
skinker en kansla av lugn och desmattad stapation 
innan den absoluta nollpunktm &a i den tredje sat- 
sen, ~Bois meurtrim. Ordtn ~J'avoue ma vie, j'avoue 
ma morte, j'avoue a u h i .  skapar en som existentiell 
emas inflir den kommande diidea. Den fiiirde dng- 
rnc  juhlandp start i r  bedriiglig. I d m  sista &sen, =LC 
h i d  briilast m'eut bien en main., hacskar cn kininsla 
av slutgiltig och total insriingdhct. Trots dcss anrprlks- 

Iasa mdcdiRiting i c  svifen ett av Poulenm mest sub  
tila och uurycbfulla verk. 

Under behielms gliidjefyllda dttrdyningar ar- 
rangerade Poulenc m d n g  franska folksinger med 
samlingmamm Chmrrons Fmqwises. Dm sotistike- 
radc och chrldsvaoe kotnpoplrijren bade atltid kMt 
en paradoxal amdction till enkla h & g a  nqcn och 
dngema iir en passionerad hylloing ti11 sagomas 
ht l iga  idyllm De charmiga meldiema prexnmeras 
p4 em takelt wh opretenriikt satt. TvA av dngema 
i r  saua f6r mamrkim och HterFmns ink p i  dmna 
inspelning. 

Quusre m i e t s  p m r  k temps de noFl s k m  
rg3r-52 och de utger en vilgorande m i k t  till de 
tidigace hsremotemrna. Under det dussin h som 
firflutit d u n  deras tiUkomsr h a d t  Poulmcs karriir 
slagit ut i full blom. Han vac vid den hir  riden den 
mcst hamghgsrike lwande franske kompmirijren 
och hark pmis  boqat a r b  med den opera m 
skulk bli hans miisterverk: DirJogsrm $es cmmCIi- 
tes. Den forsta motelten, mapurn mysteriurn-, 

med fitta m av Poulmcs m t  omcych dnge~ 
Understimmorna fGrbereder med idedningens skug- 
giga och vixlande Lrrnonik fiir en enktl och gracil 
S ~ p ~ ~ N M l 0 d i  som sedan Htcrkommtr i refringen. 
Darefter *Quem vidktis*, d;ir biiliande melismer som 
gtstaltar herdamas beriittelse om Kristi M e l x  stir i 
kontrast mot den dttframm exkhmationen xDicitc 
quidnarn.. *V~dmres stellam* b m r  om de me vise 
miinnens resa i raka, h o f o n a  MngHugar som for 
en kort m d  firgas av kromatik vid ijuerkmnandet 
av givoma, waurum thus et rnyrharn-. Avslumingsvis 
-Hodie Chrisms nanrs esta som dansar sig ham t iU 
sin jubhnde hojdpunkt. Dessa mMerttr blw Poulenn 
sisa verk fiir blandad k6r a cappella rrch de iir m 
v5rdig avsluming pH en vcrklista som priiglas a u  sror 
variationsrikcdom mh umycksfullhet. 



mxwsbowktmpsdeRaii1 
I. 0 MAGNUM MYSTERIUM 
0 magnum mysterium, 
L admirabile sacmenturn ,  
Ur animaIia videcent Dominum natum 
Jacentem in p-pio. 
Beata virgo cujus viscera meruerunt 
Ponare Dominwn Christum. 

2. QUEM VIDISTIS PASTORES DICITE 
Quem vidistis pastores d i a w  
Annuntiate nobis in terris quis appmruit: 
Natum vidiius, et c h m s  angelorurn 
CofIaudantes Domino. 
Dicite quidnam vidistis, 
Et annuntiate Christi Nativitatern. 

3.  VID@NTES STELLAM 
Mdentes stellam 
Magi gavisi sunt gaudio magno: 
Et inaantes domum 
O b d e m n t  Domino 
A- thus et myrrham. 

4. HODlE CHRISTUS NATUS EST 
Hodie Christus nams est 
Salvator apparuit, alleluia. 
Hodie in terra canunr angeli, 
Lactantur archangeIi. 
Hodie cxsultant justi, dicentes; 
Gloria in excelsis Deo, alleluia. 

5 Salve 
Salve Regina, Mater m~sericordiae, 
Km, dulccdo et spes nostra, salve. 
Ad te clamamus, exsules filii Hevae. 
Ad tc suspuamus gcrncntes et flenres 
In hac Iauimarurn valle. 
Eia ergo, advocata nostra, 
lllos turn misericordts oculos 
Ad nos convem. 

0 great mystery 
And wonderfuI sacrament 
That animals should see the infant Lord 
Lying in a manget 
Blessd is the virgin whose womb 
Was worthy to bear the Lord Christ. 

Whom did you see, shepherds, tell us, 
Prmlaim to us: who bas appeared on the earth? 
We saw the newborn child and choirs of angels 
Praising the tord. 
Tell us, what have you seen? 
Tell us about the birth of Jesus Christ. 

When they saw the star, 
The wise men were filled with great joy 
And they went into the house. 
There t o  the Lord they offered gold, 
Frankincense and myrrh. 

Today Christ is born: 
Today the Saviour has appeared: 
Today the Angels sing, 
The Archangels rejoice: 
Today the righteous rejoice, saying: 
Glory to  God in the hlghest. Alleluia. 

Hail holy Queen, Mother of mercy, 
Hail our life, our sweetness and our hope. 
To you do we cry poor b&hed children of Eve, 
To you we send up our sighs 
Mourning and weeping in this valley of tears. 
Turn then, most gracious advocate 
Your eyes of mercy toward US. 
And after this, our exile, 



Et Jesum, benedictum frucnun vmuis tui, Show us the &t of your womb, Jesus. 
Nobis post hoc exsiIium ostende. 0 merciful, o loving, o sweet Virgin Mary. 
0 clemens, o pia, o dulcis Virgo Maria. 

-he mote$# DOMY de p k i m .  
6 .  TiMOR BT TREMOR 
Timor et tremor venerunt super me; ct caligo Fear and trembling have mme upon me, and 
cecidit super me. Miserere mei Domine! Miserere darkness has fallen upon me: have mtrcy upon me, 
quoniam, in te conEdit anima rnea. Exaudi Deus o Lord; have mercy, for I have entrusted my soul to 
deprecationem meam quia refugium meum es thee. Hear, o God, my supplication, for thou art my 
t u  et adjutor fortis Domine invomvi re non refuge and my strength. 0 Lord, I have called upon 
mnfundar. thee and shall not be confounded. 

7 .  VINEA MEA ELECTA 
Mnea mea elecm, ego te plantavi: quomdo 0 my chosen vine, I did plant thee; how then art 
cwvksa  es in arnaritudinem, ut me crucifigercs thou turned into bitterness, that thou hast crucified 
et Barrabam dimitterm. Sepivl te et lapides elegi me, and released Barrabas! I have surrounded 
ex te et aedificavit turrim. thee with a hedge, and have taken away the stones 
8. TENEBRAE FACT- S U N '  before thy few, and built unto thee a watchtower 
Tenebrae factac sunt, dum crucifixissent Jesum Darkness came over the land, when they had 
Judaei: et circa h o r m  nonam exdarnavit Jesus crucified Jesus of Judea: and around the ninth hour 
voce magna: Deus meus, ut quid me dereliquisti? Jesus cried in a loud voice, saying: My God, why 
Et indinato capite emisit spiritum. Exclamans hast thou forsaken me? And bowing his head he 
Jesus voce magna: Pater in rnanus mas gave up the spirit. Jesus cried with a loud voice, 
commend0 spiritum meum. saying: Father, into thy hands I commend my spirit. 

9.  TRISTIS EST ANIMA MEA 
Tristis est anima mea usque ad mortem: sustinm My soul i s  exceedingly sad, even to death: a a y  here, 
hic, et vigilate mccum: nunc videbitis turbam, and watch with me: you will see a crowd that shall 
quae ckumdabit me. Vos fugam capietis, et ego surround me. You will take Bight, and I will go to 
vadam imrnolari pro vobis. Ecce appropinquat be muificed for you. Behold, the hour draws near 
hora t t  Filius horninis tradetur in manus and the Son of Man will be betrayed into the hands 
peccatorum. of sinners. 

AsdmM@m 
Exultate Deo. adiutori nosrro. 
Jubilate Dco jacob. 
Sumite psalmurn, et date tympanum 
psalterium jucundum cum cithara. 
Buccinate in neomenia tuba 
insigni die solemnitatis vestrae. 

Sine aloud unto God our s t r e n d .  
~aYke a joyful noise unto the &d'd ~ a c o b .  
Sing a psalm and bring hither the timbrel, 
The pleasant harp with the psaltery 
Blow the trumpet in the new moon, 
On this solemn day of his glory. 



w&hm2u 
I I. LA BLANCHE NEIGE (Gu~IInume ApoIIinnire) 
Les anges dans le ciel 
Uun est v h  en officier 
L'un est V ~ N  en cuisinier 
Et les sum chantent. 
Be1 officier couleuc du ciel 
Le doux printemps longtemp aprh  Nc-4 
Te inklaillera d'un beau soleil. 
Le cuisinier plume les oics. 
Ah! Tombe neige, 
Tombe et que n'ai je 
Ma bien-aim& en- mes bras. 
12. A PEINE D ~ F I G U R ~ E  (Paul ~ I M I I T ~ )  
Adieu tristesse. 
Bonjour tristesse. 
Tu es inscrite dsns les lines du plafond. 
Tu es inscritc dans Its yeux que l'aime. 
Tu n'es pas tout i fait la misire, 
Car les lkres  les plus pauvres te dinonwnr 
Par un sourire. 
Bonjour, uistesx. 
Amour des corps airnables. 
Puissance de I'amour 
Dont I'amabilitC surgit 
Cornme un monstre sans corps. 
The dksappoin&e. 
Tristesse, beau visage. 
13. PAR VNE NVIT NOUVELLE (Puu~ Eiuurd) 
Femme avec laquelle j'ai vku,  
Femme avec laquellc it vis, 
Femme avec laquelle je vivrai, 
Toujours la meme, la meme. 
I1 te faut un manteau rouge, 
Des gants roug' un masque rouge. 
11 te faut des bas noirs. 
Des raisons, des preuves, 

THE WHITE SNOW 

Angels, angels in the sky; 
One is dressed as an officer 
One is dressed as a cook 
And the o t h m  sing. 
Handsome officer, colour of the sky, 
Long after Chrisms, the sweet spring 
Will decorate you with a h e  sun. 
The cook plucks his gctsc. 
Ah! Snow is falling, 
Falling - if only I had 
My beloved In my arms. 
HARDLY DISFIGURED 

Goodbye, sadness. 
Hello, sadness. 
You are written in the lines of the ceiling. 
You are engraved in the eyes I love. 
You are not quite misery itself, 
Since the poorest l i p  betray you 
With a smile. 
HelIo, sadness. 
Friend of kind souls. 
Power of love 
Whose kindness rises up 
like a bodiless monster. 
Disappointed face, 
Beautiful face of sadness. 

A NEW NIGHT 
Woman with whom 1 have lived. 
Woman with whom 1 live. 
Woman with whom 1 shall live. 
You never change 
You need a red coat, 
Red gloves, a red mask 
And black stockings. 
Motives, proof 



Dc a voir toute nue. 
NuditC pure, 6 parure park. 
Seins, 6 mon coeur. 
14. rous LES DROITS ( P ~ I  EImrd) 
Simule 
L'ombre flturic dm fleurs 
Suspendues au printemps, 
Le jour le plus court de I ' a d e  
Et la nuit esquimau. 
L'agonie des visionnaires de I'automne, 
L'odeur dcs roses, 
la savante brGlure dt I'ortie. 
&tends des linges rransparents, 
Dans !a clairihre de teu yeux. 
Montre les ravages du feu, 
Ses oeuvres d 'inspi$, 
Et Ic paradir d t  sa cmdre, 
Le phkornine abstrait, 
Luttant avcc les aiguilles de la pendule. 
Montre les blesrures d t  la vCrit.6, 
Montre les serrnens qui ne plient pas, 
Monur toi. 
Tu peux sortir en robe dc cristal, 
Ta beaut.! continue. 
Tts yeux veracnr dm larmes, 
Des caresses, des sourires. 
Tes yeux sonr sans secret, 
Sans limit-. 
Simule I'ombre fleurie des fleurs 
Suspendues au printemps. 
15. BELLE ET R E S S E M B L A N T ~  (Paul &luard) 
Un visage ii la fin du jour 
Un berceau dans les feuillts moms du jour 
Un bouquet de pluie nue 
Tout soleil cachC 
Toute source des sources au fond de I'cau 
Tout miroir des miroirs brisi 
Un visage dans les balances du silence 

To see you quite naked. 
Pure nakedness, oh perfect finery 
Your breasts, oh my heart! 

eveR RIGHT 
Simulate 
The flowery shadow of flowers 
Hanging in Spring 
The shortest day of the year 
And the mght of daylight. 
The dearh-agony of autumn dreamers 
The scent of roses, 
The clever nettle's sting. 
Hang out transparent clothes 
In the clearing of your eyes 
Show the devastation of fire 
Its inspired works 
And paradise in iFj ashes 
T b e  abstract phenomenon 
Fighting with the hands of the dock. 
Wounds ot truth, 
Unbending oaths 
Show yourself. 
You can go out in a crystal dress 
Your beauty is everlasting. 
Your eyes shed tears, 
Caresses, smiles. 
Your c p s  have no seam, 
Are limitless. 
Simulate the flowery shadow of flowers 
Hanging in spring. 

BEAUTIFUL AND RESEMBLING 
A face at h e  end of the day 
A cradle in the dead leaves of the day 
A scent of naked rain 
Not a my of sun in sight 
Every well-spring h e a t h  the water 
Every mirror broken 
A face suspended in silence 



Un cailbu parmi d'autrts cailloux 
Pour les frondes des derniires lueurs du jour 
Un visage setnblablc i mus les visages oubliis. 
16. MARIE (Guilla~me ApoIIinnireJ 
Vous y dansin petite a l e  
Y danserez-vous --grand 
r e s t  la maclom qui sautille 
Tout- les cloch~3 sonneront 
Quand donc reviendrez-vous Marie? 
Les masques sont silmcieux 
Et la musique est si lointaine 
Qu'eIlc scmble venir des cieux 
Oui je veux vous aimer rnais vous aimer i peine 
Ec mon ma1 est dilicieux 
Les brebis s'en vonr dans la neigc 
Flocons de Iaine et ceux d'mrgent 
Des soldats passmr ct que n'ai-je 
Un coeur i moi ce coeur changeant 
Changeant et puis encore que sais-je 
Sais-je oi s'en iront tes cheveux 
Crkpus commt mer qui moutonne 
Sais-je oh s'en iront tes chtvtux 
Et tes mains feuilles de I'aummnc 
Que jonchmt aussi nos aveux 
Je passais au bord de la Seine 
Un livrc ancicn sous lc bras 
Le fleuve est pared i ma peint 
!I s'koule et ne tarir pas 
Quand donc finira la sernaine 
Quand donc reviendrez-vous Marie? 
17. L V I R E  ( P r l ~ l  fluard) 
Terre irriprochablemenr cultivie, 
Micl d'aube, suleil en fleura, 
Coureur tenant par un fil au dormeur. 
(Noeud par intelligences) 
Et le jctant sur son ipaule: 
'11 n'a jamais &ti plus neuf, 

A stone amongst other stones 
By the last hght of day 
A face like all forgotten faces. 

MARIE 
You dance here like a little girl 
Does your grandmother also dance here? 
It is Maclotte who leaps chis way 
All the belIs will ring 
When are you coming back, Marie? 
The masks are silent 
And the music so far away 
As if it came from heaven 
Yes, I want m love you, but only a little 
And my suffering is delicious 
The sheep move away in the snow 
Flakes of wool and silver 
Soldiers pass by - If only I had 
A heart, this fickle heart of mine. 
Fickle, bur then, whar can I know? 
If only I knew where your hair blew away to 
Curly like tht sea, crowned with foam 
If onIy I knew where your hair blcw away to 
And your hands autumn Ieaves 
Which also hide our promists 
I went along the banks of the Seine 
With an old book under my ann 
The river is lie my sufkring 
Flowing along and not sinking away 
Whcn will this week finally k over? 
When are you corning back, Msrie? 

GLEAMING 

Faultlessly cultivated earth, 
Honcy of dawn, sun in bloom, 
R u n n e ~  still holding the deeper by a duead 
(Bond of undersmnding) 
And throwing him over his shoulder, says: 
'He has never been so new, 



a n'a jamais M si lourd.' 
Usure, utile. 
n sera plus 
Clair soleil d'h4 a m ,  
Sa chaleub sa douceq  sa tranquillit& - 

Et, vim, 
Les porteurs de fleurs en I'ak touchent de la term. 
Terre irr<prochablement cultivie, 
Miel d'aube, soltil en fleucs, 
Coureur tenant par un 61 au dormeur. 
Clair soleil d'id. 

Uts so& ak -PI (Pmrl &drdl 
18. DE G R A N D ~ S  CUILLBRS DB NEICB 

De p d e s  millers de neige 
Ramassent nos pieds glads 
El d'une dure parole 
Nous heurtons l'hiver t6tu 
Chaque arbre a sa place en l'air 
Chaque rm son poids sur term 
Chaque ruisseau mn eau vive 
Nous nous n'avons pas de feu. 
19. LA BONNE NEIGE 
La bonne neige le tiel noir 
Les branches m r t e s  la d h e s e  
De la forh pleine de pikes  
Honte P la Mtt pourcha&e 
La fuite en Gche dans le coeur 
Les maces d'une pmie a t m e  
Hardi au loup tt c'cst toujours 
Le plus k a u  loup et c'est toujours 
Le dernier vivant que menace 
La massc absolue dc la most 
La borne neige le del  noir 
Les branches mortcs la dttresst 
De la for& pleine de pikes 
Honte P la Ete pourchassk 
La fuite en flkhe dans le coeur. 

He has never b e w  so heavy: 
Useful erosion, 
He will hmme & h e -  
Bright summer sun with 
Its warmth, its softness, its stillness, 
And, quickly, 
The flowercarriers of rhe air much the ground 
Faultlessly cultivated earth, 
Honey of dawn, sun in bloom, 
Runneq still holding the sleeper by a thread 
Bright summer sun. 

GREAT LUMPS OF SNOW 

Great lumps of snow 
Are collected by our freezing h 
And with deep groans 
We confront h e  onset of winm 
Each tree has its place in the air 
Each rock its place on the earth 
Each stream its flowing water 
Wt have no fire. 
THE BEAUTIFUL SHOW 
7 h e  beautiful mow, the black sky 
Tbe dead branches, the pain 
Of the forest full of traps 
Disgrace to  the hunted creature 
Fleeing as an arrow in the heart 
The tracks of a cruel hunt 
Courage to tht wolf which is always 
The finest wolf and is always 
T h e  last survivor threatened by 
The inevimbte burden of death. 
The beautiful snow, h e  b l d  sky 
The dead branches, the pain 
Of the forest full of traps 
Disgrace m the hunted creature 
Fleeing as an arrow in the heart. 



ZO. SOIS MEURTRI 
Bois rneurai his  perdu d'un voyage en hiver 
Navire ou la neige prend pied 
Bois Gasile bois mort oh sans espoir je r h e  
De la mer aux miroirs crevis 
Un grand moment d'eau froide a saisi les noyis 
La foule dt mon c o p  en souffre 
je m'affaiblis je me disperse j'avoue ma vie 
J'avoue ma mort j'avoue aurmi 
Bois meurtri bois ptrdu 
B o w  d'asile h i s  mort. 

21. LA MUIT LE FROID LA S O L l m D E  
La nuit Ie fruid la solitude 
On m'enferma soigneusement 
Mais Ies branches cherchaient 
Leur voit dans la prison 
Autour de moi l'herk trouva 1e ciel on verrouilla 
Le ciel ma prison s'kroula 
Le h i d  vivant le froid 
B d a n t  m'eut bien en main 

cbansot~s fintrcnises 
22. MARGOTON VA T'A L'IAU 
Margoton va t'a I'iau avecquc son cruchon. 
La fonraine h t t  ueuse, elle est tomEe au fond, 
Aie, Aie, Aie, Kie, Se dit Margoton. 
Margoton M t'a I.iau a w q u e  son cruchon. 
Par I i  pass&rcnt trois jeunts gaqons 
A'ic,Aie,Aie, Kie, Se dit Margoton. 
Margown va t'a I'iau avecque son cruchon. 
Que don'rez vous la belle qu'on vous tir' du fond 
A'ie, A'ie, Aiie, h e ,  St dit Margoton. 
Margoton va t'a I'iau avecque son cmchon. 
Tirez d'abord dit elle a p e s  Fa nous verrons 
Kie, Ale, Aye, Aie, Se dit Margoton. 

SCARRED WOODS 
W d  scarred, w c d s  wrecked in the course 

of winter 
Ship where the snow takes hold 
Woods of refuge, dead woods, where I dream 

without hope 
Of a sea of broken mirrors 
A surge of cold water has grippcd the drowning 
My whole body a i m  in suffering 
I grow weak, my strength is scat ted 
I am reconciled m my life, 
To my death and m others. 
THE NIGHT THE COLO T H E  LONELINESS 
The night the cold the loneliness 
I wap locked in carefully 
But the branches sought 
Their way into the prison 
Around me grass found the sky 
The sky was bolted my prison crumbfed 
The living cold the burning cold 
Had me in its grip. 

MARGOTON GOES TO FETCH WATER 
Margoton gws to fetch water with her little jug 
The spring was in a deep hollow and she fell in 
Oh dear ... said Margomn to herself. 
Margoton goes to ferch water with her tittle jug 
Three handsome young mm pass by 
Oh dear ... said Margoton m henelf. 
Margoton gws m fetch water with her Little iug 
What will you give, pretty one, if we pull you out? 
Oh dear ... said Margoton to htrself. 
Margoton goes m fetch warn  with her little iug 
Pull me out first, she says, and then we'll see 
Oh dear ... said Margoton w hersetf. 



Margoton va f a  I'iau avwqw sw d o n .  
Quaod la belle htt tir6e wmmmce une cbewn 
~ A k , A i ~ A i e , S e d i r ~ .  
Margoton va f a  Piau avecqut w n  a d o m  
Ce n'est pas p la bell' que nous vom demaadons 
Aie, Ak, Ale. fit, Se dit Margoton. 
Margoton va t'a I'iau avecque son ctuchon. 
C'cst votre petit m u r  savoir si nous I'aurons 
Aie,Ai'k,Ak,Ai;e,ScditMargomm 
Marg~mn va t'a I'iau avecque sw much. 
Mon perit coeur m i r ' s  n'est point p u r  

grrluchons 
f ie ,  Aik, A'ie, Lie, St dit Margoton. 
23. LA BBLLE SE SIED AU PIED DE LA TOUR 
La hlb sc sied au pled dc la tour, 
Qd plearc er soupire er in& grand dolout 
Sou #re lui demande: Me qu'avtz-vow 
Volezrous mnri ou *-VWLI seignwu! 
Je nc vcuillt rnari, je ne milk aeignour, 
Je veuillc le mien ami qui pourrit en 1. wuc. 
Par Dieu ma kllt 6lle alors ne I'aum-vous 
Car il sera pendu &main au point du jam 
P h r  si on I t  pmd cafwy6s moi desmm, 
Ainsi diront ks gens cc mt loyales amours. 

Z 4 ,  H W N S  L'ORGB 
Pilons I'orge. pilons I'orge. 
Pilons I'orge, pilonu la. 

pire m'y maria 
ons Ibrgc, pilons ta. 
un vilain m'y donna, 

T i  vow ci, tiru vws la. 
A un vilain m'y donna, 
Pilons row, pilons la. 
Qui dc ricn nc me donna. 
T i r a  vous ci, t i r u  WUS la. 

Margoton goes m warn wi& her link jug 
~tbeprertyanewasoutshesnikesupamng 
Oh dear ... said Margoton to h a l f .  
Margoton p z s  to fetch warn with Im little jug 
Thisismwharwcwant.prettyome 
Oh dear ... said Margown to herseIl. 

Margoton m tetEh water with her little jug 
Jt is  to bold your link hem if we may 
Oh &I... s a i d M a r g o r o n m ~ .  
hhgoton g w  to fetch water witb ber l i d  jug 
My link hearq~,isnmforhncg men 
Oh dtar ... said Margoton m W f .  

THE FAIR M A I D  SITS AT THE POOT OF TRB TOWER 
The fair maid sits at  rbe fwt  of rhe toweq 
A n d w e r p s d ~ n n d g l p h o w i t b g m a t g m f .  
Her father asks: daughter what IS wrong 
Do you want a hwbnod w do you wnnr a lord? 
I do not want a husband, I do not want a lord, 
I want my beloved who h n g u i k  in the tower 
By heaven, my dtar daughtcq y w  shall not have him, 
For tomorrow he is  to be hanged at dawn. 
Faher, if t h y  hang lim, lmry me heneah, 
So psopk Wiu say thEse were loyal l o m a  

THRASH THE BARLEY 
Thrash tbe barley, h h  tbc barley, 
h s h  the barley, thrash it well. 
My fathrr marrid me off 
Thrash rhe barley, thrash it well 
H e g a v e m e m a d l  
Pdt k c ,  pulI there. 
H e g a v c m t w a d  
Thrash the barley, thrash it well 
Who ncvtr gave me a thing 
Pull  her^ pull there. 



Qui de rien ne me donna Who never gave m a thing 
Pitons I'orge, p i l m  la. Thrash the Mey, tbm& it well 
Mais s'il CO~IMU~ eels Bur if he gma on like b t  
M i m  vous ci, tira MU$ la. Pull here, pull there. 
Msis s'il continue cela But if he goes on like that 
Pilont l'orge, pilons la. Thrash the barley, thrash it well 
Barn vrairnent il sera. He will be soundly bearen 
T i  wus ci, tirez vow La. Pull here, putt there. 

z ~ .  C'EST LA PETIT' FILL' DU PRINCE THE PRINCE'S L ~ L E  DAUGHTER 

C'est la petit' fd' du prioce qui voulait st mariet. T k  prime's ti& dan&tcr d to inany. 

$us I'M de Loirc ma&-vous la belle On the banks of tbe Loire will you many, 
Sus l'bord de I'eaq sus I'bord de Loirt joli marelot. pretty maid 
Elle voir venir un'barque et q u m t '  plants On the banks of the wateq of the Lokc, 
dedans. pretty sailor. 

Lc plw jeune dcs quaranw lui commence une She saw a h t  coming and in it fov gend- 
chaasmt. The youngest of the forty kgan gingin# her 

V m  chanson qw rous dius je voudrais bitn la a song. 
savoir That song you sing, I would like to k n  

Si vous vmez dam ma barque If you come into my boat. pretty one, 
Belle jc vous I'apprendrai. I'll teach you it. 
La belk a fait ses cent toures The fair one paced up and down listening 
En koumnt la chanson. ro the song. 
Tout au bout de ses cent toures As she &shed her pacing she began to woep. 
IA bcll' se mit i pkurer why  weep PO, my love, 
Pourquoi rant p h r  ma mie When I dng yw a song? 
Quand jc chana me chanson? My heart is full of tam 
Ccst man m u r  qu'est plein de larrnes Because you have won it. 
Parc'que vous I'avez gagnt. Let not your heart weep, pretty one, 
Ne pleur' plus ton focur la belle cur ie tc le rendcrai. I shall give it back. 
N'm pas s i  facik i rendre cornme dc I'argent pr&. It is  not so easy to give it back as money that is  lent 
26. AH! MOM BEAU LAnoureuR AH! MY HANDSOME FARM UD 
Ah! mon beau laboureug Ah! my handsome farm lad, 
Ah! mon beau Iaboureuq Ah! my handsome f am lad, 
3eau laboureur de vignc B lire 6 lire, Handsome farm lad working an the vines, 
Beau labourew de vigne 6 lire 6 la. Handsome farm lad working on the vines. 

N $ v a  pas vu passer Have you $em Marguerite, 
Msrguerim ma mie? My Iwe, ps by? 



Je don'& cent burs 
Qui dire oh est ma mic. 
Monsieur comptez-les 1% 
Enucz dans notre vignc. 
Dmsous un prunier blmnc 
La belle eat endotmie. 
Je la poussay mis foii 
Sans qu'elle mat mot dirt. 
La q u a t r i h  fois 
Son petit coeuc soupire. 
Pour qui soupirez-vow 
Margueritte mu mie? 
Je soupire pour vous 
Et ne puis m'en dkdire. 
Lcs voisins nous ont vus 
& ils imnt tout dire. 
Laissons l c ~  gens parler 
h n'en faisons que rice. 
Quand ils auront tour dit 
N'auront plus rien A dirt. 

27. LES TISSEBANDS 

Lcs tisserands m t  pir' que les Mques: 
Tous ks tundis ils s'cn torn une Rw. 
Et tipe c t  rape et  tipe ct tape, 
h-il trop grca, est-il mop fin. 
Er cou&s tad,  k d s  matin. 
En roulant la navette 
LC beau temps viendra. 
Tous les lundis ils s'm font unc En. 
E[ Ic mardl 11s ont ma1 a la ere. 
Le d i  i ls vont charger ltur pike. 
I3 le jeudi ils vont voir leur maitrcasc. 
Le vendredi i ls travaillent sans cesse. 
Lt samedi la p ike  n'esr pas faitc. 
Et le dimanchc il b u t  de l'argnt maitre. 

I'll give a hundred 6cus 
To him who nlb me where she is. 
Sir, count them out here, 
Come into our vineyard 
Beneath a plum tree 
The pretty maid ia sleeping. 
I nudged her three t imes 
Without her stirring 
Thcfourthtimc 
Her little heart slgbed 
What are you s i & q  for, 
Mquerite, my love? 
I sigh for you, 
And do not deny it. 
The netghbours have seen us 
And will tetl all. 
Let people gossip, 
We'tl just laugh. 
When they've said all, 
They won't have anymore to say. 
THB WEAVERS 

The weavers are worse than the bishop 
Every Monday they have a jolly time 
And click, clack, click, ctack 
Is it too coarse? Is it tw h e ?  
Late in bed, early to rise, 
Work the shuttle and 
Good times will come. 
Evcry Monday thcy have a jolly time. 
On Tuesday they have a headache. 
O n  Wtdncsdap they go to load heir looms. 
On Thursday they go to %e their mistress. 
On Friday they work without a break. 
On Saturday their cloth is just not rcady. 
And on Sunday money is needed, sir. 
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