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1.Sento nel core
< A
Sento nel core ¢erto dalore,
che la mia pace tarbando va.

Splende una fuee che Ialma accende.
s Non € amore, 4Mor sara.

2. Amarilli, mia bella
KF2YYREL>
Amarilli, mia bella,
non credi, o del mio cor dolee desio,
d'esser tu Pamor mio?
Credilo pur:e se timor tussale,
Prendi questo mio strale
il petto e vedrai
Amuarilli ¢ ] imnio amore,

weritto il eore:

3.Star vieino
EHBEF
Star vieino al bell’idol ebe <ama,
éil piil__ vago di__len:o dfam_ol_'l

Star lontan da colei che brama,
& d’amor il pin mesto dolor!




4.Tu clrhai le penne
(Ottavio Rinuccinil?])

<REFOE>

Tu el’hai le penne Amore
E sai spicgarle a volo,
Deh muovi ratto un volo
Fin la dov'¢’l mio core.

E se non sai la via,
Co’miei sospir Uinvia,

Va pur ¢h'il troverrai
Tra'l velo €'l bianco seno,
O tra’l dolee sereuo

De' luminosi rai,

O tra bei nodi doro

Del mio dolee tesoro.

Vanne lusinga, ¢ prega
Perché dal bel soggiorno
Faceia il mio cor ritorno,
E «¢'l venir pur niega,
Rivolto ai nostro sole,
Digli cotai parole:

Quel tuo fedele amante,
Tra licta amica gente,
Vive mesto e dolente,
E col tristo sembiante
Dogni allegrezza spento
Turha altrui contento.



5. lascia chiio pianga
CUD S AR
Armida, dispietata colla forza d'abisso,
rapimmi al caro Ciel di miei contenti,
e gui con duolo eterno
viva mi tiene in tormento d'inferno.
Signor! Ah! per pieta laseia mi piangere.

Laseia ch'io pianga la dura sorte
e che sospiri la liberta.

Il duol infranga queste ritorte
de” mici martiri sol per picta.

6.1f musie be the food of love
<HLERFBOREOHIE

If music be the food of love,

Sing on till I am filled with joy.

For then my list'ning soul you move

To pleasures that ean never cloy.

Your eyes, your mien, your tongue declare
That yon are musie evrywhere.
Pleasures invade both cye and ear,

So fierce the transperts are, they wound,
And all my senses feasted are,

Though yet the treat is only sound.
Sure | must perish by your charms,
Unless vou save me in your arms,




7.0 lead me
<FLA-WTLEELY

O lead me to some peuaceful gloom,
Where none but sighing Lovers come,
Where the shrill trumpets never sound,
But one eternal hush gees round.
There let me =oothe iy plearing pain
And never think of war again.

What glery can a luver have,

To conquer yet be still a slave?

Shall our cares beguile:

Wondering hew your ciares were eased,
And disdaining to be pleased

Till Aleeto free the dead

From their eternal bands,

Till the suakes drop from her head,
And the whip from out her hands.




9.Since from my dear
FRI-PEDBIN>

Since from my dear Astrea's xight

I was =0 rudely torn,

My soul has never known delight,
Unless it were to mourn.

But oh, alax, with weeping cyes
And bleeding heart 1 lie.
Thinking on her whose ahsence 'tis
That makex me wish to die.

10.Thrice happy lovers
(EUEDBALL>

Thrice happy lovers,

May vou he for ever, ever free

From the tormenting devil, jealousy.
From all the anxious cares and strife
That attends a married life.

Thrice happy lovers,

May you be for ever frec.

Be to one another true,

Kind to her as she’s to you.

And since the errors of the night are past,
May he be ever constant, she be ever chaste.
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Pisa

s in-
ischen als lihronder Yortroter selnes Fachs in
Japan gitt, bersilele seinern Publikum mit sechs

jedern von Henry Purcell cin besondeores Vers
gnigen.

Teotz der trockenen Akustik des Konzert-
toums in der Christophoruskirche entfalicte der
Countevienor seln Kinnen, dus sichere Intoou-
tion und ssubers Ausspriche voraussclel. Aus-
druckseoll, aber plemals nach wuBen defingend,
sondera schr verinneelicht, ;m]lxlor{u ey Stim-
mungen und Bilder in-den Raum, immer wech-
selnde Klunglarbon hervorzaubernd,

Fiir den relehlichen Brifall bodunkion sich dic
beiden Musiker mit olnem crgeeifondem ,Ave
Maria” und sinem japanischen Wicgenlied.
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A Dboy soprano from childhood
Takashi Okada singed an exclusive
contract with Columbia Records
when he was nine years old and
made many subsequent recordings.
After his voice matured he entered
the Osaka College of Music gradua-
ting from the Special Music Course
where he studied with Professor
Kozo Urayama. He first sang as a
tenor under the direction of Alfred
Deller among other famous teachers
and eventually became a counter-
tenor. He has of course appeared
all over Japan as well as in Germany
and France where his musical per-
formances have been widely acclaimed.
His exceptional technique and
musical interpretation have gained
him great fame and an avid world-
wide following.
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