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m v e k d  to 1% to hone his mft and seeh his f imne.  Bl - 
His work at the Hamburg Opera and at the Bxunswick court assured entree into Italian musical circles, and 
he quickly found opportunities in Rome, Venice, and Florence, much as the youthfkl Handel had done u3t a 1 
few years ear lie^ The Italrans even honored him with the same ntckname they had given Handel, 'Tl Sassme," 
despite Hasse's non-Saxon origins. Settling in Naples, Hasse studied composition first with Nicola Poipora, then 
Alessafldro Scarlatti, the grey eminence of Italian opem and omtono, and began to write seriously for the stage. 
By 1730 he produced at least seven opem, eight intermezzi, and three sernna@, the most significant of which is 
AtarcXnta~do e C/eopahfl. 

A& a gene, the s e w s  (of "serenade") falls somewhere between solo 
cantata and full-length @erg s m ,  though the dunensions and scoring of 
such works wries considerably. Owing perhaps to the long tradition of 
Iowr's serenades, the Baroque serenata typical$ sets a familiar love story 
and was often usedas a kind of compositionalgik for animportantpatron. 
Concert performance was the notm, though many likely incorporated at 
least some theatrical gestures; some even included painted backdrops and 
costumes. 1l1~jrHntonro e CL@a&d was written for a NeapoIitan banker, at 
whose palace the work was fist  performed in 1725 by two of the greatest 
singersSof the age: castram carlo-~toschi (aka Fafinelli), who tookthe role 
of Cleopatra, and contralto Vittoria Tesi, who appsated as Antoup While I 
this kind of cross-casting might seem eccentric to us, in the eighteenth 
centuxy gender-bending reinforced the artifictnl name of the theatrical 
experience: naturalistic acting styles had not yet been invented, and the 
depicuon of real-Me situations was largely resvicted to comic,not serious, 
forms of entertainmcpt. 

I 
The libretto, by poet and impresario Francesco Ricciard, begins with Antony's fateful military loss to Octavian's 
superior forces. Putting aside dl dreams of empire, Antony declares that his love for Cleopatm is worth more than 
any kingdom. Cleopatra is likewise reluctant to pursue the conflict with Rome, and is ready to die If necessary to 
preserve her honor. Reminiscing about their courtship and affair only makes their predicament more poignant: 
Antony & Cleopatra's love will not defeat Octadan, though it gives them both comfort and courage. Rather than 
submit to Rome, Cleopatra proposes suiude, and though Antonp initially rejects the ideq he too embraces it in 
the end. Eschewing sadness, the serenata ends with a joyfnl celebration of a "beautiful, eventful age," a time when 
love triumphed, myen over death. 



Hmse'$ score makes vivid the complex emotions of his title chsracters in eight ad%, two duets, and some highly 
expressive reutatiw tlm whole is inuoducwl by a Sinfo&in two movements. Tho%h the work is scored fox just 
wings and continuo, thicrecordingadds various woodwinds (oboes, recorders, flute, and bassoon),renderingeven 
more coloihJ. Hasse's isnaginathe and supple ideas. 

hlanMnfoni0 e Ck@nfta Iikely had several perb~mances in Naples and elsewhere md was metltianed by German 
thwiist Johann Joachim Quantz (in 1755) as one of Hase's most successful wb. It brought him considemble 
&me in 1 ~ 1 %  where it led to a number of I%%lengtb operas for Naples and othsr Italian cities. Thew& likely 
resonated deeply ~ 6 t h  Neapolitans - who, like the famous lovers, faced the nnpleasmtpmapeft of do&ti~n 
by a for*n power. But d i k e  &tony and ndkopatta, who ehoosc death gver captivity, Nap& had gma 
accustomed to Hapsb~zrg ruie the hnal recitadve incorporate8 an o-o~y b6w m Emperor Eat1 'lrI and his 
consort Elizabeth. 

FIW 1730 onwards Hasse. senred as &@~UM4isfSrto the Saxatl c6wt in Dresden and was widely admired for his 
superioc underst~ndhg of the lyric style. His o p s  were earn- the first seen by the goung Mozart and though 
Gluck's refbrms threatened u, put an end to 1ralisn oppa mia, H@S% continued to produce suchworh ifi V~mta, 
Venice, and efsewhere until rhe early 1780s. H c ~ d  his wife, the great s a p o  Fausha Bordoni, were perhaps the 
first "powet couple" m operatic histo~y. 
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MSC CINE 
I.  - 2. Sinfbnia 1. - 2. Sinfbnia 

3. Recitnsiuo 3. Recitative 
a 

MARCS ANTONIO MARg ANTONY 

Da quel salso elemento 
a cui d'm vasto impero 
volli deco fidar I'alta fortuna, 
ecco, o bena re@na, 
ehe, te seguendo, a te  ritornn 
e parmi che nulla di funesto 
abbia la sortc mia, se posso ancora 
sedermi a n h t o  d'amoroso lacdo 
a lamia beUa Clcopatra in braccio. 

CLEOPATRA 

Qud dunque a me r i t o r~ ,  
mio sposo e re? Come nomard deggio? 
S a  vincitore o di vittoria privo 
tnonkute d'Ottatio o fugg~uvo? 

MARC' ANTONIO 

Mei chiedi ancor, 
non sai che lh d 'h i a  sul mare 
du de l'orbe roman l'mperio agusto 
mntendervok al Cesarc regnante 
era di Cleopatra ancor l'amante? 

CLEOPATRA 

From that briny element 
which I trust w~th the great formne 
of a vast empire, 
here, o beautiful queen, 
whom I follow, I return; 
and for me there seems nothing dismal 
about my fate, so long as 
I can be wvtapped in the loving snare 
of my beautiful Cleopatra's arms. 

CLEOPATRA 

In what guise do you return, 
my husband and king? What shall I call you? 
Are you the victor or the vanquished, 
triumphant over Octavian or a fugitive? 

Must you keep asking? 
Don't you know that he, who on the sea neat Actium, 
for control of the mght). Roman empire 
dared to challenge Caesar, 
was the lovef of Cleopam? 

CLEOPATRA 

Dunque fnggesti? So you fled? 
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A p p w  de' tuoi legni 
mirai ds~ mi seo~ta~si 
le fugaci antenne: 
ch6, solo a t e  pmsando, 
pik non c& della f- lite, 
da la battaglia io mi partii primiero 
den'onor dell'impero 
posi in ohlio le ambkiose ides 
e al mio rival lasuando 
libero il varco a la vittoria dlusne 
mostrai d'amor per segno 
che Cleopam val pik assai d'un rep00 

MARC' ANTONIO 

Pur a ' i o  possa a te, ben mio, 
palesar quel che dado, 
piti notl. cum deil'impem 
e sol basta a1 mio pensiero 
di qpt nel ~ u o  be1 cor. 

Pur chiPo t'abbii solo 11 trono, 
a1 suberbo mi0 nemico 
turn il mondo e Roma w dom 
e per te dell'odio mrico 
car0 ben, mi scordo ancor. 

Signor, la tua sciagura g m  m'& pih 
perch6 a me stem io deggin rimpovefar, 
che M neUa naval tenzone 

As soon as I saw 
the fleeing sails of your ships 
pulling away from us, 
thinking only of you, 
I lost my desire for the bttle, 
and so I left as soon as possible; 
and those ambitious ideal; ahout hohar and m p k e  
I consigned to ohlmion. 
By leaving open for my rival 
the pad  to a brilliant victory, 
I showed pcoof of my love: 
Cleopatra is word much more than a Iringdom. 

4. Aria 

If only 1 could reveal, my beloved, 
my desire for you, 
then I'd no longer care for emp&, 
and it would he &ough for me to know 
that I feign in your beautiful hwt. 

If only I could have its throne, 
then to my arrogant enemy 
I'd give the whole mtld and Rome; 
and that old enmity 
b r  yoyour sake, my love, 1 would forget. 

CLEOPATTAA 

Sir, p u r  misfomme moves me deeply, 
and 1 must reproach myself, 
for intbis naval combat 



deUe perdite me prima cagione; 
ma& vilrh non accusarmi e cred~ 
che s'io schvai della bataglia il rischio 
se 4 Cesar latino 
affrontax non osai con pugna ardita, 
la tema sol di schiavith mi trasse 
lwgi dal dubbio evento, 
J1& di moae pi3 acerbo mi sarebbe 
~$1 nemico rival con fasto e orgoglio 
mrmi potesse awinta in Compidoglia 

CLEOPATRA 

Morte col fiero aspetto 
orror per me non ha, 
s'lo posso in hberd 
morir sul trono mio, 
dow regnai. 

L'anuna us& dal petto 
libem spera ognor, 
sin daile fasce ancor 
at nobii des~o 
mew port&. 

MARC' ANTONIO 

(1 a 1 1  - 4 -,+a 11 c2 11 u "h -3 5 , 1 1  ,, > \ ,, ,, 
I was the main cause of your defeat 
But don't accuse me of cowardice 
and think that I deserted you somehow: 
d in opposing Caesar 
I did not dare ehter the fight, 
it was only the fear of slavery that drew me 
far away from that chancy contlice 
for it wodd be more bitter than death 
to have ow enemy, with pomp and pride, 
drag me, vanquished, into the capitol. 

6 Aria 

CLEOPATRA 

The fierce face of death 
holds no horror for me 
so long as I can, in freedom, 
&e on the throne 
where I reigned. 

My soul hopes at dl times 
to escape free from my brmt; 
since I left the cxadle, 
I bore this noble desixe 
within me. 

MARK ANTONY 

Or chela mia fortuna Now that fate* 
eon I'inwstanaa sua mi volge il crine in its capriuousness, lets me look back, 
la passaw grandezza, il fasto ant& the fotmer greatness, pageantry, 
e le cure amorose and love's cares 
sveglian in mente mia awaken in my mind; 
memorie care si, ma tormentose. dear memories, yes, but mrrnen&g ones. 
Ah, ti ricordi, o bella, Ah, do p n  remember, beautiful one, 
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su le ciliu arene, 
quando di tua b e k z a  
a me splender facesti 11 pumo raggto 
cht'fo con umile omaggbo 
vinto mi resi e ch'al tuo be1 sembiante 
prlgioniero 8Amore 
pi& che a1 trono dellJAsia io die& il core? 

8. Aria 

MARC' ANTONIO 

Era le pompe peregrine 
mi splendeva II serto el nine 
e col core pien d'amore 
mi dicea: &&'idol mio, 
sol desio languir per ter 

L'alto fasto e la grandezza 
I'alma mia non cura e sprmza, 
h m a  sol di far serene 
le tue luci a le mie pene 
con l'ardor deb mia f2. 

9. Recitntiw 

CLEOPATRA 

St, me1 rammento, o cam, e tu vedesti 
qual di pronuba idea dqlce favella 
I nostri cod m equal fiarnme accese. 
Prutto & noshi amori 
ci diede 11 ciel cortese, 
cui nama concesse 
dl beltade e valor doti supreme" 
e deU%sia e I'Egitto 
fur I'ornamento e la speranza insieme. 
DeU'oriente altero 

8 - ; I - ,  , , : ; I  / , I  
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I 
the Sicilian sands 
when the first ray of your beauty 
shone upon me, 
and I, in humble aibute, 
yielded, a prisoner of Love, 
and gave my heart to your beautiful soul 
rather than to Asla's throne? 

MARK ANTONY 

Amidst the exotic pomp 
her c r m  shone on me, 
and with a heart full of love 
she said to me, "My beloved, 
I want only to pine for you." 

For pageantry and gratdeut 
my soul has nothing but &&in; 
it longs instead 
for my sorrow to light& your eyes 
with the mdor of my faith. 

9, Recitniive 

CLEOPATRA 

Yes, I remember, my love; 
you saw how the sweet words of the marriage bed 
lit a hre in both our hearts. 
As fruit of our love, 
heaven kindly gave us a son 
to whom name granted 
the supreme gifts of beauty and valor, 
and who, for Asia and Egypc 
represents both grace md hope simultaneouslp 
From the haughty Orient 
- - - 
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@ re@ umiliati a1 pie' aaesti you drew !&gs to be humbled crt ymf fe& 0 
; pur allor vedesd - 
&?in si be1 trono assisa 
di Cleopatra altro d piacer non era 
cbe vagheggiar d tuo real sembiante 
e &in te siguxrdava, 
pixi ch7Antonio signore, Antonio amante. 

10. Aria 

CLEOPATRA 

Un sol tuo sospifa, 
un guardo d'amore 
con dolce mardro 
giungeva a1 d o  core 
le piaghe a sanar. 

D'eguale desio 
quell'anima ardea 
e allor ti dicea: 
&, caro ben mio, te sol voglio amatu 

MAX'  ANTONIO 

Cosi rapido fugge e vola il tempo 
e delte uasandate alme dolcezze 
altto a noinon avanaa 
ch3nutile memoria, 
che penosa ne fa la rlmembranza. 

Se rll prospera sorte 
gustammo un tempo il ~uslnghl6ro aspetto, 
or che con mesto oggetto 

and yet you skv th.t fat c1errP&, 
seated on her beautiful throne, 
there was no greaterpleasure 
than the delights of TOW royal countenance, 
and that she saw in you 
not Antony the ruler but Antony the lover. 

CLEOPATRA. 

A lone sigh from you, 
a lovingglanse 
with sweet pain 
came to my heart 
to heal my wounds. 

With that game desire 
my soul burned 
and said to you, 
'Yes, my beloved, I want to love only you." 

I I .  Rwitatfite 

MARK ANTONY 

Tme flees and flies so quckly, 
of our former sweet pleasures 
nothing is leFt 
but useless memory, 
which is paintid to leeall. 

CLEOPATRA 

Just as we once loaked fomard 
to foitunate times, 
now that misfottunc 



comindan le sventure ad agitard 
convien ch'alma reale, 
sempre a se skam @pile,  
degl'inforortuni suoi prema I'orgoglio. 
Se hiera sul soglio 
poss'io morir, non avri colpa 11 fato 
che render possa il mio p ~ a n  cor twbato. 

MARC' ANTONIO 

Ueroico tuo comggio, 
mia vezmsa regha, 
M&w il vmta e a mto il mondo t noto, 
ma se Ottaoio mi oinse in naval pupa 
e fuggitivo io tornq 
non son oppress0 &. 
Tanto rm Testa & forse a c o r  ch'a Iui 
wh la suavittoria un di funesta. 

CLEOPATRA 

E donde mai pub si abbattuta e doma 
la fartuna d'hmnio trar di sgeme un confotto, 
che i lacerati aVori 
hceia a lui rinverdire in au la chioma 
e l  riconduca vincimte iaRom? 

LaAfrica e l'Asia uon son vint'ancm, 
di p d e  infrante navi 
tiene a t m i o  acquisto 
e posso ancor, s'ei baldanzoso +ka 
r seguir le mie tracce, 
d'Egitto in difesa 
 pi^ re vassalli e fare 
dubbia di nuovo a lui I'alta contesa. 

trawbles us with painful things, 
a royal soul must ahpays 
stay true m itself, 
and remain proud despite mgedy. 
If in freedom on my thtene 
I die, my fate will not bear the blame 
for troubling my generous heart 

MARK ANTONY 

Your heroic courage, 
my charming queen, 
is vaunted in Ahica and bhown the \vmld over; 
but if Ocravian has defeated me at sea 
and I relrn as a fugitive, 
I am not yet vanquished. 
So mu& of my strength remains 
that hisvictory will one day be fat& 

CLEOPATRA 

And from where, though despondent and subdued, 
does Anmy find the comfort of hope, 
that his faded l~urel wreath 
might once again turn g u m  
and return him victorious to Rome? 

Africa md Asia are not yet lost; 
with only a few fragile shipss, 
Octavian maintains these acquisitions, 
and if he is rash enough 
to follow my tracks, 
in defense of Egypt 
I can st i l l  4 up enough roydvassals 
m shift this confficfs outcome. 
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MARC ANTONIO 

Attendi ad marmi, 
wzzosa re*. 

Pi& fida in marti 
di me non si trove, 
ma, o Dio, che ti @ova 
senz'armi l'wot? 

MARC' ANTONIO 

G e  amor sap& dami 
vittoria e valor? 

Un cor che nun teme 
non pub dirsi -&to, 
fothm se 1 preme, 
opprimer nan sa 

Ma quesm 5 conk to  
d'un car dispefato, 
che c o n k  del fam 
non mtm viltA. 

12 hrct 

MARKmoNY 

Keep loving me, 
charming queen. 

One more faithful to you 
you3 never find, 
but, oh God, what gmd to you 
is love without weapons? 

A heart without feai 
cannot be defeated, 
despite fates oppression 
it refuses t~ yield. 

Oh, wht comfort 
fw a desperate heart, 
vMch facing ruin 
sh-5 no coaardice. 







DISC TWO 
1. Recitnriuc 

21 CLEOPATRA 

6 una speme fallace e lusmngbiera, 
che il ver t'adombia e conrro a' detti miei 
fa che ti c~ed'ancom 
infclice assai men di quel che sei. 
Quelli che a me tu senti 
principi a te vassdli, 
1'Asia intiera e le for% dell'Egitto 
vinte d3Asdo giP fur nel sol conflitto; 
e a Ibrgoglioso Cesare nemico 
altro di pi& non resta 
Qe a valicar poche o d e  
per trionfar di nostra sorte 
e tuna vedersi a' piedi suoi 
di schiavith de la catene avvinta 
l'Africa e l'Aeia, umiliaa e vinta. 

MARC' ANTONIO 

Dunque che far dobbiam, poicht t si dura 
nos- fiera swnmraa 
che d si toglie ancoca 
vive awe di speranza, 
queh Qe a tutti gli infelici aVmR 

CLEOPATRA 

CLEOPATRA 

$15 your hope 
is tempting but deceptive; 
itmasks the truth, and conmy to my words, 
it makes you see yourself 
less fortunate than you really nre, 
Those who you see 
as my princes and as your vassals, 
all of Asia and the forces of Egypt 
were defeated together at Actim: 
and proud, hostile Caesas 
needs only 
to overcome a few waves 
to aiumph over us 
and to 'see at his feet, 
defeated by the chaiis of slwery, 
Africa and Asia, humbled and vanquished. 

Then what shall we do, since our fate 
is so cruel and hard 
that even the last glimmer of hope, 
which is all that remains for the ill-fated, 
is snuffed out 

CLEOPATRA 

Tu sai che d &sper;rr d'opi salute You know that to abandon thought of rescne 
degl'mfcku 6 l'unica speranza. IS the only hope of the unfortunate. 
Io defl'lnvida Parca I neither tremble nor fear 
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I'orudo aspetto non p m t o  o temo in the hocnble face of envious Destins 
cpndo b rimedio a un infortunio estrema if it r&eves a mote extreme misfortune, 

2. A% 2. Aria 

CLEOPATRA CLEOPATRA 

(A Dio aono, impero a Dlan 
dirb allor con a h a  forte, 
40 do laacio e wrio a mozke 
per motire in 1ihmk.n 

Ed a te &I&, ben mio: 
<Be Se me l'esempio appfendi, 
a segzlit Chi t'aw attendi 
con1'is"isassa maim&.)> 

MARCJ ANTONIO 

Ah, tolga il del, rnia cara, 
au f i  sl funeeti, 
ancot nan mi aeddio mnu, infelics 
che per togEerti a l'onta 
d'esser sdiriva d'Ottavio 
io sia costretto a darti 
come in un ewemo male 
pegno estremo d'amor colpo mortale. 

MARC' ANTONIO 

Tarewell, throne, fmwell empire:' 
I shall heartily sa): 
"I leave you and e m h e  death, 
in order m die in freedom." 

had to you, my Moved, I will say, 
*If )mu heedmy exampI% 
then folow she who lovesyou, 
with the same dignity.'' 

May heaven carry away, my love, 
such morbid predictions. 
I am not so desperate 
to snve you fiom the shame 
of being Octavim's slave 
that I'd feel compelled to give you, 
evenin such dire dreumsmces, 
a dcatbb1law as a find pledge of love. 

Come v&ef po%d How could I look on 
quegl'occbi, o Dto, che sono as those eyes, oh God, 
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luce degl'occhi miei 
pnUidi a me gicrrl 

Ah, ch% pensarvi, o cam, 
smto una pew amara, 
che pasm con &ore 
il m e  a lacerat 

La$&, Antonio, deh lascia 
di 51 tened accenei il mestto sfogo. 
P&o && quando WAS& il ttono 
illnsmto aplmdea &life nos% armi 
e da' trio& nose% 
tra le pompe e tra #ostd 
di prospera fortma 
su l'ali del Eavore 
le doice~ee gus@ d'w dola %mare. 
Or infelici sium* tuta gih piove 
 SOY^ del now capo 
di sdepto desk  Yira omdele. 
D%mtili qne le  van0 2 10 s&go. 
Alm, a noi far non xesta 
checonanimaforte 
gir gl&si ad affrontaE la moxte. 

Quel candido arm&o 
per non fnaechk b spopk 

the light of my own eyes, 
grow dim to me1 

When 1 think of th~t, dearest, 
I feel a bitter pain 
that s a k e s  with fury 
and tears at myheaa. 

Stop, Anions p h e  $top 
"eping m such tender rhings. 
We have already span the illpstdws &one of Asla 
mplandant with our weapons 
and ow tuumphs; 
amidat the pomp and mujesq 
o f p r o s p e n o u s f a ~  
an win& of fawr 
I enjoyed &e wemess of out tend@ he. 
Now lpe face disaesa, with the cruel rage 
of scornful destiny 
raining down upon our heads. 
Qac laments are pointless. 
N o a g  remaitls 501 us 
but to prepate with hem hearts 
to face an honorable death. 

Thls snow-white ermine 
m i d s  stahhg ie coat 
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a1 rischio sta viuno, but doesn't flee from danger; 
n2 de fuggix ~'~nvoglia, instead of flight 
ma lieto al cacciatore it offers itself up joyously 
abbandonar si sa. to the hunter. 

a 
Pr~a ch'un superb0 impeto Though an arrogant efiipve 
macchi il mio regio onore, tries to stain my royal honor, 
di morte 11 volt0 fiero the tiefce Face of death 
non mi spavented. will not fnghten me. 

Z Recitatiuo 

MARC' ANTONIO 

L'eroito tuo raraggio, hella regha, 
a d r o  io sf che tuna 
sento nelle m e  vene sento n d e  mie vene 
risvegliarsi I'arrlire. 
Se in vi@ io fu~ tuo compagno fedele, 
voglio ch'ancornr 
a l'estremo tuo fato unit0 io mora. 

MARC' ANTONIO 

Li tm I mirti degl'Elisi 
indimsi ancor vivrema 
e col; lscenderemo 
mza macchia di vil& 

Tra le omhe dove $ace 
lieta pace e vera gioia 
ci amerem poi senza noia 
con ardore e fedelti. 

MARK ANTONY 

Your heroic courage, beautifuI queen, 
I admtre so much that 
I feel resurgent in my velng 
my own boldness 
If in life I was your faithful companion, 
I want also at the end 
to be united wjth you in death. 

8. Aria 

MARK ANTONY 

Among the myrtles of Elysium, 
xve will hve forever 
and we will descend there 
unstained by cowardice. 

Amid the shadows, where 
gIad peace and true joy play, 
we will never tire of loving eadh other 
wuh passion and faithfulness, 



CLEOPATRA 

Poi&& !a morte sola 
pui, rendera onorati ed indivisi 
dele n o s e  h w n e  ad onta ancora, 
can, mio ben, si mwa; 
e l'orgogtioso vindtor ladno, 
se awien &'in queste aane 
a trionfar di nostcl sorte d venga, 
mezso il piacef di ma vittoria ottenga* 

MARC' ANTONIO 

Si, morirmo, a cata, 

cVai demti del cielo 
iml qua @ si  conttasta. 
Su le perdite lnie voglio ch'innald 
Ceme un solo impero, 
e che resCHndo a l  successor la chioma 
degl'hri di Roma 
stabile renda di tal scettri il pondo 
a la man che doma reggae il mondo. 
Quindi a1 vo1ger d@ anni 
sotto il cielo germano 
surgeti nuovo sale 
cheda la maure arene ai lidi eoi 
la terra UlustrerB d rappi suoi: 
questi fu Carlo il sovlilnmano, d grande, 
cbe con opre ammirando 
oscurera quanti o la Grecia o Roma 
coi chrari inchiostri suoi 
sinma a noi~anti, f m i  m i .  

CLEOPATRA 

CLEOPATRA 

Since only death 
can render us honorable and united, 
despite our misfoxtunes, 
my helovcd, so we wish to die. 
And if the victorious Roman 
should come proudly onto these sands 
to triumph over our fate, 
his victory will be worth far less 

Yes, we will die, my beloved, 
for the judpent of heaven 
cannot be opposed. 
After I'm gone I warn Caesar to build 
a single, united empire, 
one where all those who succeed 
to the laurel of Rome 
will with the steady weight of the scepter 
in his band rule the world. 
Then,with the pasrjng of the years, 
beneath the German skx 
a new sun mill rise, 
which from the Moorish sands to tbe Emtern shores 
wdl brighten the land with ~ t s  fays: 
just as Charles, the superbuman, the great, 
who with his admirable works 
obscures those that Greece or Rome 
praised with their noble word6 
undl now as heroes. 



Di si f@do sale 
sa-2 compgna una lucente st&, 
di cui pi& chi8r'a e bella 
unqua non vide il sol wi I'Istro inaffia. 
Al balenar de' smi bei raggi 
oscuro fia d'ogni altra beltade 
e il pregio e il vanto, 
td chc colui che inklanto 
trasse i natali e che d k o i  cantando 
tant'alto ascese in sul castaho monte 
da l'orrido Acheronte 
tornar dovrebbe a riueder le Muuse, 
Cosl d'Elisabwa il nome fflustre 
degna tromba sia data, 
onde ei possa volar per chiam stile 
dal biondo Idaspe a la remota Tile. 

CLEOPATRA, MARC' ANTONIO 

Bella etadc awenturosa 
godi si ch'andcti fastosa 
di tun gran feliciti. 

Perch* ignude d'ogni zelo 
scenderan per te dal cielo 
la giustizia e la pieti. 

CLEOPATRA 

The shining sun 
will be acmmpanied by a bright star, 
dearer and more beautiful than any 
ever seen in the lands watered by the Danube. 
The sparkle of its beautiful rays 
will obscure the honor and pride 
of all other great beauties 
so mudl so that he, who was born in hfantua 
and who, singing the prams of the heroes, 
ascended m Apollo's mountain 
from the dread Acheron', 
will need to seek out the Muses anew 
Thus let Elizabeth's illustrious name 
be honored, so that 
it resounds with great dantp 
Eom the yellow Hydaspes2 to remote T h ~ l e . ~  

CLEOPATRA, MARKANTONY 

Beautiful, eventful age, 
you deb* in passing, 
proud of pour good fortune. 

Becauw you've been strippd of aU cares, 
justice and mercy from heaven 
wjlt d e s d  upon you. 

3 - "&,mnrc lhu!e" 7 "Uliima'lhuY urns used at the timc m wfcr tcr 
Irelnnd, althvugh I rnn n!?u refer to a porttc >&a oi an mlxn,l,ly far plur. 



Founded in 1998 by hapichordist and mnduaor Matthew Dlrsf ARS LYHICA ROUSTQN has l q p  to 
make a name for itself in the h a t i o r a l l  early music community Its programming h o t s  little- 
known dramatic and chamber works that meat irviuall, and its hame series '?sets the agenda for imaginative 
p&d-insuurnentpro~ginHouston:'anordin8tathe ~ O X I O I I  Chrn&cle. As Lyrici('snumefous premitrm 
in&& the firstAmerican pdormance of Hsndd's I?Tn)1ni &I"I'mpo e ddIa Vetifd and lo& premi&s of Jacopo 
I'd's Errr&se, John Blo+ Tirpnm ufidAdoni.i~) Handel's F& and dfoa~verdi's 1610 T-""rpen, among other w o ~ k  
These pioneering effdm have b e p  m amact inrermtional attention: Gr@~ophonc recehtly praised Ars Lyrics's 
debut CD fox iks '"exemplq* skill and taste:' the ensemble's musiuirtns for their "impaeioned performaace" 
05 nevw-before recotded by Alessandm Scarjatti, More infbamatian oh Aes Lydca mn be found at 
www.at~1yricahouston.org. 

Artistic Diector andconductor MkTTHEWDIRSTls the fitst American to 
wm major internationd prizes tn both organ and harpsichord, including first 
prize at the American Guild of Organists Young Atdsr Compeatlon (1990) 
and w a d  p&e at the \Tarsaw International Harpsichord Competipon 
(1993). 

In addition ro hts wodt with Ars Lyricit, he also senres as ihsociate Professo? 
of AIusic at rhe Universig of Houstonand has authored uumeeauv articles on 
Baroque performance p d c e  and onBachin pardcular. Noted for Ms stflish 
playing of both fami!.isr end ltttle-known iepertorp, his w e n t  petformances 
of Bach's "Goldbe$ Variations" were prmed a9 ''an extremely taut and 
accurate mversal" (TAc hinr. Brk SIIII), "a technlcslly dax-, deeply modng 
petformsnc~" (Hor~sw Chtw~icIe), "of irresistible rhythmic impulse [andl 
dazzhng virmosity" @aIbsLI~r~~t~fg Ne~v$. 



Soprano AVA PINE, admired b r  andknces and critics a& fox het "sheer mrcal 
ease and &quence, and "rewardibg &cianship:'excels hmusie wmngin% 

from Baroque m c o n t e m p q .  In her debut with the Flomtine Opera, she 
was pmkd as tha ptoducdon"s"~al queen. ..who sang and actcd Pamina with 
heart-& honeyed sweetneg~.'~ She ha@ sungnumerous roles, ~ndudingBWssa 
in B w m  Eamqw's pmdunioa of HondelS &a&&& Ga~L~Jesephiae for Ly& 
Opera of Kansas City's Hhff R@m, P m h  hDh Zab@Bwiih Opera Naples, 
and Adha in Fort We& OpesaBs p m k d u n  of LIEIriird%11ma. She is a fi~icquent 
collaborator with eadpmusic ensembles, including Am L p h ,  Concat %dl, the 
N w  York Baroque Danee Campang the Dallas Baoh Soday, the O r c h m  of 
New Spain, and the T .  Camq~atll. She has also appeared as an oxutozio soloist 
TPith the Dallas and Fort %ah Sj*mphoy Oi&estm~> the Orpheu~ Chamber 
Sihgecs, and with the h d  choir of men and bay$ at St Thomas Episcopal 
Churchurch New Yo& 

JAMIE BARTON 
- 
Mezm-soprano JAMIE BARTON, a w e t  of the 2007 bfctzopolitfui Open 
National Cowdl Auditions, has been descdbed by Opts Newt as a "'lising star' 
with a " m p t u o u ~  wicel' A 2009 gtaawte & the Houstoa 5md Opem S ~ d i o  
she has air* appeared wirh the BI~~tropolitan Opw as the %toad Lndy in Di, 
Z&@tt, as Emild m Qtcfiddth the Canadiaa Opera Company and as bfarcehi 
in Thc M a m e  of Rprd at the Opera Theatre of Saint Louis, among other roles 
She h& heen heard in redtal at the Kennedy Cent&, under the auspices of the 
Madyti Home Foundation, m d  at Carnegie Hall as piiit of theif Gnaf Si~gew 
Ewn'w qf Swg sedes. Additional GO- e n ~ e m m @  have included Bemstein'r 
@<#i#z P?@,W Sld '3&ahU $jlllph"y W& the hlmad0 SpphOtk~ and 1 

number of appmancw with &s Lyxica. Ha omto& credits bdude Biahms 
AIro Rlapr& Durufl8s Rqxica, Bachk Cast& 197, KandklS A/&&& F p ~ 1  

Hone@s Efrg Dsaid, bfoatB &pic& anti €he world premiele of Chri: 
Theofaoidis's Thc Wugc. 
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ARS LYRICA H O U S T O N  (on period instruments) 

M ~ C '  Amnia Jamie Baton, w~a.s~rano  
Cl@pnf>n Ava Pine, s@rano 

Zacha~  Carrettinttin Ha-a Lee, &laria Lin - w'u511 I Igathryn Montoya, Kathleen Staten - obae Oe recwder 
AlanAush, Kurt Johnson, Nadia Lesinske - f i ~ k n n  IQthleen Staten - & w o  
Jzmes Durham, Erika Lawson - w'of~ Benjamin Kamins - bassoon 
Barrett Sills - mlIo Richard Savino - fbwba Oegwiiar 
Deborah Dunham - M~IOIIG bIa&ew Dist  - co~~ductor 6 hmpicbord 

Ars Lyrica Houston - Marc' .Antonio e Cleopaua - Johann Adolf Hasse - DSL.92115 
Recorded on Dec 30-31,2009 and Jan 5 2010 in Zilkha Hall at the Hobby Ceqter for &e performing Arts, 
Houston TX 
Edition by Catus Vetlag (ed. Reinhard W~e-sendJ, used with permission. 

Enweem: Shannon Smith and Ryan l?dwa& 

ivE.g Engineer: Dahiel Shoes - , L' ' . 
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