


PAVEL JOSEF VEJVAMOVSKY 7-1633 

Messe - Motetten - Orchesterwerke 

lntrada far zwei Clarini, Streicher und Orgel (1 683) 

Missa Satvatoris 
fur Soli, thor, MI Trompeten, drei Fosaunen, Streicher und Continuo 
Kyrie 
Gloria 
Credo 
Sanctus - BenedrQus 
Agnus Dei 

De Venerabili: Ave sanctissirnum Redernptoris nostris corpus 
Motette fur Soli, Chor, dre~ Posaunen, Streicher und Continuo 

Sonata A 7 fur zwei Clarini, Streicher und Orgel (1 666) 

Motetturn de Tempore: Benedicite gentes Deum nostrum (Ps. 65) 
Motette fiir Soli, Chor, drei Posdvnen, Streicher und Continuo 

Ballletti per il Carnuale 
fur drei Obaen, zwei Trompeten, Rreicher und Continuo (1 688) 
rntrada 
Minuet 
Gavotte 
Aria 
lntrada D.c. 
Ingressus 

Sabine Goetz sopran 

Ingrid Alexandre n~t 
Christian Cantieni Tenor 

Michael Pavlu Ban 

DRS Singers, Cappella Musica Antica. CHRISTOPH CAJ6Rr 



Pawl Josef Vejvanowkjr: Zu seiner 
Biographie 
Dk W k w  P a v e t J o r e f ~ n m k $ g e h ~ z u d m v k h  
norh ungehobenen S c h b n  des 17. Jshmur#lwm Aus 
selner Feder sind zaMreiche Werke for den kathokhen 
Gottesrsma h d e W  eln g u k  D m d  m n ,  MDW- 
ban. Litaneh. Antlphnnm und -@men. AuBerdem 
hate eIne FfYlevrm M r u m n t a l m u r [ k f 0 r l m t e i ~ e  
v n  und wrsd.ltedene A n W  Mmedabsen. %in 
eywres Insrrument & Tmmpete, spielt dab4 eine her- 
magende Rde. 

Ober W j v a n w  Jugend ud sebre muplkalkche AusbP 
durg kt w e h  belenm - HAT wim n'ht einmal, warin 
l lndwoetgetIOrenwurde:Di~nwvnen 1633rrder 
1639 ak Geburbjahr, und ak W l k h e  Giburlrorte galten 
Hukualdj &r *In, hide in Miihra 

m n  1656 und t66U &diem w am Jeui&lleg in 
Opm,amEhU&nderhlelt weine RnstellungakTmmpePer 
h K m - r d ~ ~ m k h f d e p F I l A t b k h D f s v o n O l m [ l i r  
Leopdd W& U n t e r w d  Wiblms Marhfdgr Karl 
U&ten#eln-r(arlelkom. edebte der t(rerrrrlwer Hof sehe 
gmBe muslkalkh BlOtezeit. Dw nwe  F W ~ h o f  wit 
a u m m  gebildet, kumt- und muslkliebend Er M l e  
bedeutende M* an sejnen tfaf - daruntw HeInrich 
Cnaz Franz Bber. e l m  der gr6Bten Geigenvirtmen 
seseh?r Zdt 38 Sangw urd I nsaumedkm mnkste die 
li- und ein lmentar aa den 1 e M w n  tahk 
mehr ak 60 Instrumnte auf. DIe Geltung und der Wlr- 
kungsradk der Wqk zeichte welt fiber die Gmnzen 
der b i M c h - b i m e n  Aesiderrz h u s .  Wjvmmkt 
trug ab Kapdl-dte Veranlwortrmg Mrde Iltu@&w 
Musk an &r Kkhe St. k i i t z  und far de profanen m 
-6rrhen Darbklmpn bei Hofe; unter anderem Wr die 
M r g M k .  &derlUxhDfa~Mchiar&n rr13hkl-m 
Adel In selnen Mdem in Mh, Wlxtaau. OlmMz &I 
Mitau vetamtaW. Viel Zeit wrbrachte U j v a r ~ w  aurh 
darnit, dm D u d  Aries Dkmthenn naEh lrrnnpr mum 

r r m s i l r a l i  Regenobzu stillen, Indem er dutrende vm 
Partituren und lnstrumentaktlmmen mnhwrn wn Hand 
absFhrIeb. Ober 1W(I Bande umfasste dkwwhrolle Mu- 
ribliemamhmg & BkM, und sehr dale dawn B d  
In W j w n m  Handddft O b d i  On C m M l  dew 
blKheilkhen Sarnrnlung kt erhalten; darunter stammen 
Ober t O O ~ r k e v a n u $ A a n W s k 3 ~ e I k ~ n e ~ n e r K o m -  

am der Krwmlerw Smrdung. 

RrMahMseinenHDfmurikwsehrundentbhnte 
Ihn f0rstlth: Mt dnm Jahmehalt von 180 Gulden ww 
V&anm!x$ e inr  der beslberahlten t(0mtter am H d  und 
dun ad uf GGehiWe der f n m h  Ulener elnen dw 
h t e n  Maize ein. 



PweI  Jwef Vejvanowkp 
T h m u s k d P a v d d w e f V e j v a n ~ ~ n u m b e r s ~ I h e  
many as yet d m r e d  treawres of the sevenhnth 
century. IWrtwnxl5 4 fu the Calhdkwrship servlca 
hmRmmedDwnb~krnhk~neabjadmaIWarses, 
mDtets Iltankantiplm6, and psalm M o w ,  C 
left Mdnd w dxlndam of h t r u m n l d  nwk forvamla 
fwmatms andcwzakm, inwhkh &own instrument the 
trumpet plays m @ t a m  I&. 

UtUe k known abmt Vejvanovskfi youth and musical 
tfalning -we drmr even knwv when and where he was 
bwn. W c a l  ecqcm give 1633 w 1639as hkyear 
of bltth, end Hukualdy w HIuin, hlh In Mom&, as hlr ~~ pplaEe of bhh. 
Between 16% and 1660 he studkd at thelewt college 
In Opava. He subsequently received an appoinbnent as 
trumpeter In W m W  at the mwt d the Prince-Biihop of 
Mamwc Leopofd Wllhelm Under Leopnld Wilhelm's suc- 
cem& Kal UeEhkw&in-l(estellmrrz themurt of i(rom8M 
mperiePlted a gr%w m d  Mrmcuning The new p r h  
Hshop was ermdlte. and a m m l w u r o f a r t  and musk He 
bm~mmtrmakbmtohis wua Indudhg H e l m  
lgnaz franz sihr. one of ttw greatest viob vim- of 
the time. The court chapel had th iweight shgers and 
I m t r u m n t a l ~  and an inventmy f m  th@ 16905 k l s  
W s t r l y  xFj[mtrum The m r t c l m p l h p m t i g ~  &area 
d KtiVlV waW far bqwrd the bDlders of the bnpeiiet- 
e p h p a l  mkknce. As chapdmW, Vejvanovskf was 
mpauibk for %asgical musk in lhe Church d St. M a u h  
and for the secular musical offerim at rwrt, lncludlrrg 
fw the Madl Wa9 parties thm ha held each p 
fa !he Morwlan nobiByh hi midenws in Bmh k'y3kcq 
Momcruc, and M i u .  w n w r s k 9  atrn spent a great ded 
of t l m  d s l y i n g  the bishop3 unquenchable thlrst for 
new musical mplp i re  by W n g  dPwns d scores and 
InWmemal parB by hand. The b w %  vduaMe muskd 
c o l l ~ ~ o n  m h l n e d  aver a thwsand vcllumes, many of 
which S O W  in Vejvanwskfl handwithp. A Iarge part 

of thii e p i e  mUertiar her beem p&, lndudlng 
m r  a hundred wak by m w  h i d f .  h d  hk 
~ i w r e p u W d u r i n g  hiilMrm.Thepresent 
~ k b a r e d o n a u t o g r a p h r f m m t h e ~ d ~  
The b m p  held hls ccurt muslcian In great esteem and 
mwded h h  myalk wlth a pars' salarj of 180 gulden. 
V e j v a ~ w a s o n e o f  the&-pad m a t t h e c o u r t  
and m e d  m e  of the uppermwt places on the payroll 
of the prim's -k W & M  s t d  io the xrvice of 
theprimPb&opunlll hbdewhHewarlxnied InIVmmt 
on 24 September 1W. 

Dor i rE Im 



DRS-Singers 
Man schrieb dar hhr  MMl. ak Ww&r DRS an- 
gerkrrro vpl OngryfOreinm ad hoc-Chw ychte, Gegen 
1 2 B ~ a u r ~ g a m e n ~ w u & m  
ehem kumn W n p e n  elngebden - knapp 30 kormten in 
den neuen Chor aufgm~mmen weden. 
hdm errten JahreWlwte  der Chor A d m b  md Web 
narhblkder e C  dle In dw A&m&i@ch lm mi 
Radw -hltwdeh. S c h  bald wibwhlen MI ck 
ORESingm, dl*& Anfang unter drr L&ng w n  Chri.  
staph CajMstehm, nebst dwnweihnkhtli im Reptobe 
auch wdwe Wke einstudieren zu b n e n .  Im hdhlng 
M03 Eat der Chm mit W n i s  .Petite M e  Wlennelk" 
bZ[lrlrhucrdWwf.lnderMge~d[eDRS-Snpe~ 
elngeluden. dar Mozart-Reqldem an W e d e n e n  M e n  
I n d e r ~ z l u t r u H l h m I n U e r S a ~ 0 6 R n ~ d ' i  
mehmgeAuf [~der  Graf&cmoB-M~ebenfalls 
vrm Miganp llrnadws Mozart, uod Im Jahr 2008 .lk 
M e h "  w n  Georg F d M  H M .  Im Swnmer 2W19 
Wen siEh dle DESingm m l  Can& Firmus WmIw und 
dem Obervvalbr V o k a M t d e  wsammen, urn h M -  
tige Romporltkaen der gmssen v m w h k h  Mdsteran 
versahiedenen O m  dw Schweb aulzuftlhnn. 

irt in Thudis in &r Rbek g e b m  und aufgeuwchm 
Mach &I Matwa ahrahlwte er zunkhst eln telbtdm. 
bnben  Wdete er slch kt Sokpesana, Chw- und Whr 
slwleituw am ~t&ledenenwerkpedfxhen~~dm 
W bekannten Wrlgenten ( u a  Bernard WUnk und Sr C o b  
W e@W er s e b  Alsblldung. 
Von I984& 1 9 B B ~ e r D i r i g e m u o n C h o r u z d ~ ~  
derUdmsit8t Burel. Zwirchm 1989 und 1999 l e k  C M  
s t q h  Capri dBE damalige BGndner Ksmmem&&er, de 

Kammerphlbmaooia GrauMnden. Hew drlglert 
er den Mlnnwckor ZOrih. & IIRS-%gas, d m  Franzkkus 
ChDr Ulkh und - ab h r  201 1 -den Kumvkhm Pm 

mt den Mhfenden Ww S i n f o n l e  (lonhd- 
korchester Mrkh. Sln(onieo~hester Basel. Bemr  Slnfde- 
m r ,  besel rinfonietta etc). 

Van 1999bir2M#lwar~hCaj&ibei&hwehrerlladiw 
DRSdsRedabrf4kChmmvsiktHig. 

Sabine Goetz 
DIe S-n S a h  Go& erhiil! ihre AusWung In 
Winz und Mannheim. Wlchtige Impulse urtPl U n s h  
r& kpiratiwr b&am sie h h  Prof. Katharina Dau, 
Prof. Claudla Pmf. Kai WBssel und &in U w ' t e r  
U Y h  Elswdohr. 
Sk war -kglM am m%zner Aachen, Gartsgiele 
mMen sie nadt MawMn, Karsd, 3 f a u m h d g  He&!- 
tkrg und an die KammmpxSchIMTRhPmber~ w a l k m  
b, hkzanpwh wie Pamlna u\d Susanna, danebm u. a 
n Ler hdes Galantes wn I. P. Rameau vrsd L'& von C. 

~nekhsdemche&rnm&tkt~ndet 
sb rnit Barodremblpn wie W r  Caw unter W a d  
J u r n e l .  rMpa Man#, d e r n C m  G m m  Re inM 
Wrkh, dder l a t k n  CQ- W i n  unter Wolfgang 
Katshwr vnd &r U m l e  for Alte MI& Esdn. Kw 
wrtslnladungen [Ohrten 5k In dk Alte Oper Frankfimh in 
dk glllherPhllhmnie h dk LadMkHambm UI den 
I i h M h m p k k n  h Halle, m dm M H w F e m  In 
k W h ,  m h  Pa&, $tah,pmqal, Pden lrnd Kolumbteh 
wmkthw CD-Wuktknendo~n&revlelrel- 
tigkeil h e  h h r e  L i i  aber gilt dm Liedgesng, in 
Wrabenden mit ihrer Begleiterin J u b e  Rub 

5ie wurde -net Mrn Jobeph-Sude~.lieckttb 
wwb. betm lntematro~len Wetthewerb Musica Sara in 



Ram beh lnteMmalen wettbwb fCs Badcgsang 
In ChWyBelglw. M n  AIte Mu* Re8 Be& und war 
SPIpdiatin in Rktd WagnwWdm#a M m k h .  

2WS w a l e  Ihr &r Kultvrfdmlerpreis dm Stadt Bingen 
wdiahen. 

studlwte an der HMT 2nrich trel LeM Hawr d x h k  
mil d m  Konzett- wd mndlpbom np AuueWlnung &. 
Ferner war ste MltgM derSc- Ope& 
WI. Sk a h h i e m  Meisterku~ se hi Mwq& lion& 
ChriaDph Regardien rrnd ~rigHtehEqwnd kt Prelrtr- 
r l n ~ r r e r ~ , u a . & C o n c t w r s m u P t F a  
&qua B ~ g ~ @ & e n )  2005 drerdar Elktemn Ksrajan 
FanckME. Am Theatw Bid Sdothwn sang F& bbher 
in a m n n s  .Wiser von Atbnllr", in G m  .Guibum 
Ten*. in O f h k b  .Olph8e ewr Enfm', in WI!S ,La 
Clemenza dl Tm" und In Mndek .Drl&o". 

Christian Cantieni, 
Jdwwnp 1968, besudtte dm LdmrsmInarh CW bewr 
eram K a ~ r i w n W n t m - h u r t d u I d u d ' i  Flewarb 
dmdasL&dphfarKbvter ,Drgelvnd10r~Er 
f f lg tenwl le re5hKf la tanderW~~le inAarhm 
(kd W k a ) r m d  in tzndflrmarltachum). b Konzert- 
d l p h  e~wartrer bei Kurt Wldmer andr Wkhddu~ls 
B a d .  bn KonzeR kt er dch ein b&& Repemhe w n  
der Bamdzeh bk in die W d  erarbaitet. Die matchen 
und llan- VM k h  t i ldm elnen 5dzwerpunM seiner 
KunzertMiieit M 1st er - netren s e k  Wgkeit  & 
K~nzeMngw - ak Musklehrer in Chur und Organist in 
UriFh tab. 

Michael Pavlu 

xhkddkhvom~nimFatlwrerelnaurgeze(chnetwwrlm 
und unterrlchtet Sdogerang an der Wik-Akademk En 
Barel und an dw Musik-H- Lumn. Er Wkt aDs 
%kt am Th&r B a d ,  am G r a d  Mtre de G e n h  urd 
an den Theatern w n  Bie( und Lawm StFinde4heater k 
~ d ~ F l a w I H O p e r a b f e l W l n d w  W n  Ae 
Saarafwlle. Wan, MasetaR BasP10, W r ,  Sarastm, 
Angelotol. Trufaidln odw (Xmln. Er fdgt ausgedehnm 
bu&V@@ktlhmgm (Oratorien~[en swvk. ktkmy- 
kkn) h h- urdWnd Sehe Konrwteund Pbtten-sde 
CPAulnahm mhrlw BtR bkjdzt nach DetW-dand. 

Die Cappelb Muska Anllca wurde im Jahre ZOO1 Ins 
FPtren gmfen  und bwteht d u ~ h w g  aur erfahrerwn 
MukeIhnen und Mdkem, & sdinkh l&g And, abw 
auch h nmhaften K lawrpe rn  wie rn &ispiel dem 
Radw-Sinhlecuthster Sfuttgart & SWR, dedtaatr- 
orchater Stuttgart d m  dm Stum$arter PMllwmMIlkern 
m.DmChar&temtischedw Fwmaknktlh~variable 
Bwetwa denn genau wle irn 17. cnd f8. l a h r h w r t  
pa& Eorembl&rWw KarWm Halder dte Besetnmg 
Wik den Anforderungen dw b-lonen oder audr 
der Sp&Mten an. Elnw der Yhwefpunkte der Cappella 

~ e l ~ ( t ~ 1 7 0 4 ) u d ~ w e l ~ ~ m k y 1 1 6 3 i  
1693 nachdnander ak H&apellmeMw Arkten. Bber 
war* Geiger, Ve&an&yTmmpePer - belde wusaten 
for ihr hsmmem awpudwd l  und vktuos, j a w r  Bahn 
~ n d ~ r $ o m p o r 6 ~ u n d ~ ~ d u r c h u ~ k i -  
khe  hstnme- in lmnw u w s  LiEM. 
Dleser g v r t  mlt hDhw 1- 
menralw Kunst und Zplelfm&, ma& dle b m e n p m  
gramme der Cqppda Muslca ht ica  ebemo kurrwelllg 
unterheltend *ie aufschlu~srpkh. denn As Enmb le  



18. Jehrhundem: .&In Wundw'. Weilk dk F m g  mch 
elnm msnw* .dw 4th dm Pubkum kg&&t 
gab ud buwrk elne Zugabe forderte." 
I Y u r t h h r e W b f i i t 8 t u n r l ~ ~ e ~ ~ P 1 ~ u B t  
dle Cappella Mlsica Antica d&r hhaur zu einwn riel 
gefragten Partner fOr CMre und Ka- h n .  dip 
elne -ell@ IDnten4OsWtrung und bganmng Mr Ihre 
Kmmbmgamrne zdS!wm. 



DRS Singers 
Itwusin 1MXI thmtha Swk Radh DRSmughldngeps for 
an ad hocchwus Wne 120 imwert@d parties fm all o w  
~ ~ k i n g ~ w r e i m i t e d  t z d t h - j w t  
t h h y a u M b e a r c e p t e d I n t o t h e ~ t M h U t e f k t ~  
the dmii rehwrsed Advent and Chrlmzs songs, wRWl 
we* b m d E m t & ~ c m  Yvvirr R a d i i  The DRS Singe6 * 
haw been undwth&mtbnofCh&q~h CajMfromthe 
wry beglnn$rg, smn wanted to wwk on Dther works In 
a d d i i  lo the Chrlrtmw repwtPire. In the of Zw13 
thechoirappeaedMh ~ ~ ~ ~ e 5 ' e  
In Unlch and B&. Sdwquedy, ths DRS Singen were 
lmlled to perfam the Mmxt Requkm in v a W  p b  in 
5Mzdmi. In the XKWO7 sewon foaowed a m b p r  of 
p e ~ d ~ 5 U C - M ' i M a n d I n ~  
T h e h e b f b y t e ~ r g e H l d a r k ~ l . I n t h e m e r d  
2009 the O R S - ~  jdned wlth Cantus Fkmur Smelva 
andtheUpwVabbWEnsemble m perfwmp&lmal 

Christogh Cajdri 
was h n  and r a ' d  in W h  W b n d .  After gm- 
hg k$~ &I, he hlUa& studied celb. In Whn. he 
tram in mice, and and mhesd &ng. He 
rounded off hk tmHr~g wSU-, wrim wuk-rpecifk studies 
4th Wkmmm & u c m  flndudlng Bernard Haitink 
and Sh Cair~ this), 

F m  1934 to 1988 he war d u r t w  of the choir and 
cuche&a d the Univeni'q d Bml. B & w e n  1989 and 
1W C h h p h  Cajdrl mnduded the BWwChamh@r 
Wh6b-a Itday lhe flammerphlhatmolde GrwWnden). 
Hewnenlly~oWhZlsirhMe&W,theDR55lng- 
en, the ka&a CMr  Zukh, and - starthg in lanuary 
201 1 -the tPnrert Ch~ l r  Fro Arte Barn. HighEghb In K6 
amhm beencwerlrwlrh theQadtng9ursrssymphony 
m t r z r r  (the Tpnhalk achema Zukh. the Symphmy 

Orchestra Bad, the Bern Syrrphory Orchedra, the k l  
slnfanktla. etd 
Fmm 1999 to 2008 Chrlrtoph CajM wm a&@ a5 e d i r  
fw r lw ra l rnu rka tWRa$oDK 

Sablne Goetz 
m i n d  in kdalm and Ma&eIrn. She ~ h w d  inprtant 
l-and arOldic lr@ratlrm frwn M. Uathab Dw 
!%f. Cbudb Eder, W. Kal -1, and the Llwl a m  
p d s c  Ulrirk E W r .  

%awarmem&emembetattheTheaterAahen. GUM 
-have led her to M h e l r n .  K d ,  BmrmAck 
H e i i h ~  and to the CharrhrOperaSrMws RhedFnberg 
whereshcappparedprimdyin MonartoperarOn themles 
of Pamlna and Suranna) as well In Les h&s G a h ~  
by I. I! Rameau and as E w k k  h Montewdk L m  
Ps a concert shger. she he a aught-after pwformer of 
omtorios, ~pecial ly of those by Bac* Mozatt. Hadel. 
Wmwerdi, ard Mndetdm She m d n W  arlistic cd- 
Wat lons  with Bamcpm ensembler swh as Canns a n  
undw b n r d  IPnghsd, L'Arpa Fenante, tk Concerto 
t 3 - m ~  Rei&dd Filed*, the W n  Cornpagney B e r h  
under Wolfgang KatxhWc and the Rkademie far Atte 
Musik Be&. Concett engagements hwe led her to the 
AltuOperHaMwl, ColpgnelnPhihamie, ~e WshaL 
Hamburg, the Handel FestM In Halle, a d  the Mahbr 
Festworhen h Wbbdr. as well as b Rrlr ltaly, Mugal,  
%land, and C d u W .  
Variwr CD productbtiom dwanent h r  wnatili but h r  
sped& b e  b i b  art s ~ l g  h recitals wHh her ammpankt 
JuLw h f .  
SabIrre Go* has wan avverds at the lweph Suder Smg 
C - i  Ihe lntematiwaal Musb Sam Competttion 
k M e ,  the 6ntematlpnd twnpeUUDn for Barcque S k p  
lng In C h l q  blglum. and the Alte Mu& T d f  Berlln, 
and sbwzsaa ~l-tdmhlp hdder of the W h d  Wgnw 



Association Mannhe~m. 

In 2005 she was granted the Culture Advancement Award 
of the City of Bingen. 

Ingrid Alexandre 
studled at the Zur~ch College of Music and Theater with 
Lena Hauser, graduat~ng with a concert and opera dlploma 
wlth honors In addlt~on, she was a member of the SWISS 
Opera Studlo Blel She part~clpated In master classes w~th  
Margreet Honlg, Chr~stoph Pregarlen, and Brigltte Balleys, 
among others, and was prlzewlnner at  various competl- 
tlons, ~ncludlng the 2005 Concours muslca antlqua Bruges. 
Belgium, and the Ellette von Karajan Foundation 2006 
At the Theater Blel Solothurn, she has sung In Ullmann's 
The Emperor of Atlantts, Grbtty's William Tdl, Offenbach's 
Orpheus rn the Undenuorld, Mozart's La Clemenza dl Tito, 
and Handel's Orlando. 

Christian Cantieni, 
born In 1968, attended teacher's college In Chur before 
studylng music at the Winterthur Conservatory, where he 
earned a teaching d~ploma for plano, organ, and volce. 
Further studles followed at the Aachen College of Mu~sc 
(Joseph Protschka) and In Israel hamar Rachum). He earned 
a concert dlploma at the Basel College of MUSIC w~th Kurt 
Wldmer. He has a broad repertoire ranging from the Ba- 
roque era up to the present day The oratorios and cantatas 
of Bach form a focus of his concert actlvitles. Today -besides 
hs  actlvitles as concert singer - he 1s active as a muslc 
teacher in Chur and as an organlst in Zurlch. 

Michael Pavlu 
earned a teach~ng and concert diploma In Bern wtth Mar- 
grit Conrad and Jakob Stampfll. He has been honored by 
varlous musical assoaatlons, and teaches voice at the Barel 
Academy of MUSIC and the Lucerne College of MUSK.. He 

has appeared as a solo~st at the Basel Theater, the Grand 
Thhatre de Genhve, the theaters of Blel and Lausanne, the 
Estates Theater in Prague, and the New Israel1 Opera in 
Tel Avlv In roles such as Sparafuc~le, the Commendatore, 
Masetto, Baslllo, the Speaker, Sarastro, Angelottl, Trufaldln, 
and Osmln He pursues a concert career(oratonos roles and 
song cycles) at home and abroad. Michael Pavlu's concerts 
and CD recordings have repeatedly led hlm Germany. 

Cappella Musica Antica 
The Cappella Mustca Antlca was founded In 2001 and 1s 
made up of experienced muslclans who are actwe as solo- 
~sts, but also play In renowned orchestras, such asthe Rad~o 
Symphony Orchestra Stuttgartof the South German Rad~o 
(SWR), the Stuttgart State Orchestra, and the Stuttgart 
Ph~lharmon~c Orchestra Character~stlc of the format~on 1s 
~ts var~able Instrumentation, for just llke In the seventeenth 
and elghteenth centuries, ensemble founder Karl-He~nz 
Halder adapts the lnstrumentatlon to the requirements of 
the respective composition or venue One of the focuses 
of the Cappella Muslca Antlca 15 the mustc of the murt of 
KromYiT In Moravta, where m the seventeenth century the 
composers Helnrlch lgnaz Franz Btber (1644-1704) and 
Pave1 Josef Vejvanowkq (1633-1693) were acttve In suc- 
cession as court chapel-master B~ber was also a vlollnist. 
Vejvanovskf a trumpeter - both knew how to compose 
demanding and v~rtuoso, indeed lnnovatlve muslc for thelr 
respective Instruments, and presented them In continually 
new ways by means of varlous instrumental comblnat~ons 

Thls nch dlvers~ty, pared w~th hlgh ~nstrumental arttstty and 
joy of playing, makes the concert programs of the Cappella 
Mus~ca Antlcajust a5 entertaming as they are ~nsightful, for 
the ensemble captivates by conveying a llvely sound plcture 
of muslcal l~fe at princely European courts of the seventeenth 
and elghteenth centuries: "It IS no wonder," commented 
the press after one concert, "that the audlence was totally 
enthused, and clamored for an encore " 



Wlth Hs M i l l t y  and high anlnic srandard, the C a p  Cappella Musiica A M i a  
pelb MMca Anti- k a  M o n a l t j  become a W t - a k r  ~wrf alten l n . ~ &  . pdod hwmentd 
parfner for c W a n d  choirrmsterswho vakre profesbbnd 
sypaon md s q & b e n M o n  for thdr ccmmt programs. Vinllne - W n  Matthk t h h w e k r  
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PAVEL JOSEF VEJVANOVSKY ?-I 

Messe - Motet ten  - Orchesterwer 
a 

C 58046 
lnfo@cantate.de 

lntrada fgr,zwei Clarini, Streicher und Orgel (1683) .cantate de 

Missa Salvatoris P 

fljr Soh, Chor, zwei Trompeten, drei ~osauneii,%~icher und eonti 
Kyr~e 
Glona , 

4 Credo _ -c 
9x39 . 

3 I . 5 Sanctus- Benedictus .- - - - - 3:46 
6 Agnus Del 2:58~ ' 7 , De Venerabili: Ave sanctissimum ~edemptoris&gttis corpus 5:26 .- 8 2 Motette fur Soli, Chor, drei Posaunen, Streicher und Cont~nuo . . 

Sonata a 7 fijr zwei Clarini, Streicher und Orgel (1666) 
Motettum de Tempore: .. 
Benedicite gentes Deum nostrum (Ps. 65) 5 
Motette .r S i l i  Chor drei Posaunen. Streicher und C o n t i n u e -  -- __I 

Balletti per il Carnuale - - .  
fur drei Oboen, zwei Trompeten, Stre~cher und Continuo (1 688) L 
lntrada - ., , ... . 

.'; Sabine Goetz sopran '. t I *-? -.: 4# -, 1 
Ingrid A le~andr~nl f  - *'., + 

Christian Cantieni ~ e n w  8- ' C 
1 Michael Pavlu Bal? 

b-' * . ' -_ . r7  - 1 .  F f 
. - DRS Singers, Cappella Musica Antica, CHRISTOPH \- - 
Il-1.- . e. 


