




Giacomo Carissimi 

Giacomo Corissimi wurde 1605 in Morino bei 
Rom geboren. Zu Beginn seiner musikolischen louf
bohn war er Chorist und seit 1627 Organist om Dom 
von Tivoli. AnschlieBend orbeitete er fur kurze Zeil 
als Organist und maestro di cappello in Assisi, und 
endlich erhieh er den renommierten Posten des 
maestro di cappella am Collegico Ungaro-Germanico 
in Rom, einer der wichtigsten jesuitischen Erziehungs
einrichtungen, wo var ihm so hervorrogende Kompo
nislen wie Victoria und Agozzari tatig gewesen wo
ren. Carissimi erhielt Angebote des Wiener Hofes, 
und in Venedig hOtte man ihn gern ols Nochfolger 
Monteverdis gesehen - doch er hielt seinem rami
schen Arbeitgeber bis zum Ende seines Lebens die 
Treue. Noch seinem Tod verbot Paps! Clemens X. den 
Verkauf seiner Kompositionen, auf daB sie der Nach
welt erholten blieben. Durch die Auflosung des Jesui
tenordens im Johre 1773 und die ZerstOrung der 
Musikarchive von San Apollinare gingen viele seiner 
Werke verloren. GIUcklicherweise hatte Carissimi zu 
Lebzeiten bereits einen solchen Ruhm erlangt, daB 
seine Musik in ganz Europa kursierle und viele seiner 
Kompositionen in franzOsischen, deutschen und engli
schen Monuskripten erholten sind. Zu seinen SchUlern 
geh6rten Marc Antoine Charpentier, Kaspar FOrsler, 
Johann Kaspar Kerll und Christoph Bernhard. 

Die vorliegende Aufnohme stellt vier bislong unbe
kannte Oratorien var, van denen drei ols verschollen 
golten, wi:ihrend dos vierte - Oi/uviurn Universale -
nur in einem vollstOndigen franzOsischen Manuskripl 
bekannl war, dos in der Hamburger Staatsbibliothek 
oufbewahrt wird. 

Es isl bekannt, daB Giacomo Corissimi nicht nur 
seinen Pflichten om Jesuilen-Collegium und der zuge-
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hOrigen Kirche S. Appolinare nochkam, sondern oft 
ouch an AuffUhrungen des Oratorio def Ss. Crocifisso 
teilnohm. Der franzOsische Violist Andre Maugars 
kom 1639 noch Rom und beschrieb die musikali
schen AuffUhrungen an bewuBtem Oratorio wie folgt: 
»Es gibt dart noch eine andere Ari van Musique, die 
in Fronkreich Uberhoupt nicht vorkommt, weshalb sie 
es sehr wohl verdient, daB ich ausfuhrlicheres dor
Uber vermelde. Man heiBt sie stile recitotif. Das be
ste, was ich van diesem gehcirt, war in dem Oratorio 
van San Marcello, wo man eine Bruderschah vom 
Heiligen Kreuze findet, welchselbige aus den bedeu
tendsten Herren Roms besteht und diese folglicher
weise die Mittel haben, die gr6f3ten Seltenheilen zu 
versammeln, die ltalien hervorbringt. In der Tat rUh
men sich die vorzUglichsten Musiker, wenn sie dart 
sind, und die kenntnisreichsten Komponisten sehen es 
als eine Ehre, wenn ihre Werke dart gegeben wer
den und wollen in all ihren Kreolionen nur die besten 
Resultale ihrer Studien zeigen. Diese wundersome, 
entzUckende Musique wird nur on den Freitogen der 
Fostenzeil van drei bis sechs Uhr aufgefuhrt. Die Kir
che isl keineswegs so groB wie die Sainte-Chapelle 
van Paris; an ihrem Ende gibt es eine gerOumige Em
pore mil einer Orgel van mittlerer Gr6Be, sehr sonft 
und sehr fUr die Singstimmen possend. Auf beiden 
Seiten der Kirche sind zwei andere kleine BUhnen, 
wo man die exze!lentesten lnslrumentalisten finden 
konn. Die Singstimmen begannen mit einem Psalm in 
Gestalt einer Molette, dorauf dann spielten alle lnstru
mente eine sehr feine Sinfonie. Darnoch sang man 
eine Geschichte aus dem Allen Testament in Form ei
nes geistlichen Spiels, wie etwa jene van Susanna, 
Judith und Holofernes oder David und Goliath. Jeder 
SOnger stellte eine Person dieser Geschichte dar und 
drUckte mil Vollkommenheit die Macht der Worle 

aus. Donn hieh einer der berUhmtesten Prediger eine 
mahnende Rede. Noch dem Ende dieser fUhrten die 
Sanger dos Evangelium des loges aus, so die Ge
schichte van der Frau aus Samaria, der Frau van 
Kanoa, Lazarus, Magdalena oder dem Leiden Unse
res HErrn; die Sanger ahmten vollkommen die 
verschiedenen Personen noch, van denen der Evan
gelist Erwahnung tot. lch kann diese musique recitotif 
nicht zur GenUge preisen; es tut not, daf3 man sie on 
Ort und Stelle hart, daB man ihr Verdiensl recht zu 
wUrdigen weiB. Die instrumentale Musique besteht 
aus einer Orgel, einem groBem Clavizimbel, einer 
Lyra, zwo oder drei Violinen olswie zwo oder drei 
Erzlauten.« 

Wir wissen nicht, ob unler den Werken, die Mau
gars zu h6ren bekom, etwas van Carissimi war. Von 
den Titeln, die er in seinem Bericht erwahnt, kOnnte 
noch der heutigen Quellenlage lediglich dos Oratori
um David und Goliath in Froge kommen, denn die 
ondern genonnten Sujets hat Carissimi entweder nicht 
vertont - oder sie sind verschollen. Die Zahl der Aus
fuhrenden scheint ganz betrOchtlich zwischen sechs 
und zwanzig Sangern sowie drei und fUnfzehn lnstru
menten geschwankt zu haben. 1n einem spOteren Be
richt ous dem Johre 1706 schreibt Arcongelo Spag
na: ))Die grOBte Aufmerksomkeit gait der Vielzahl von 
lnstrumenten, die zur Vergr6Berung des Prunks auf 
verschiedene Chore verteilt wurden; um den Raum fur 
eine grof3e Zahl dart mitwirkender Sanger zu schaf
fen, baufe man verschiedene Podeste.« Diese Schilde
rung dUrfte wohl fUr Carissimis grOBer angelegte 
Werke wie Diluvium Universole gelten. 

In musikwissenschaftlichen Kreisen wird haufig da
rUber diskutiert, ob man Corissimis Werke Uberhaupt 
ols Orotorien bezeichnen konn, fUr welche dieser Be
griff allenfalls onzuwenden ware - und ob man nicht 
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viel eher van Dialogen, Historiae oder schlicht Motet
ten sprechen sollte. Diese Begriffe schlieBen einander 
nicht notwendigerweise aus, und die AuffUhrung der 
betreffenden Kompositionen beschrOnkte sich keines
wegs auf die Raumlichkeiten der Oraforien. 

Sie konnlen ebenso im liturgischen Kontext einer 
Messe oder Vesper gegeben werden. Spagna verrat 
uns ouch, doB »die loteinischen Orotorien anfangs 
wie jene Matetten an jedem Festtag anstelle der 
Antiphonen, Groduales und Offertorien zu hOren wa
ren.« Wohrscheinlich isl allerdings, doB Carissimi zu
mindest die langeren Kompositionen Regino Hester 
und Oi/uvium Universole ursprUnglich zur AuffUhrung 
im Oratorio konzipierl hatte. 

Alie vier Werke enthalten freie dromatische T exle, 
die der Komponist womOglich selbst nach biblischen 
Geschichten verfaf3t hot. In den Passogen des histori
cus (Erzi:ihler), die den Rohmen der Hondlung darstel
len, werden passende Ausschnitte aus der Vulgate 
verwendet - entweder als wOrtliche Zitale oder ols 
Poraphrasen. Bestimmte Elemente der eigentlichen 
Geschichte werden ausgeschmUckt und durch kurze 
Arien sowie durch Chore, in denen Kloge, Freude, 
Krieg und Sieg besungen werden, zu einem dramali
schen Ganzen gefugt. Die ChOre sind normolerweise 
in einem harmonisch einfochen, homophonen Stil ge
halten. Von hervorragender Wichtigkeit sind die 
rhythmische VitalitOt und Akzentuierung dieser Satze, 
dam it dem HOrer Worle und Gehah des T extes deut
lich vorgestellt werden. Die Bilderwelten dieser T exte 
erOffnen dem Komponisten viele klongmalerische 
MOglichkeiten: So werden im Diluvium beispielsweise 
Wolkenbruche, Donner und Blitz lebhaft nochge• 
zeichnet. Oft benutzt der Dichter und Komponist dak
tylische Rhythmen, die von Monteverdis stile concitato 
herkommen, um Streit und Krieg zu beschreiben. 



An die tieferen Singstimmen stellt Corissimi in die
sen Orotorien nur mOBige Anforderungen, doch zur 
AusfUhrung der Sopronportien scheinen ihm einige 
exzellenle Kostroten zur Verfugung gestanden zu ho
ben. Haufig verwendet er Koloraturen, um Affekte 
wie Freude und Frohlocken darzustellen. Eitelkeit und 
Arrogonz des Homan sind ouf brillonte Weise ausge
fi.ihrt - in Gestalt eines Laufes Uber zwei Oktoven bis 
hinouf zum hohen C, dos den sonstigen Tonumfang 
des Werkes um zwei TOne Uberschreitet: Hamons 
Stolz ouf dos Vollbrochte komml dobei unmittelbor 
var seinem Sturz. 

Regina Hester beschr6nkt sich im wesentlichen auf 
die Portraits der beiden Charoktere Hamon und 
Esther. Nicht erw6hnt wird Esthers Vormund Mardo
choi, der den HaB ouf die Juden provoziert, ols er 
sich weigert, sich vor Homan dos Knie zu beugen. 
Obwohl Haman eine prominenle Rolle zukommt, isl 
es doch der Dialog zwischen Ahasveros und Esther, 
der den zentralen Teil der Geschichte einnimmt. Auch 
in den beiden andern hier vorliegenden Oratorien isl 
der Dialog - einmol zwischen David und Goliath, 
dann zwischen Noah und Gott - van wesentlichster 
Bedeulung. Sie unterscheiden sich Freilich van Olteren 
loteinischen Dialogen durch die wichtige Rolle, die 
jetzt dem Chor zugewiesen wird, und ouch dodurch, 
daB der ErzOhler die einzelnen Abschnitfe miteinon
der verbindet: So entstehen nun wirkliche Oratorien. 
Eine Ausnahme ist lnterfecto Sisoro, denn nach der 
ErzOhlung des Tenors am Anfang wechslen ein Solo
sopran und der Chor nach Art eines concerto grosso 
einonder ab. 

Wie ouch immer man diese Stucke wird bezeich
nen wollen, es kann kein Zweifel daron bestehen, 
daB es sich bei ihnen um wichtige Wiederentdeckun
gen handelt und willkommene Erg6nzungen zum Re-
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pertoire eines grof3en Komponisten liefern, der, wie 
Athanasius Kircher 1650 schrieb, besser als olle an
dern »den Geist seiner HOrer in ieden gewUnschten 
Affekt zu versetzen« wuBte. 

Rolond Wilson 
Deutsche Fossung: Eckhardt van den Hoogen 

Musica Fiata 

Music□ Fiala wurde 1976 gegrUndet als Ensemble 
fiir die Auffiihrung der Musik des 16. und 17. Johr
hunderts ouf historischen lnstrumenten. Ein ausfUhrli
ches Studium der Quellen zur Auffi..ihrungspraxis, der 
originalen lnstrumenle dieser Epoche und ihrer Spiel
techniken fi..ihrte zur Entwicklung einer sprechenden 
Spielwetse und eines charakterislischen Klanges, die 
selbst die dichtesten Strukturen transparent erscheinen 
lessen. Dazu tragen die hochgespannlen Violinen, 
die authentischen Mundsti..icke der Zinken und Posau
nen und dos Musizieren im alien Chorion (a=ca. 
465) einiges bei. 

Aufgrund ihrer aufregenden und virtuosen AuffUh
rungen wurde Music□ Fioto zu fUhrenden Festivals 
wie z. B. BrUgge, Prag, Kopenhagen, Utrecht, Barce
lona, Venedig, Herne, Israel, Ansbach, Groz, lo 
Chaise Dieu, Malmo - eingeladen. Au5er zahlrei
chen Aufnahmen fi..ir Rundfunk und Fernsehen hat 
Music□ Fiato zahlreiche CDs eingespielt. 

La Capella Ducale 

Lo Copello Ducole wurde 1992 von Rolond 
Wilson els vokale ErgOnzung zu Music□ Fiato ge
grUndet, um eine stilistische Einheitlichkeit bei gr0f3e
ren Werken zu gewOhrleisten. Die Kritik isl sich ei
nig: herausrogende Quolit6t, VirtuositOt und lndivi
dualitOt der Stimmen in einem gleichwohl homogenen 
Ensemble verbinden sich in ideoler Weise mit dem 
Klang der lnstrumente. 
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Giacomo Carissimi 

Giacomo Carissimi was born in 1605 in Marino 
not far from Rome. His musical career began as a 
member of the chair at Tivoli Cathedral, where in 
1627 he was appointed organist. After subsequently 
serving far a short time as organist and maestro di 
coppeffo in Assisi he received the prestigious position 
of maestro di coppeffo al the Collegico Germanico in 
Rome, one of the most important Jesuit educational in
stitutions where his predecessors included notable 
composers such as Victoria and Agazzari. Although 
Carissimi received offers to succeed Monteverdi at 
St.Mark's Venice and from the Viennese court he pre
ferred to stay in Rome in the same position for the 
rest of his life. After his death the sole of his composi
tions was forbidden by the pope Clement X with the 
intent of saving them for posterity; the dissolution of 
the Jesuit order in 1773 and the destruction of the 
S.Apollinare music archives resulted in many of his 
compositions being lost. Fortunately however, the 
fame of Carissimi in his own lifetime lead to the wide
spread dissemination of his music throughout Europe 
and many of his compositions survive in French, Ger
man and English manuscripts. Among his pupils were 
Chorpentier, Kospor Forster, J.K.Kerll ond Christoph 
Bernhard. 

The present recording presents four hitherto un
known oratorios, which were considered either lo 
hove been lost or in the case of Diluvium Universole 
only known in a completely preserved French manu
script. belonging lo the Homburg State Librory. 

Apart from his duties al the college and at the 
church of S.Apollinare which belonged lo it, Corissi
mi is known to have frequently taken part in perform
ances at the Oratorio del Ss Crocifisso. The French 



viol-player Andre Maugors, who visited Rome in 
1639 described performances of music at Crocifisso 
as follows: 

» There is yet another kind of music, which is not at 
all in use in Fronce, and which for that reason well 
merits my giving you a detailed account. It is called 
stile recitatif. The best that I hove heard hos been in 
the Oratory of Son Marcello, where there is o con• 
gregotion of the Brothers of the Holy Crucifix, com
posed of the most important gentlemen of Rome, who 
consequently have the means to assemble the rarest 
that Italy produces; and in fact, the most excellent mu
sicians pride themselves in being there, and the most 
competent composers solicit the honour of having 
their compositions heard there and try to show in 
them all the best results of their study. This admirable 
and ravishing music is performed only on the Fridays 
of lent from three until six o'clock. The church is by 
no means as large os the Sainte-Chapelle in Paris; at 
the end of [the church] there is a spacious loh with a 
medium-sized organ, very soft and very suitable for 
the voices. On the two sides of the church there are 
two more small stages where there were the most ex
cellent instrumentalists. The voices would begin with 
a psalm in motet form,~ond then all the instruments 
would ploy a very good symphony. Aherwords the 
voices would sing a story from the Old Testament in 
the form of a spiritual ploy, such as that of Susanna, 
Judith ond Holofernes, or David and Goliath. Each 
singer represented a personage of the story and ex
pressed perfectly the force of the words. Then one of 
the most celebrated preachers would give the exhor
tation. That finished, the singers performed the Gos
pel of the day, such as the story of the Samaritan 
woman, the woman of Cano, Lazarus, the Magdalen, 
or the Passion of our Lord; the singers imitated per-
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fectly .. the different personages whom the Evangelist 
mentioned. I could not praise enongh that musique 
recitotif; it is necessary to hove heard it on the spot to 
judge well its merits.As for instrumental music, it con
sisted of on organ, o large harpsichord, a lyra, two 
or three violins, and two or three archlutes.« 

Whether any of the music heard by Maugars was 
by Carissimi, we do not know; of the oratorios de
scribed the only surviving oratorio by Carissmi is Da
vid and Goliath. Performing forces seem to have var
ied considerably from six to twenty singers ond three 
lo fifteen instruments. A later source, Arcongelo Spag
na writing in 1706 tells us ))The greatest attention 
was paid lo the multiplication of instruments, separol• 
ing them into various choruses for the grandiosity of 
the pomp; and, to make room for the great number of 
singers who performed there, various platforms were 
constructed« - a description which would seem to ap
ply to Carissimi's larger-scale works such as Diluvium 
Universale. 

Among musicologists there has been much discus· 
sion as to which - if ony - of Carissimi's works 
should be considered oratorios, or whether they 
should be designated diologues,hisloriae or simply 
molells. These terms ore not necessarily mutually ex
clusive and performance of these works was by no 
means limited to oratories. They could equally well 
be performed within a liturgical context during mass 
or vespers. Spagna also tells us »the Latin oratorios, 
in the beginning, were like those motetls ... heard on 
every feast day instead of the antiphons, graduals 
and offertories«. Nevertheless, ii would seem likely 
that at least the longer compositions Regino Hester 
and Diluvium Universale were originally conceived 
by Carissimi for oratory performances. 

All four works are free dramatic texts, perhaps by 

the composer himself, based on biblical episodes.The 
passages for the historicus,the narrator, which form 
the framework of the story, the text uses suitable pas
sages from the Vulgate Bible, sometimes quoted liter
ally, sometimes paraphrased. Chosen elements of the 
basic story are freely embellished and enlivened with 
short arias and choruses of lamentation, ioy, war or 
victory lo make a dramatic whole. The choruses are 
generally set bin a harmonically simple, homophonic 
style; rhthmic vitality and accentuation are of fore· 
most importance, with the aim of making the words 
and content clearly understood by the listener. 

The imagery of the texts give the composer plenty 
of opportunity for sound painting; cloudbursts, thun
der and lightening for example are vividly depicted 
in the Diluvium. Dactylic rhythms, derived from Mon
teverdi's stile concitoto are often used by the poet 
and composer to depict war ond strife. 

Carissimi makes only modest demands on the 
lower voices in these oratorios but he seems to have 
had some excellent castrati available for the soprano 
voices. He makes extensive use of coloraturas to por
tray affects such as joy and glory. Aman's vanity and 
arrogance is brilliantly depicted by o run over two 
octaves up lo a high c, two notes higher than the 
highest note, that otherwise occurs, the pride in his 
achievement coming directly before his fall. 

Regina Hester is for the main part limited to a por
trayal of the two characters Aman and Esther. 
Mordechai, Esther's uncle, who through his refusal to 
bow down to Aman has provoked his hatred of the 
Jews is not mentioned. Despite the prominence of the 
role of Aman, it is the dialogue between Assuerus 
and Esther which represents the central part of the 
story. The dialogue - between David and Goliath 
and Noah and God respectively • also plays a cen-
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tral role in two of the other oratorios on this record
ing. However they differ from older Lalin dialogues 
through the important role given to the choruses os 
well os the connection of the ports through a narrator 
which makes them into real oratorios. fnterfecto 
Sisoro is here an exeption; apart from the narration 
at the beginning from the tenor, a solo soprano alter
nates with the chorus in the manner of a concerto 
grosso. 

However one chooses to name these pieces there 
can be no doubt that they are important rediscoveries 
that contribute welcome additions to the repertoire of 
a great composer who, in the words of Athanasius 
Kircher writing in 1650 could better than all others 
))move the minds of his listener to whatever affection 
he wishes«. 

Roland Wilson 



Musica Fiata 

Musica Fiato was founded in 1976 as an ensem
ble specializing in the performance of 16th and 17th 
century music on historical instruments. An intensive 
study of performance-pracitce sources, playing tech
niques and original instruments of the period has ena
bled the group to develop an appropriate musical 
style. The tensely-strung violins are, ployed with the 
light short bows of the period and the use of authen
tic mouthpieces for cornells and sackbutts, ploying at 
the usual Chorion pitch of the period (ca. a=465) 
contributes to Musico Fiata's exciting, virtuosic per
formances have resulted in invitations to leading festi
vals such as Innsbruck, Flanders, Utrecht, Bri.igge, Co
penhagen, Barcelona, Venice, Herne, Berlin, Ans
bach, Graz, la Chaise Dieu, Malmo and Israel. 
Apart from radio and television recordings through
out Europe, Musica Fiato has made numerous CD re
cordings. 

La Capella Ducale 

The vocal-ensemble lo Capella Ducale was 
founded in 1992 by Roland Wilson in order lo match 
the sound and style of Musica Fiato. Critics hove 
unanimously acclaimed the outstanding performances 
for combining virtuosity and individuality within o ho
mogenous ensemble, which blends perfectly with the 
instrumental sound of Musica Fioto. 

10 

Giacomo Carissimi 

Giacomo Carissimi nait Cl Marino, pres de Rome 
en 1605. ll debute so carriere de musicien en tan! 
que choriste et, Cl partir de 1627, est organiste pour 
la cathedrale de Tivoli. 11 occupe ensuite provisoire
ment le poste d'organiste et de maestro di cappello Cl 
Assise avant de se voir proposer la prestigieuse 
charge de maestro di cappella au Collegio Ungaro
Germanico Cl Rome, l'une des institutions de forma
tion jesuites les plus notables, oU l'avaient precede 
d'excellents compositeurs tels que Victoria et Agazza
ri. Carissimi re<;oit des offres de la Cour de Vienne et 
Cl Venise on le verroil volontiers reprendre la succes
sion de Monteverdi - mais ii reste fidele Cl son em
ployeur remain iusqu'0 la fin de ses jours. Apres so 
morl, le pope Clement X. interdit la vente de ses com
positions afin de les conserver pour la posterite. T ou
tefois, du fait de la dissolution de l'ordre des Jesuites 
en 1773 et de la destruction des archives musicales 
de San Apollinare, nombre de ses ceuvres ont ete 
perdues. Heureusemenl, Carissimi avail acquis, de 
son vivant dei0, une telle notariete, que so musique 
circulait dons toute l'Europe; beaucoup de composi
tions sonl ainsi conservees sous la forme de manus
crits frarn;ois, allemands et anglais. Parmi ses eleves, 
citons Marc Antoine Charpentier, Kaspar Forster, 
Johann Kaspar Kerll et Christoph Bernhard. 

Le present enregistrement nous permet d'entendre 
quatre oratorios jusque Cl present inconnus, dont trois 
etaient supposes perdus; le quatrieme - Diluvium 
Universale - n'a refait surface que gr0ce Cl un manus
crit fron<;ais complet conserve a lo bibliotheque natio
nale de Hambourg. 

l'on soil que Giacomo Carissimi n'a pas seule
ment respecte ses engagements au college des Jesui-

tes et a l'eglise San Apollinare, mais a egalement 
participe Cl des representations de l'Oratorio del Ss. 
Crocifisso. le gambiste fran<;ais Andre Maugars ar
rive Cl Rome en 1639 et decrit les representations mu
sicales de l'oratorio avec ces mots: «II y a  I0 un autre 
genre de musique qui n'existe pas du tout en Fronce 
et, pour cette raison, merite que j'en parle plus en de
tail. II s'agit du style recitatif. Le meilleur exemple que 
i'en ai entendu etait /'Oratorio de San Marcello, oU 
l'on trouve une Confrerie de lo Sainte Croix compo
see des plus remarquables personnolites de Rome. lls 
ant par consequent les moyens de collectionner les 
plus grandes raretes don! l'ltalie est le berceau. En e f 
fet, les meilleurs musiciens se  vantent d'en faire par
tie, les compositeurs les plus connus cansiderent 
comme un honneur que leurs ceuvres y soient don
nees et ne veulent monlrer dons toutes leurs creations 
que 1es meilleurs rElsuhats de leurs etudes. Cette musi
que exceptionnelle et etonnante n'esl jouee que Jes 
vendredis du careme, de trois Cl six heures. L'eglise 
n'est certes pas oussi grande que lo Sainte Chapelle 
de Paris; Cl son extremite se trouve une vaste galerie 
avec un orgue de taille moyenne, tres doux et conve
nont tres bien aux voix. De cheque cote de l'eglise se 
lrouvent deux petites scenes oU I' on rencontre les 
meilleurs des meilleurs inslrumentolisles. Les voix com
mencent avec un psoume Cl l'opparence de motet, 
suivi d'une symphonie tres recherchee jouee par tous 
les instruments. Une histaire de l'Ancien Testament est 
ensuite chantee sous la forme d'un jeu sacre, comme 
par exemple celles de Susanne, Judith et Holopherne 
ou David el Goliath. Cheque chonteur represente un 
personnage de cette hisloire, exprimant Cl lo perfec
tion la puissance des paroles. Puis, l'un des predica
teurs les plus connus tient un discours imperieux. Les 
chanteurs presentenl ensuite l'evongile du jour, l'his-
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toire de la femme de Samarie, la femme de Kanoa, 
Lazare, Magdalena ou les souffrances de noire Sei
gneur, imitont Cl la perfection les differents personna
ges mentionnes par l'evangeliste. Je ne peux que 
louer cette musique recitative; ii faut I' entendre sur 
place pour !'honorer comme ii fout. La musique instru
mentale est jouee par un argue, un grand clavecin, 
une lyre, deux ou trois violons et deux ou trois 
archiluths.» 

Nous ne savons si des pieces de Carissimi se trou
vaient parmi les oeuvres entendues par Maugars. Se
Ion l'etat actuel des sources, parmi les titres mention
nes dons son rapport, seul l'oratorio David et Goliath 
entre en ligne de compte, Carissimi n'ayant soit pas 
mis en musique les autres sujets mentionnes, soil ils 
on! disporu. le nombre des executants semble ovoir 
varie considerablement de six Cl vingl chanteurs el de 
trois Cl quinze instruments. Arcangelo Spagna ecrit 
dons un compte-rendu ulterieur de 1706: «Lo plus 
grande attention elait accordee au nombre d'inslru
ments, rElpartis sur differentes chorales pour renforcer 
le luxe oslentotoire. Afin de creer un espace pour un 
grand nombre de chanleurs participants, differents 
podiums son! construits.» Cette description s'applique 
certainement aux ceuvres de plus large envergure de 
Corissimi, telle que Diluvium Universole. 

Dans les milieux musicologiques, on se demonde 
souvent si la designation des reuvres de Carissimi en 
!ant qu'oratorios est correcte, pour quelles ceuvres 
cette notion conviendrait eventuellement et s'il ne fau
drait pas plut0t parler de dialogue, d'historiae ou 
simplemenl de motet. Ces lermes ne s'exduent pas 
necessairement l'un l'autre, et la representation des 
compositions correspondantes ne se limite nullement 
aux espoces dons lesquels les oratorios etaienl inter
pretes. lls pouvaient egalement Btre donnes dons le 



contexte liturgique d'une messe ou des vepres. 
Spagna nous confie aussi que «les oratorios latins 
pouvoient initiolement E!tre entendus comme les mo
tets ... 6 chaque iour de fete 6 la place des antiennes, 
des graduelles et des offertoires.)> A l'origine, Caris
simi avait probablemenl prevu du moins les composi
tions plus longues de Regina Hester et Diluvium Uni
versale pour une representation sous forme d'oroto
rio. 

Les quotre ceuvres conliennenl des lextes dramati
ques libres que le compositeur a peut-etre lui-meme 
conc;:us d'apres les recils bibliques. Dans les passa
ges de !'hisloricus (narrateur) formant le cadre de 
!'action sent inseres des extraits appropries de la Vul
gate - soil sous forme de citations litterales, soil de 
paraphrases. Certains elements de l'histoire initiale 
son! ornementes, ils ferment un ensemble dramotique 
avec les petits arias et les chorals chontont la plainle, 
la joie, la guerre et la victoire. Les chorals son! nor
malement tenus dons un style harmonique simple et 
homophone. Lo vitolite rythmique et l'occentualion de 
ces mouvements son! d'une importance primordiale 
pour presenter clairement Cl l'ouditeur les paroles el 
la teneur un texte. 

Les mondes images de ces textes ouvrent au com
posileur de multiples possibilites sonores: Ainsi le 
Diluvium retrace par exemple les pluies torrenlielles, 
le lonnerre et les eclairs. Le poete et compositeur met 
souvent en ceuvre des rythmes dactyliques inspires du 
(<stile concitato» de Monteverdi pour decrire les que
relles et les guerres. 

Carissimi a des exigences limitees envers des voix 
plus basses dons ces oratorios, landis que pour !'exe
cution des parties de soprano ii semble ovoir eu 6 so 
disposition quelques excellents castrats. Les coloratu
res son! souvent utilisees pour exprimer les sentiments 
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telles que la joie et !'exultation. La vonite el l'arro
gance de Haman sont brillamment executees sous 
forme d'un passage sur deux octaves jusqu'au do 
oigu ne depassonl le reste du son de l'ceuvre que de 
deux notes: la fierte qu'Hamon eprouve pour lo !Oche 
occomplie vienl immediotement avant so chute. 

Regino Hester se limite pour l'essentiel aux por
traits des deux coracteres de Haman et Esther. Elle 
ne mentionne pas le tuleur d'Esther, Mordochoi, qui 
provoque lo haine centre les juifs lorsqu'il refuse de 
se mettre 6 genoux devant Haman. Bien qu'Haman 
se voie attribuer un r61e eminent, c'est cependanl le 
dialogue entre Ahasveros et Esther qui represente la 
portie principale de l'histoire. Dans les deux autres 
oratorios ici presents egalement, c'est le dialogue -
une fois enlre David el Goliath, ensuite entre Noe el 
Dieu, qui prend la plus grande importance. lls se dis• 
tinguenl certes des anciens dialogues lotins, par le 
r61e preponderant accorde au chceur et egalement 
du foil que le norroteur relie les differents passages 
enlre eux: c'esl ainsi que naissent les vrois oratorios. 
lnterfecto Sisoro represente une exception, car, selon 
le texte du tenor au debut, un solo pour soprano et le 
choeur s'olternent l'un l'outre Cl la maniere d'un con
certo grosso. 

Ouelle que soil le nom que l'on voudra donner 0 
ces ceuvres, ii s'agit sans aucun doute d'une des plus 
grandes redecouverles et d'un complement bienvenu 
au repertoire d'un grand composileur qui, tout 
comme l'ecrivait Athonasius Kircher en 1650 pouvait 
«transposer l'esprit de ses auditeurs dons cheque hu
meur souhaitee». 

Roland Wilson 

Traducfion: or.pege-fransfafions {Brussels} 

Musica Fiata 

Musica Fiala fut fonde en 1976. Cet ensemble a 
decide de se specialiser dons l'inlerpr€totion, sur ins
truments d'epoque, de lo musique des l 6eme el 
17eme si€des. L'etude opprofondie des sources relati
ves aux pratiques d'interpretation, des techniques de 
jeu el des instruments originoux de celte periode on! 
permis au groupe de developper un style musical ex
trE!mement interessant. Les violons aux cordes tres !en
dues son! joues avec les archets courts el legers en 
usage Cl celte epoque jla=465). Des embouchures 
outhentiques son! utilisees pour les cornets et les 
soquebutes. Ceci contribue Cl creer le son brillant, co
racteristique de Musica Fioto, qui donne de la trans
parence aux textures les plus denses. 

Les interpretations virtuoses et enthousiosmontes 
de Musica Fiato ont volu 6 l'ensemble des invitations 
CJ se produire lors de festivals importonts tels le Festi
val des Flandres ou ceux d'lnnsbruck, d'Utrecht, de 
Bruges, de Copenhogue, de Borcelone, de Venise, 
de Herne, de Berlin, d' Ansbach, de Graz, de la 
Chaise Dieu, de Malmo el d'lsrael. Outre de nom
breux enregistrements pour les radios et televisions 
europeennes, Musica Fioto compte plusieurs CD Cl 
son palmares. 
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La Capella Ducale 

la Capella Ducale a ete fondee en 1992 par Ro
land Wilson, pour enrichir de ses voix la sonorite de 
!'ensemble instrumental Musica Fiala. Les critiques 
ont opploudi 6 l'unonimite ses prestotions, oU la quo
lite, la virtuosite et l'individualit€ des voix se combi
nent avec une parfoite homogeneit€ au son des ins• 
truments et au style de Musica Fiato. Les deux ensem
bles enregistrent regulieremenl pour Sony Classical. 





0 te Amon felicem, o te beatum, 
o te millies in terris fortunatum. 

Tonto igitur Regis fovore 
elatus Amon. 
Consiglium iniit 
de Iola Judaeorum natione 
sibi nimium inviso 
ex Persorum regni finibus 
ferro et igne exterminando. 
Dixitque Regi Assuero: 

Est Judoeorum popu!us, o Rex, 
per omnes regni tui provincios 
dispersus novis utens legibus 
et coeremoniis, 
tuoque iussa insuper contemnens, 
et optime nosti 
quom non expediot regno tuo 

ut per tontam licenliam insolescat. 
Si tibi placet, decerne ut pereat, 
et omnia eius bona 
et aurum et argentum 
in aerarium luum inferantur. 

Argentum et aurum Judoeorum 
quad mihi polliceris, tuum sit. 
De populo autem age, 
quod tibi videtur nobis et regno noslro 
mogis expedire. 

His Regis vocibus confisus Amon, 
accitis omnibus regni proceribus, 
talia loquitur: 
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0 Homan, you happy man, you blessed man, 

you man fortunate a thousand times in lands. 

Hamon thus was exalted 
with such great favor from the king. 
He devised a plan 
concerning all the people of the Jews, 
exceedingly loathed by him, 
to hove them driven 
by iron and fire from the territories of the Persian 
kingdom. And he said to King Ahasuerus: 

There is a people of the Jews, a king, 
scattered through all the provinces of your kingdom, 
who practice strange lows and ceremonies 
and moreover despise your commands; 
o nd I know well 
that it is not expedient for your kingdom 
that this people become insolent through such license. 
If it pleases you, 
decree that this people should perish 
ond hove oll their goods 
and gold and silver 
deposited in your treasury. 

The silver ond gold of the Jews 
that you have promised to me, let it be yours. 
As for as the people is concerned, 
do what seems best to you 
and best for us and our kingdom. 

Hamon trusted in these words of the king, 
and when all the princes of the kingdom hod been 
summoned, he said the following words: 

Audite Sotrapoe, oudite. 
Audite omnes Persorum imperii principes 
mandatum summi Regi nostri Assueri. 

En uti iubes adsumus, 
quid Rex velit, ediscere. 
Nuntiotum est hodie Regi nostro 
Assuero Judaeorum gentem 
per !alum eius Regnum 
Deorum nostrorum cultum contemnere, 

novae superstitionis uti coeremoniis 
et omnium lurbare concordiam nationum 
el idea ex tolo Persarum imperio 
esse eiciendum. 
Agile ergo, agite, 
et neforium hoc genus hominum 
de regni nostri finibus 
armorum vi procellite, 
dissipate, exterminate, disperdite. 

De Persarum regni finibus 
expellatur, dissipetur, 
prosternalur, extirpetur, 
dissipetur, profligetur 
Judaeorum populus. 

Haeccum oudisset Judaeorum gens, 
deputobatur Ester, Regino 
exipsorum progenie edito, 
ul imminentem caedem averteret; 
quoe ad Regem ingressa, 
ut hoc impetroret. 
Ilium sibi ito dicentem audivit: 
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Hear, satraps, hear. 
Hear, all the princes of the Persian empire, 
the command of our most high king Ahasuerus. 

Behold, as you command, we ore here 
to learn what the king wishes. 
Today ii is announced by our king Ahosuerus 
that the people of the Jews 
throughout the whole of his kingdom 
contemn the worship of our gods, 

practice the ceremonies of a strange superstition 
and disrupt the peace of al! notions, 
and therefore ore to be expelled 
from the whole of the Persian empire. 
So go, go, 
and drive this nefarious race of men 
from the territories of our kingdom 
by force of arms; 
obliterate it, drive ii out, annihilate it! 

let the Jewish people 
be expelled, scattered 
from the territories of the Persian kingdom; 
let them be destroyed, extirpated, 
let them be scattered, annihilated. 

When the Jewish people heard these things, 
Esther, the queen, a woman of Jewish birth, 
was delegated lo avert the imminent slaughter 
and to obtain the some request 
when she went in to the king. 
When she went in, she heard him 
saying the following to her: 



Quid expetis a me, Regina Hesler? 
Eloquere, eloquere, quoniam et si 
dimidium regni mei petieris, 
impetrabis. 

Si inveni gratiam in oculis tuis, 
o Rex, dona mihi animam meam, 
pro qua rogo, et populum meum, 
pro quo obsecro. 
Traditi enim sumus, ego et 
populus meus, ut conteramur, 
ul iugulemur, ul pereamus. 
Atque utinam in servos 
el famulas venderemur, 
essel tolerabile malum 
et gemens tacerem; nunc autem 
hostis nosier est, cuius crudelitas 
redundat in Regem 

Quis est isle, et cuius potentioe, 
ul hoec audeat facere? 

Hostis el inimicus nosier pessimus 
est Aman, qui novis semper artibus 
et subdolis machinomentis fraudum 
Judaeorum populo insidiatur. 

In tanlum ergo superbiae usum 
elatus est Amon, ut haec audeat facere? 
Perea!, pereol Reginae nostrae 
inimicus Amon, pereat. 

Pereat machinator isle fraudum 
pessimus, qui consortem regni mei 
Hestercum omni genie suo 
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What do you want from me, Queen Esther? 
Speak, speak, since even if you ask me 
for half of my kingdom, 
you will obtain it. 

If I have found grace in your eyes, 
o king, give me my life, 
for which I ask, 
and my people, for whom I beseech. 
We hove been betrayed, I and my people, 
that we may be crushed, that we may be murdered, 
that we may perish. 
If we were to be sold as slaves and maidservants, 
that would be a tolerable misfortune, 
and I would lament; 
but now there exists an enemy of ours 
whose cruelty 
redounds to the king. 

Who is this man and what is his power 
that he dares to do such things? 

A foe and our worst enemy; 
it is Haman who plots against 
the Jewish people with ever-new croft 
and with cunning machinations of deceit. 

Haman has become so proud and haughty 
that he dares to do these things? 
let him perish, let him perish, 
Homan, the enemy of our queen, let him perish. 

let him perish, this most horrible deviser of crimes, 
who sought to kill the consort of my kingdom, 
Esther, with all her people 

novis inouditis froudibus 
expetivil in mortem, 
utillis interfectis 
noslrae insidiarelur solitudini 
el regnum Persorum 
transferret in Mocedonas. 
Pereotreus moieslatis Amon. 

Peremptus est ergo 
iussu Regis Amon. 
Est Judoeorum gens 
ab internecione sublata 
plaudente Regina Hester et dicente: 
Exultote, congoudete, 
omnes genies Israel. 
laetis aero repellote iubilontes vocibus 
el ex Amon iam videte 
vos ereptos fraudibus. 
Cito dira cessit ire, 
quam ciebat olim Rex, 
dulcis omor impetrovit, 
ne nocerel nobis Rex. 

Mihi ergo grotulamini 
conplaudonles populi 
mecum omnes conlaetamini 
quoe vos salvos reddidi. 
Huie summo numini dicile gloriom 
et triumphantem canite victoriam. 

T ecum omnes collaetemur, 
o Hester speciosissimo. 
Tibi omnes gratulemur, 
o femina piissima. 
Tibi cormen modulomur, 
o Persarum regina clementissima. 
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by committing new 
and unheard-of crimes, 
that ofter they hod been slain, 
he might plot against our peace 
and transfer the Persian kingdom 
to Macedonia. 
let Hamon perish, guilty of treason. 

Therefore, Homan was executed 
by order of the king. 
The Jewish people 
were delivered from slaughter, 
and Queen Esther applauded and said: 
Jubilate, rejoice, 
all you people of Israel. 
Rejoicing, make the skies resonate with your happy 
voices, for now your see yourselves delivered 
from the crimes of Haman. 
The dire wrath quickly subsided, 
formerly set in motion by the king; 
sweet love obtained that the 
king would not harm us. 

Therefore, congratulate me, 
people, with your applause; 
all of you, reioice with me, 
who have saved you. 
Soy glory to this most high divine power 
and sing triumphal victory. 

let us all rejoice with you, 
o Esther most beautiful. 
let us all congratulate you, 
o woman most pious. 
We sing a song to you, 
o Persian queen most merciful. 





adversum me 
adprehendebam menlum eorum el leonem vel ursum 
suffocabam erit ergo 
hie Philistheus quasi unus ex his 

Vade ergo et Dominus qui eripuit le de ore 
leonis,liberet te de manu Philistei huius 
Vade, vince, pugna,triumpha 
et aufer opprobrium nostrum. 

Vade, vince, pugna,triumpha 
el aufer opprobrium nostrum. 
lnsipiens autem Philisteus puerum David 
cum funda et baculo ad se venientem 
despexit eum dicens: 

numquid ego canis sum quod 
tu venis ad me cum baculo 

ego autem venio ad le in nomine Domini 
exercituum quibus exprobrosti 
hodie et percutiom le in nomine soncto eius 

quare non venisti ad pugnam cum gladio, 
hosta et clipeo 

non in gladio haste et clipeo salvo! Dominus 
sed in virtute sue et ipse tradet te hodie in 
monu meo et auferam coput tuum ut 
scial omnis ferro 
quia est Deus in lsrohel 
veni ergo ad me et dobo comes tuas 
volatilibus caeli et besfiis terrae 
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I pursued them, and when they rose against me, 
I look them by the chin ond slrongled the lion or 
bear. Therefore, this Philistine 
will be as one of them. 

Then go, and moy the Lord 
who snatched you from the lion's mouth 
deliver you from the hand of the Philistine. 
Go, conquer, fight, triumph, 
and remove this reproach from us. 

Go, conquer, fight, triumph, 
and remove this reproach from us. 
Now when the foolish Philistine saw the boy David 
coming toward him with a sling and staff, 
he disdained him, saying: 

Am Io dog 
that you come to me with a stick? 

I come to you in the name of the Lord 
of the armies that you have defied today, 
and I will slay you in his holy name. 

Why hoven'I you come lo fight 
with a sword, a spear, and a shield? 

The Lord does not save by a sword, a spear, or a 
shield but by his strength; 
ond he himself lodoy will deliver you 
info my hond, ond I sholl cul off your heod, 
1h01 oll the world moy know 
that there is a God in Israel. 
So come toward me, and l shall give your flesh 
to the birds of the sky ond the beosls of the eorth. 

cum ergo insurgerel Philistheus ad certomen in 
eundum festinavil David et fundo iecit lapidem 
percussiens Philistheum in fronte et cecidit in faciem 
suom super terrom 

Et fugerunt t Philistei a focie Israel et dissipoli sun! 
ob exercitu Saul. 

Cum oufem reverteretur David percusso philisteo 
aggressae sun! filioe Sion cantontes 
in corosque ducentes in timpanis loetitia, ploudentes, 
ludentes et dicentes. 

Percussit Saul mille 
et David decem millio et obstulit 
opprobrium ex Israel 

De Tempore lnterfecto Sisara 

lnterfecto Sisara principe exercitus Canoneorum 
cecinit Debora Prophetissa in jubilo cordis canticum 
loetitiae Dominum el dixit: 

oudite reges ego sum 
quoe Domino canom 
ego sum quoe psollom 
Dea Israel 
Surge Debora et loquere canticum. 

Venerunt reges et pugnoverunt 
sonitus tubae ouditus est, 

frogor et concussio ormorum. 

pugnoverunt reges Chonoon odversus Israel 
de coelo dimicotum es! contra eos stelloe monentes in 
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When the Philistine rose to contend against him, 
David ran and hurled a stone from his sling, 
striking the Philistine on his forehead, 
ond he fell on his foce on the ground. 

And the Philistines fled before lsroel 
and were scattered in the face of Soul's army. 

When David returned, 
the Philistine having been slain, 
the daughters of Zion song, donced, ond ployed 
on timbrels for joy, clapping, rejoicing, and saying: 

Saul hos slain a thousand; 
and David hos slain ten thousand 
and removed the reproach from Israel. 

When Sisera had been slain 

When Sisera, the commander of the Canaanite army, 
hod been slain, the prophetess Deborah song a song 
of joy lo the Lord with hoppy heort, soying: 

Hear, kings, I om she 
who will sing to the lord; 
I om she who will sing a psalm 
to the God of lsroel. 
Rise, Deborah, and sing your song. 

Kings come and fought; 
the sound of the trumpet was heard, 
the clanging and clashing of weapons. 

The sound of the trumpet was heard, 
the clanging and clashing of weapons. 







Sic demersis sic deletis 
vos mortalibus gaudetis, 
0 iniquam saevitiam 
o deorum sevissimam nequitiam 

0 iniquam saevitiam 
o deorum sevissimam nequitiam. 

Age lupite impie ferox tiranne caelitum 
age triumpha plaude nostris aerumnis 
gaude nostris laetare cladibus 

istis te iactes laudibus. 
Nostros adfletus 
exulta laetus 
nostro crudelis dolore pascere 
nostro iam satia pectora luctu. 

Orbis molem cur creasti 
ut aquae vi deprimeres? 
Cur viventes procreasti 
diluvio ut perimeres? 
Cur ad clivum nos vocasti 
quern subito adimeres. 
0 inanem dementiam, 
0 immanem tonantis inclementiam. 

0 inanem dementiam, 
0 immanem tonantis inclementiam. 

Post dies vero centum et quadraginta quibus aquae 
obtinuerunt terras 
recordatus est dominus Noe et ait. 

Fontes abyssi iam claudantur 
cessent iam p!uviae imminuantur 
aquae decrescant ripis flumina mare 
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So you rejoice in mortals, 
covered with water and wiped out, 
o iniquitous rage, 
of cruelest wantonness of the gods. 

0 iniquitous rage, 
o cruelest wantonness of the gods. 

Come, Jupiter, impious, fierce tyrant of the skies, 
come, triumph, clap at our hardships, 
delight, rejoice in our destruction, 
boast with these praises. 
Exult, happy, in our weeping, 
feast, cruel god, on our pain, 
satisfy your heart with our mourning. 

Why did you create the mass of the earth 
to weight it down with the force of water? 
Why did you creole living things 
to kill them with the flood? 
Why did you call us to the mountain 
tho! you suddenly removed. 
0 foolish madness, 
o the thunderer's monstrous inclemency. 

0 foolish madness, 
o the thunderer's monstrous inclemency. 

After a hundred and forty days 
during which water held sway on the earth, 
the Lord remembered Noah and said: 

Let the fountains of the abyss be closed, 
let the rains cease, 
let the waters recede, 

ad litora redeat 
ut Noe ex area possit egredi. 

Polos sydereos 
nubila linquite. 
Campos aethereos 
lumina cingite 
slent iam silenti 
aere venti 
lmbres iam cessent 
nee aquae terras amplius divescent.. 

En clara iam dies 
quae caelum serenat 
ventosque refrenat 
mitissima quies 
0 felix dies 
0 dies beata 
o dies super omnes fortunata, 
0 dies beata. 

lam nubila Phoebus 
Olympo detergit, 
et pristinos rebus 
nitores aspergit. 

0 felix dies 
0 dies beata 
o dies super omnes fortunate, 
0 dies beata. 

Cum ergo decrevissent aquae et caelo reddita 
esset pristine serenitas 
egressus est Noe cum suis ab area 
et offerens Deo sacrificium audiit ilium sibi dicentem. 
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let the rivers decrease from their banks, 
let the sea return to its shores, 
that Noah may come out of the ark. 

Clouds, depart 
from the starry skies; 
lights, gird 
the ethereal expanses. 
Now let the winds 
stand silent in the sky; 
now let the downpours cease, 
that the waters may no more ravage the earth. 

Behold, a clear day 
thot calms the sky 
and checks the winds, 
a mildest quiet: 
0 happy day, 
o blessed day, 
o day fortunate above all others, 
o blessed day. 

Now Phoebus removes 
the clouds from Olympus 
and brightens 
the former luster of things. 

0 happy day, 
o blessed day, 
o day fortunate above all others, 
o blessed day. 

When the waters decreased 
and the sky's former calmness was restored to it, 
Noah came out of the ark with his family 
and, offering sacrifice to God, he heard him say him: 



Nequoquom ultra Noe moledicom terram propler 
homines, sed stotuom poctum meum vobiscum 
quod numquom omplius diluvium oquorum immittam. 
quod signum pones Domine ut recorderis tui pacti 
quod nobiscum stotusiti? 
arcum meum ponam in nubibus quod erit signum 
foederis inter 
me el terram 

0 Iris aurea discolor 
iris succinto nubibus 
et irrorata pluviis 
iom inter defluos 
emicos imbres versicolore luce serenior 
Prisco tu renovas divini foederis signo beota 
0 iris □urea iris amata. 

Tu lucido rubes 
Tu caelum serenes 
el imbribus plenos 
tu dissipes nubes 

Tu nuntia pocis 
nos hilores facis 
0 iris beata 
o iris omata. 
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Never again, Noah, shall I curse the earth on ac
count of men, but I shall establish my covenant with 
you because never again shall I send a flood of wa
ters. What sign, Lord, will you give 
that you may remember the covenant 
that you hove established with us? 
I shall set my rainbow in the clouds; 
it will be a sign of the covenant 
between me and the earth. 

0 golden Iris, multicolored, 
rainbow girt with the clouds 
and moistened by the rains, 
now you shine between the downpours 
with iridescent light, more brightly than before. 
You renew blessed signs of the divine covenant. 
0 golden Iris, beloved rainbow, 

you redden with bright light, 
you brighten the sky, 
and may you scatter the clouds 
heavy with showers. 

You herald of peace, 
make us happy, 
o blessed Iris, 
o beloved rainbow. 

Translated by Susan Marie Praeder 
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