


J. Guy Ropartz - Sonata in G minor for
cello and piano (1904)

Guy Ropartz was born in Brittany in 1864 
and died there in 1955. A pupil of Masse
net, Dubois and Franck., Ropartz belon
ged musically to Franck's "school". He was 
a conductor and an educator (as Director 
of the Conservatories of Nancy and Stras
bourg). His music mixes influence of folk 
idioms from Brittany, chorales of a religi
ous nature and romantic lines in Franck's 
tradition with harmonic changes remini
scent of Faure. 
Ropartz's musical output was primarily 
written for the stage but included five 
symphonies, a rhapsody for cello and 
orchestra, five string quartets and other 
chamber music, church music along with 
works for piano and organ. For the voice 
he wrote songs, three masses, a requiem 
and five motets a cappella. Ropartz left us 
with two volumes of critical writings and 
several books of poetry. 

The sonata for cello and piano in G mi
nor has three movements: fast, slow and 
fast again. The many changes of mood, 
pace and rhythm that characterize each of 
the movements, combine with frequent 
transitions into other keys and chromatic 

writing to give the listener a feeling of 
constant exploration. One perceives in 
this sonata the definitive elements of Rop
artz's style: the romantic lyricism of its fir
st movement and the religious atmosphe
re of the slow movement's beginning. 
Folk idioms manifest through-out the 
sonata and dominate the final movement. 

Special thanks to pianist Daniel Blumen
thal, for introducing me to the music of 
this sonata, taken from his incredibly ver
satile music library. 

Leon Boelmann - Two pieces for cello 
and piano op. 31, no. 1 and 2 

Valse Lent, op 31/1 in E major is a mood 
piece, very lyrical, melancholic and tou
ching in an a-b-a form. The short mid
section is louder, stormy and moving, 
somewhat reminiscent of Debussy and 
Ravel. 

Menuet, op 31/2 is a fast Menuet, happy 
in nature, written in a Rondo form, with a 
brilliant, sparkling motif shared by both 
the cello and the piano in canonic wri
ting. Another motif, slow and lyrical, mar 
ked "Poco meno mosso" seperates the 



appearances of the main motif and leads 
into the piece's brilliant coda. 

SimcaHeled 

Leon Boelmann - Sonata in A major 
for Cello and piano, Op. 40 

Leon Boelmann, French composer, pia
nist and organist, was born in Alsace in 
1862 and died in Paris 1897. He studied 
composition with Lefevre and Gigout, 
and later married Lefevre's daughter, who 
was also Gigout's niece. He went on to 
teach in Gigout's school of organ and 
improvisation, and his daughter, Marie
Louise Boelmann, continued her parents' 
legacy and became a well-known teacher 
and coach in Paris. 
Boellmann was known and respected in 
many aspects of the music profession - he 
was a succesful performer, teacher, impro
visor, critic - and his compositions were 
quite effective and popular. The Cello 
Sonata was one of his last works; in fact it 
is his last opus. Other works for cello are 
the Suite for Cello and Piano, Op. 6, and 
the Symphonic variations for Cello and 
Orchestra, Op. 23. 
The Maestoso opening of the Sonata intro
duces the two main motives of the first 

thematic group. The introduction gains 
momentum and leads to a lively Allegro

con fuoco. The second theme, in contrast 
to the energetic, angular first theme, is 
more gentle and flowing. The develop
ment deals only with first theme materi
als, and after the recapitulation the move
ment ends with a triumphant coda in A 
major. The second movement starts with a 
heartfelt elegy. Here also, the first section 
has two main themes. Section B follows, 
with a consoling, caressing theme. Secti
ons A and B recur, but this time in diffe
rent moods and textures, and within the 
dramatic happenings the first motive of 
the first movement's principal theme also 
appears. The movement ends again in the 
eligiac mood of the beginning. The last 
movement, a sort of rondo which repeats 
twice (with some variation), has three 
main themes, the second of which is an 
elated anthem that, on its second appea
rance, wears a quiet and peaceful disgui
se. The movement ends with a brilliant 
cello variation over one of the first move
ment main themes, played by the piano, 
leading to the exhilarating coda. 

Jonathan Zak 







SIMCAHELED 
Israeli-American 'cellist/ conduc-tor Sim ca 
Heled is a graduate of the Tel-Aviv Acade
my of Music. At the age of 24 he was 
appointed by Zubin Mehta to the position 
of Principal Cellist of the Israel Philhar
monic Orchestra. He has appeared many 
times as a soloist with that orchestra in 
Israel and on tours. In 1975 he left the 
Israel Philharmonic Orchestra to pursue 
his solo career. He played as soloist with 
such orchestras as the Cleveland Orche
stra, the RAI of Rome, the Jerusalem Sym
phony, the Pittsburg and Baltimore Sym
phonies, the Frankfurt and Saarbriicken 
Radio Orchestras, the Lamoureux and 
the Slovak Philharmonics to mention a 
few. He appeared with such conductors as 
Blom-stedt, Commissiona, Dorati, Inbal, 
Maazel and Mehta among others. He is 
also an acclaimed recitalist and chamber 
musician - and was a member of the well 
known Yuval Trio for 26 years. Simca 
Heled performed in most of the leading 
musical centers in Europe, North and 
South America, Australia and the East. 

SIMCA HELED has won further praise 
since his emergence as a conductor. He 
has condµc-ted in Israel, Mexico, The US 
and Europe, and was the Chief Conduc-

tor of the Pomeranian Philharmonic of 
Poland for a few years. Recently Simca 
Heled was appointed Musical Director of 
the Polish National Chamber Orchestra, a 
newly formed orchestra made of the best 
talent from all over Poland. The Polish 
National Chamber Orchestra records for 
Classico. 

Simca Heled was for many years the 
Artistic Director of Concerts Plus, a New 
York concert series praised for its innova
tive programming that was live broadcast 
on WQXR radio. 

Mr. Heled was the Music Advisor to the 
Instituto Tecnologico of Monterrey (Mex
ico), the SAT in Chihuahua and the Uni
versity of Mexicali. 

Heled's conducting career is sponsored 
by AT&T, Lucent Technologies, the Beth
lehem Corporation, Jetro International, 
LOT Polish Airlines and The Kirsh Indu
stries. 

Simca Heled recorded extensively for 
DGG, CBS, Conoisseur-Society, In-Sync, 
Isradisc, MMG-VOX, IMI, Centaur, Relief, 
and adds now Classico in Denmark to the 
list. 

A "non-musical" no-te: Mr. Heled is also 
a member of the American Society of 
Inventors, and has patented a few of his 
inventions. 



I happened to run into Ron Mannarino, a connoisseur of classical music and 
good friend from Qualiton, New York, on the beach at Cannes, France. During 
the course of our conversation, he told me that that remarka-ble Israeli-Ameri
can cellist, Simca Heled, had hung up his cello in favour of a career as conduct
or. Ron hinted that I should think about setting up a collaboration under whi
ch cello works from Heled's archives could be brought out. Home again in 
Copenhagen, I listened to a couple of Heled CD's from my own collection and 
was immediately seized with the idea of making a "Simca Heled Collection", 

comprising released (but not in print) and unreleased recordings of a cello 
repertoire ranging from the Baroque to contemporary music. 
Fortunately, Simca Heled was enthusiastic about the idea, and it is therefore a 
very great pleasure to be able to present this series - one of the most exciting 
collections of cello music to appear on tthe market for many years . Personally, I 
am deeply fascinated by Simca Heled's cello playing. The man is a superperfe
ctionist, but he also believes in the spontaneity, the magic of the moment - two 
qualities that are virtually irreconcilable. As a matter of fact, most of the works 
were recorded without editing! This standard of excellence also explains why 
Simca Heled is not simultaneously (like many of his colleagues) pursuing two 
parallel careers as cellist and conductor. The brand new recordings on this CD 
have been made especially for this series during a short holiday break in Simca 
Heled's conducting carreer. Fortunately he could find the time to record this 
rare repertoire, parts of which may be found on this CD only. 

Peter Olufsen, Executive producer 

Simca Heled plays the Dominicus Montagnana from 17 3 3 
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