




















Torqufllo TWiSO oi li n pe r~;onaggio co me Ghe­
rardo . si Il nisce per scoprire che ~ a compagnia 
scrullirata al Vall e el i Roma nel settembrc Jel 
1833 incl udeva un buffo che andava in qu alche 
modo ul ilizzalo. 
Ma qu esta e un a spiegazio ne purameme contin ­
gente e di va lore ben li mi lato in sede cril ica. 
E possibile affermare che Ie due arie di Ghera r­
do (I' Allegro del I alto « Fra tutt i quant i i pun­
ti» e il Moderato del I I alto (do pospoSIO ed un 
Torquato») sono, nel loro genere, caratterisli ­
che e non prive di cari ca. 
Lo stile e il «sillabato», con carattere omofonico 
(ri pc tizioni continue de lla stessa nota) in vari 
pass i de ll a seco nda; e Do ni ze tti si trovava no to­
riamente a proprio agio in pagi ne del ge nere , in 
cui sapeva brillante mente uniforrnarsi al proce­
di me nto rossinia no di fa r scaturire la «vis comi­
ca» dal contrasto Ira il sapo re di fi las trocca della 
pa rte cantata e gli arguti frizzi de ll 'orchestra. 
Dunque Ie riserve non riguard ano tanto il con­
ten uta de lla due arie di Gherardo . che Ira I'al­
tro offro no qualche anticipazione dell ' Elisir d 'a­
more e del Don Pasquale, quanto 10 squili brio 
d, tono che esse de te rminano in un 'opera di 
ca rattere pB. tetico. 
U na situazio ne abnorme e anche I' inversione di 
ruolo tra il bari tono e il lenore, che impersona 
J'invidioso Roberto ed e quindi un «vi lain» anzi­
che un amoroso . La cavatina «Quei tua sorriso 
altero» se mbra a tratti co nt raddire la pro tervia 
del pe rso naggio perche Donize lti , ne nell' A lle­
gro iniziale, ne ne l Larghe tto «Na n trad irmi 0 
eara speme», riesee a staecarsi completame nte 
da l tono affett uoso e tene ro che irresistibil­
mente gl i ispiravano Ie melodie composte per Ie 
voci chiare, dolci e acutissime dei te nori pro to­
roma ntici. 
L' uso delle fiore ttature accentua qu a e Iii il 
caratte re delicato di queste pagine , d 'altronde 
eonsone ali a vocalita e al temperamento del 
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primo interprete de lla parte , che fu il tenore 
Antonio Poggi. 
Pi" calzante, perche pill impetuosa, e la caba­
letta « [ 0 sapro di quell'audace». L'ambiguita 
del personaggio risalta meglio nel duetto con 
Torquato T asso «Alma dell'alma mi a» sempre 
del I atto e in quello con Eleonora «Quando alia 
notte bruna» del II alto. 
Ma qui va notato che la presenza del protagoni­
sta e di Eleonora hanno il costante potere di 
rialzare il to no dell 'opera. 
II canto patetico e nobile di Torquato Tasso e 
quello languido e trepidante di Eleonora si tra­
sfondono in Roberto che, d 'a ltra parte, deve 
simulare fede lta e amicizia nei confronti del 
grande poeta. Ci sono poi momenti in cui 
Roberto ha guizzi di pro tervia , fe licemente 
configurati, 
Successivamente Da nize tti inserira malta 
opportun amente Roberto nei conce rtati . Vede­
re, nel Finale [, I'avvio dell a pa rte concl usiva 
con la veeme nte fr ase «Gia un bale no di ve nde t­
ta»; e, ne l Finale II , la melod ia tipicamente 
do nize tti ana «Or che 10 veda piangcre» , po i 
ri presa da Eleono ra e a trani «imitata» da Tor­
quato Tasso e da l Duca. 
Ho giii ·de tto che la presenza del protagonista e 
di Eleonora d'Este ha il potere di stabilire 
un 'atmosfera in cui no bil ta, idillio ed elegia si 
fo ndono a volte can empiti appassionati, 
restando tuttavia I'e lemento preponderante. II 
Torquato Tasso no n e un 'ope ra che s'esprim a 

. a ttrave rso melodie incisive e d'effe tto immedia-
to. Non ne manea e, tanto per esemplificare, la 
cavatin a d'en trata di Eleonora (( 10 udia nei 
suoi bei carmi ») e I' appassionata cabaletta che 
subito segue (il Moderato «Tro na e corona 
involami») hanno una cari ca melodica ragguar­
devoliss ima. T utt avia Ie maggiori suggestioni 
deriva no dal ·modo con il quale Donizetti s' l: 
accostato alla legge nd a de ll'amo re impossibile 
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tra la Duchessa e il poeta. 
La «sens ibleric» romant ica e la vera protagon i~ 
sla dell'opera attraverso I'atm os fera in cui si 
muovono questi due personaggi. I1larghello ma­
linconico e tenera con il quale I 'orchestra in tro­
duce il protagonista alia scena 7' del I allo e Ie 
prime frasi che Torquato Tasso pronuncia (<<A l­
ma dell'alma mia I Raggio soave di non mortal 
belt ade») immed iatamente presentano un perso­
naggio assorto, sognante , idealizzato. 
Ma la stessa at mosfera, la stessa contemplazio­
ne estat ica - inframezzata a soprassalti emoti­
vi - rit roveremo nell ' introduzione orchestrale 
all 'a ri a di Eleonora che ho gil! ricordato ; ed e 
eviden te che qui iI linguaggio strumentale pro­
toromant ico ricorre a taluni dei suoi piiI ti pici 
mezzi d'espressione. 
D'al tronde, e proprio allo spirito protoroman­
tieo che bisogna riferirsi per cogliere i valori sto­
rici di cui il Torquato Tasso e latore. 
Donizetti travera, in segu ito, spunti melodici piu 
arditi ed ampi, rn a quest 'opera, soprallutto per 
il tramite del protagon ista e di Eleo nora, ha Ie 
tinte carezzevoli e sfumate dell o st ile composit i­
YO, a suo modo «nai"f», che permise al melo­
dramm a romantico ita liano, nei primi anni di 
vita, di conquistare gli spettato ri in tenerendoli. 
Alludo a quelle che erano note sotto il nome di 
«nenie •• 0 «cantilene •• e che furono la sigla del­
i' elegismo di Bellini , in primo luogo, e subito do­
po di Doni zetti e di aleune opere di Mercadante. 
Nel primo incontro fra Torquato Tasso ed Eleo­
nora , la lettu ra dell' episodi o di Sofro nia e Olin­
do che fa il protagonista e Ie risposte della Du­
chessa co nfigu rano, nella prima parte, questo ti­
po di vocalitil, che deve tra I' altro il suo tono 
carezzevole a ll 'assenza quasi completa di ampi 
intervalli e alia prevalenza del modo congiunto 
sia in ascesa che in discesa . 
Anche I' Anda nti no che segue (<<Vedert i e ad 

altra vol~ers i ») pur divagando ve rso un 'espres­
slone plU ardente, segue dl massima la stessa 
linea, accentuando Ie fio rettature , che nelle 
nenie protoromantiche ave va la funzione di ren­
dere pill leggi adro ed etereo il canto. 
Infine la parte condusiva «< Dimmi se m'ami, 
dlllo») mostra un altro aspetto del protoroman­
ticismo: il candore degli slanci gioiosi. 
Ma certamente e la malinconia che predomina 
ne l rapporto Tasso-Eleonora (vedere anche, nel 
Finale I , il Larghetto della Duchessa, «Lui scor­
dar! cangiar d'amore l ») portando a volte i'elegi­
smo c una sorta di candore lunare, come nel 
duetto Eleonora-Roberto del II atto (<<quando 
alia notte bruna») che. e, specialmente nella 
parte iniziale e nell 'Andantino «Versar potra Ie 
lacrime», una delle pagine che meglio rispecchia 
il dima dell 'opera . 
Anche I'alt ro incontro fra Torquato T asso ed 
Eleonora procede in questa direzione nel Mode­
rato "Ah ! se resta un sol momento» (atto II). 
Ma fra Ie pagine pill significative si staglia la 
grande scena tinale del protagonista, sia per il 
Pre ludio strumentale d 'ape rtura , sia per I'acco­
ra ta semplicita de lla rom anza del protagonista 
«Perche dell'aure in sen», 
In questa scena ha un fortissimo ri lievo anche il 
recit ativo. 
In tutta I'opera la fi gura di Torquato Tasso 
appare contraddistinta da recitativi mol to varii, 
che va nno dal dedamato all 'arioso. 
Ma e soprattutto ne lla scena fin ale - induso iI 
co lloquio con il cora - che Donizetti d imostra 
d'ave r ormai acquisito la completa padronanza 
d'una form a espressiva grazie ali a quale il mi to 
di Torquato Tasso rive la al pubb lico, nello slan­
cio come ne ll 'abbandono , tulia la sua variegata 
co mplessit a. 

RO J)OLFO eEl .l.ETTI 



On May 27th, 1833 Donizetti wrote a letter to 
his teacher Mayr infonning him he would set to 
music an opera whose title would be Torquato 
Tasso. 
«For many years I have wanted to write some­
thing about such a great poet and I wished Mr. 
Rubini to be the lead. But it might be because 
of fate or something I could not say, all the 
tenors my fell ow townsmen (that is, tenors from 
Bergamo), showed me not even the thousandth 
part of friendship I get from foregneirs . In parti­
cular, Mr. Rubini, to whom I donated Gianni di 
Parigi which I wrote just for him so that he 
could perfom it either in Paris or in London , 
recognizing nothing but the rights on adaptation 
to the author ... 
Although Rubini did receive my work in Paris, 
and I am sure about that , I had no reply at all. 
Therefore I have to throw myself into the anns 
of a stranger and Mr. Ronconi will sing Tasso ». 
This letter evidences two points. The first is 
Donizetti fost ering - as other opera composers 
- a special cult to Torquato Tasso , motivated 
both by the spontaneous feeling of melody and 
the wide , elegiac lyricism of the author of 
Aminta and Gerusalemme Liberata. The second 
inference regards the protagoni st choice. Accor­
ding to a Verdi-like logic, to cast a baritone fo r 
the role of Torquato Tasso would have been so 
to say automatic. According to Donizett i 
though, or according to the early 1830s' logic , a 
baritone as the lead is a sort of makeshift solu­
tion to the tenor's defection . In t)lis case , Gio­
vanni Battista Rubini who better than anybody 
else, for his voice and temperament , could por­
tray the tragedy of a poet made believed crazy 
for reasons of state . Donizetti however put deep 
trust in baritone Giorgio Ronconi - a singer of 
historical stature among the first romanti c artists 
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- who had already sung with great success the 
main role of Cardenio in Furioso al/'/sola di 
Santo Domingo, performed in Rome in January 
1833. 
A letter by Donizetti to his publisher Giovanni 
Ricordi indicates that on June 1st 1833 , the 
composition of the opera was already in pro­
gress; it will be staged on September 9th of the 
same vear at the Valle Theatre in Rome . 
The libretto was by Jacopo Ferretti , who adop­
ted the legend depicting Tasso as desperatl l' in 
love with Duchess Eleonora, the sister of 
Alfonso II d'Este , and imprisoned by the Duke 
under the charge of madness . Ferretti had reno­
wed forerunners: Goethe for instance, woose 
Torquato Tasso (1780) was inspired by that very 
legend. Donizetti himself - who was familiar 
with Goethe's drama, as the letter to Mayr I 
quoted clearly shows - could not and would 
not conceive the vicissitudes of the unfortunate 
poet but through this fictional , though pathetic , 
poin t of view. 
It is known that Tasso started to show signs of 
mental disturbances in 1577: in that year, he 
was for some time confined in a prison at the 
Ducal Palace since he was already believed to 
be dangerous both to himself and to others 
(affl icted with persecution mani a he threw a 
knife against ' a servant he though was spving 
him). His segregation in the jails for violent and 
dangerous lunatics at SI. Anne Hospital, howe­
ver , actually happened two years later. in 1579, 
after a terrible row at Court when the poet 
inveighed with no apparent reason against the 
Duke, his third wife Margherita Gonzaga and 
the Estense Princesses. Thus historical truth 
goes. 
it must be noted though that the central core of 
Donizetti 's opera - the love story between 
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Eleonora D'Este and Tasso , is historically groun­
dless. Nevertheless the poetic suggesti on of this 
id yll was so strong it in spired Goet he the best 
pages of his drama and later on, in 1864, sugge­
sted Domenico Morelli a famous painting sho­
wing Tasso who reads his verses to Eleonora, 
dreamly lying on her armchair, her face and her 
body like those of a weak creature whose health 
is already fatally undermined. 
Ferretti 's libretto does foll ow historical truth in 
certain details; for istance, Torquato Tasso du­
ring his staying in Ferrara was actually attrac­
ted by a Court dame-in-waiting, Eleonora da 
Scandiano. 
Thi s second' Eleonora appears as one of the se­
condary characters of the opera; she is in love, 
unreciprocated, with the poet and her presence 
justifies the hostilit y to Tasso of another cha­
racter, Gherardo, a mature and comic noble­
man, in his turn in love with Eleonora. 
It is also true, or at least quite likely, that Tas­
so's fame and the fa vour he found at the Esten­
se Court before showing hi s first signs of 
madness, stirred up envies and grudges. This al­
lowed Ferretti to insert the Roberto character, 
he too plotting against Tasso, envious of his 
greatness. Ch ronology is also partly respected. 
Tasso was set free from St. Anne Hospital in 
1586, after a seven years detention , as shown in 
the opera . It was much later on however, in 1594 
in Rome, under the reign of Pope Clemente VII , 
that his Coronation at the Capitol as a Poet Lau­
reate was first discussed about. As for Eleonora 
D'Este, she died in early 1581. 
The fascination of Donizetti's opera is undimi­
nished by a contrasting historical truth. Romantic 
opera - and Doni zetti's in particular - often 
fou nd suggestions to its poerty in fantastic the­
mes rather than in histori cal truth, through the 

redemption or the sublimation of characters 
such as Lucrezia Borgia , Mary Stuart , Anne Bo­
len and, in this case, Torquato Tasso and Eleo­
nora D'Este. 
On the other hand , both music and poetry have 
among their basic inspiration grounds the distor­
tion of reality in favour of the mythical - or 
th e mythi cal treatable - element. In this sense, 
the love relation between Eleonora and Tasso is 
that part of the opera whi ch best stimulates Do­
nizetti 's sensitivity and inspires his most mea­
ningful pages. All considered, Torquato Tasso 
is a strange opera, strange and not without so­
me unbalances . 
The presence of a clearly grotesque character as 
Gherardo is anyway too cumbersome in the ope­
ra as a whole, even though it offers some intere­
sting contrast effects. In hi s later works - such 
as Lucrezia Borgia or Maria di Rohan, Donizetti 
was able to blend rather successfull y comic or 
sparkling themes with poetic or even dramatic 
effects. But in Torquato Tasso - which Egidio 
Saracino in his recent work has perfectly descri­
bed as one of the three <mocturna!» operas com­
posed by Donizett i in 1833 (the others being 
Parisina and Lucrezia Borgia, see «Guida all' A­
scolto», Donizelli, Milan 1984, page 152), the 
grotesque element stands all by itself. This be­
cause of two reasons: in the first place, the ex­
cessive space granted to Gherardo' s character, 
then the fact we must face precisely a «grote­
sque» element rather than a comic or a brilliant 
side. 
Moreover, Gherardo quite often drags into his 
orbit the chorus, whose function is to mock him: 
the results are an even heavier encumbrance and 
a misrepresented setting, since the Estence Court 
is often depi cted as exceedingly clownish. 
T he actual origin of a character such as Ghe-



rardo in Torquato Tasso is to be found in the 
circumstance that the company contracted by the 
Valle T heatre in Rome included in their cast a 
buffo, who was somehow to be used . Thi s ex­
planation however is merely contingent and har­
dly has any relevant critical value. 
It can be safely said that Ghera rdo's two arias 
(the A llegro in Act I «Fra tutti quanti i punti» 
and the Moderato in Act II ,do posposto ad un 
Torquato») are in their own way demonstrative 
and not without fo rce . 
Their style in the sillabato, with a homophonic 
patt ern (constant repetiti ons of the same note) 
in some passages of the second aria; and Doni­
zetti was known to be very at ease with this kind 
of passages where he could bright ly conform to 
the Rossini-styled met hod of stirring up a vis co­
mica from the contrast between the rigmarole ta­
ste of the sung role and the witty, cutting 
remarks from the orchestra . 
Such reservations therefore do not affect the 
contents of Gherardo 's two arias - which on 
the other hand offer some anticipation of E/isir 
d'Amore and Don Pasquale - but rather refer 
to that unbalanced tone they cause in an opera 
of pathetic connotations. 
A n abnormal situation in also crated by the role 
inversion between the baritone and the tenor; the 
latter singing the pa rt of envious Roberto , in­
terpretates the villain instead of the classica l 
amoroso. The cava /ina «Quel tuo sorriso alte­
ro» seems at some instances to contradict the 
character's arrogance since Donizetti, neither in 
the initi al Allegrello, nor in the Larghello «Non 
tradirmi 0 cara speme», succeeds in giving up 
completely the tender and fond tone he was ir­
resistibl y inspired by the melod ies he composed 
fo r the clear, sweet and high voices of the pro­
toromantic tenors. 
The fi orettaturas emphasize the delicate conno-
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tat ion of these pages, consistent wirh th e voca­
lity and the temperament of th e first interpreter 
of the role, tenor Antonio Poggi . 
Being more impetuous, the caba/ella ,do sapro 
di quell 'audace», fits the part much better. The 
character's ambiguit y stand s out in greater re­
lief in the duet with Torquato Tasso «Alma del­
I'alma mia» in Act I and the other duet with 
Eleonora in Act II «Quando alia notte bruna». 
The presences of the protagonist and of Eleo­
nora on stage, however, always have the con­
stant power of rising the general tone of the 
opera. 
Tasso 's pathetic and noble si nging a nd Eleono­
ra' s languid and anxious ro le somehow instil in­
to Roberto who, on the other hand, must 
pretend friendship and loyalit y to the great poet. 
Also, there are moments when Roberto does ha­
ve fl ashes of mali ce , successfully expressed. 
Quite conveniently, Donizetti will then insert Ro­
berto in the concertatos. In Final I, listen for 
istance to the beginning of the final part and to 
its violent phrase «Giil un baleno di vendetta, » 
and in Final II , to the typical Donizett i' s melo­
dy «Or che Ie vedo piangere», then repeated by 
Eleonora and in some places «imita ted» by Tor­
quato Tasso and by the Duke. 
I already pointed out how Tasso and Eleonora's 
presences have the power to create a special at­
mosphere where nobi lity, id yll and elegy melt in 
passionate ou tbu rtsts still remain ing the prevai­
ling feature. Torquato Tasso is not an opera ex­
pressi ng itself by trenchant melodies of an im­
mediate impact. There is no lack of them, 
though Eleonora's entry cavatina (,do udia nei 
suoi bei carmi ») and the followi ng passionate ca­
ba/ella (the Moderato «Trono e coron a invola­
mi ») do have their remarkable melodic force. 
Yet the deepest suggestions spring from Doni­
zett i's perso nal approach to the legend of the 
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impossible love between the Duchess and the 
Poet. 
Romantic sensiblerie is the real protagonist of 
the opera thanks to the particular atmosphere 
created by the two principal roles. The melan­
cholic and tender Larghello of the orchestra in­
troducing the protagonist in Act I, Scene VII and 
the first phrases sung by Torquato Tasso (<< Al­
ma dell'alma mia »), succeed in giving an imme­
diate portray of a dreaming, rapt and idealized 
character. 
This atmosphere, the very entraptured contem­
plation mixed to emotional starts, is to be found 
again in the orchestra introduction to Eleono­
ra's aria. Here it is obvious how the protoroman­
tic instrumental language resorts to some of its 
most typical means of expression. On the other 
hand the protoromantic spirit is exactly what one 
must refer to so as to full y understand the hi ­
storic values of Torquato Tasso. 
In his later works, Donizetti wi ll find more da­
ring and wider melodic cues, but this opera -
mainly through Torquato and Eleonora - has 
the endearing and mellow tmts tYPIcal of that 
composing style , naif in its own way? that ena­
bled Italian romantic melodrama dunng Its first 
years of life to win the audience by deeply tou­
ching and movmg It. 
I would refer in particular to what was then 
known as nenie or cant ilene (sing-songs), which 
where typical traits of Bellini's elegism in the first 
place and the of Donizetti's and of some operas 
by Mercadante. 
The first encounter between Torquato Tasso and 
Eleonora - the protagonist reading the legend 
of Sofronia and Olindo and the Duchess' an­
swers - clearly shown this particular kind of 
vocality whose tender tone is mainly due to the 
almost complete absence of long pauses and to 

the prevalence of the joined mode both in ascent 
and descent. 
The fo llowing Andantino too (<< Vederti e ad al­
tra volgersi»), even though disgressing towards 
a more ardent expression, basically follows this 
same line , emphasizing the fiorettaturas which 
in protoromantic nenias were meant to make the 
singing more ethereal and exquisite. 
Finally, the co nclusi ve part (<<Dimmi se m' ami, 
dillo») evidences another protoromantic them e: 
the innocence of joyous impulses. 
Yet, melancholy certainly prevails, in Tasso­
Eleonora's relationshp (In final I, listen to the 
Duchesse's Larghello «Lui scordar! cangiar d 'a­
more») and in certain instances it renders elegy 
into a kind of lunar purity, like in the duet bet­
ween Eleonora and Roberto in Act II (<< Quan­
do alia notte bruna»), one of the pages best 
reflecting and in the Andantino «Versar potra 
Ie lacrime» . The other encounter between Tor­
quato Tasso and Eleonora - the Moderato 
«Ah! se rest a un sol momento» in Act 11 - also 
follows this line. 
The protagonist great final scene outstands as 
one of the most meaningful pages , both for the 
opening instrumental Prelude and the intense , 
sorrowful semplicity of the ptotagonist' s aria 
«Perch'; nell'aure in sem>. In this scene, the re­
citat ive also is strongly prominent. 
For the entire opera, Tasso's character is mar­
ked by varied and different recitatives, stret­
ching from dec/amato to arioso. 
But it is in the final scene above all - including 
the dialogue with the chorus - that Donizetti 
shows his complete dominance of an expressive 
form where the myth of Torquato Tasso can re­
veal to the audience its entire varigated comple­
xity both in impetus and abandon moments . 
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Senza di lui sol d 'asin 
Pi eno sarebbe il Mondo. 
Dottor, se non int erroga, 
Nesslln mai di vento . 
Cosi pescando al fonda 
10 va d'ogni mistero: 
Cosi per bianco il nero 
10 mai non comprero . 

(scorgendo Corligiani e inlerrogando 
or I'uno, or I'allro). 

Di qua passato il Tasso? 
Ebbe ncssu ll in vito? 
II Duea e anda lo a spasso? 
II Segretari o e usc it o? 
Qua l delle due Eleo nore 
Dit e? Quale cerco di me? 
L'ambasciator d i Mantova 
Udienza avra solcnne? 
E cifra diplomat ica? 
Si sa per cosa venne? 
II Duca e bieco ad ilare? 
E la Scandiano ov'e 
Ma a lmena quaJche si llaba 
Dal labbro sprigionate .. 
Per Bacco! Co me statue , 
Udite, e non parlate? 
Che mummie da piramidi ! 
Mi fate rabbi a affe! 
CORa 
Se respirar piiJ liberi . 
Sie.nof. non ci iasciatc , 
Yoi tanti imbrogli a chi ederci 
In \'an vi affaticate. 
Ma zitto. a di rispondervi 
Possibile non e. 
GHERARDO 
Ma or che il domestico 
Del ~ran Torquato 
Stupido. stupido, 
Vien da quel lalO. 
Se qui I'interrogo 

Without it. the world would be 
Filled with idiots. 
If th e Doctor never questioned 
He would discover nothing . 
Thus by plumbing the depths 
I get 10 th e bottom of every mystery . 
In this way , I can always tell 
Black from white . 

(no/ icing the coufliers, he questions 
Ihem). 

Did Tasso pass this way? 
Has a nyone asked to see him? 
Has the Duke gonc for a walk? 
Has his secretary left? 
Has either of the two Eleonoras 
Asked fo r me? 
Will the Ambassador of Mantua 
Be gra nt ed an audience? 
And what about the dip loma ti c code? 
What purpose does it serve? 
Is the Duke in a bad mood or a good mood? 
And where is La Scandiano? 
Fo r God's sake Je t some syll able 
Escape your impri soned lips. 
Or are YO ll statues on ly li stening, 
Never speaking.. li ke mum mies? 
From the pyramids! 
In fai th, you make me angry! 

CHORUS 
If you' d let us get a word in edgeways, 
Sir , but you wear yo urse lf out in 
Vain as king about so man y scandals. 
It is impossible 
To answer you when 
You leave us speechiless . 

GHERARDO 
No matter. 
Here co mes the great 
Torquato's servant 
(The imhccile). 
I" ll question him -
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Non tradirmi, 0 cara speme , 
Sol confOriO a un cor che geme. 

S'aura am ica d i fa vore 
Per Torquato tacera, 
So la a lfin del Duea in core 
L'an e mi a regnar potra. 
10 sapro di quell'audace 
Render vano ogni di segno, 
E celar I'amico sdegno 
SOllo il vel dell ' amisl;'. 
Finc h 'ei brilla io non ho pace ; 
L'ira mia dormir non sa. 

(enlra nelle slal1ze di Tarqualo). 

To bring him down. 
Do n ' l belray me .. Ihat o ne desire is a ll 

[yearn for. 
Be my friend and silence Torqualo . 
The fin a ll y, 1 will be Ihe favorite of the Du ke. 
I will conceal Ihis long-fel t rage 
Under Ih e veil of friends hip . 
And 50 render harmless 
Every p lan of Ihal proud poet, 
I know no peace, 
Whi le hi s star shines, 
My anger 
Cannot sleep. 

(He elllers Tasso's roollIS). 

LATO / SfDE 2 

SCENA QUARTA 

Apparlamenlo del Tasso. TorqualO aval1zasi 
come assorlo in pensieri d'amore. 

TORQUATO 
Alma dell'a lm a mia, raggio soave 
Di non morta l beltalde! 
Ah! nulla manca in te se non pietate; 
Ah! mia! Fata l distanza 
Dagli occhi miei! dileguati . - Speranza, 
Non mi tradir. Se un 5010 istame, un solo , 
T'amo, mi dice il core appien bea to 
TUlli i spasimi suoi perdona a l fato. 

(come inspiralo si appressa al lavolo). 
(Ambrogio precedendo Roberlo, che 
gl'impedisce di annlll1ziario scorgel1do 
Torquato ill UI1 momento d'esfasi), 

ROBERTO 
Taci: m i lascia. (A II' es tro sacra in preda 

SCENE FOUR 

Tasso's aparl/l1el1ls. Tasso walks around deep 
in Ihoughls oj love. 

TORQUATO 

Soul of my soul, sweet ray of more than mortal 
Beauty. Ah , the only thing you lack is pity. 
Ah, mine! Ah, if o nly 
This cruel difference in our stat io ns cou ld 
Melt away! Hope , don't desert me. 
I f for one instam, just one , she should 
Say, « I love YOO», then I ' ll forgive Fate 
For a ll the agonies my heart has undergone. 

(He goes 10 Ihe lable). 

ROBERTO 

(Ambrogio precedes Roberlo 10 an­
nounce him, bUI Roberlo Slops him 
from disllllbing Ihe poel's inspiralion). 

Qui et. Leave me. His thought s fl y in 
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Sospirando la mia bella. 
10 volai di stella in stella; 
Non mortal , rna Genio a Dea 
Entro al Sale io la trovai ; 
Mentre a me la man stendea , 
Mentre a lei la man baciai , 
Tamo , disse: amo sol teo 
Fu un momenta! A quell'accento 
Da me sparve Eleonora! 
Ma in quel foglio espressi allora 
II desio ehe crebbe in me . 

ROBERTO 
Di quei carmi al carc incanto 
Chi I'inspira appien ravviso. 
La tua donna t'era accanto: 
Era fiamma il suo soniso. 
Poi sui foglio verso il core 
Quanta a te sperar fl: Amore: 
Non si finge, non si mente 
Quel piacer che inebria il seno, 
Quella smania cosl ardente, 
Quel furor che ha sciolto il freno, 
Quell 'arcano non so che , 
Ma, Torquato - sconsigliato! 
A distruggerlo t'affretta: 
o guizzar della vendetta 
Veda i fulmini su te o 

TORQUATO 
Ah! Di padre ho I'alma in petta! 
Qui del cor la storia io veda, 
Desta in me soave affetto 
Piu di Aminta e di Goffredo; 
Dall'ingegno uscian quei carmi; 

(accen nando i volumi, poi if foglio 
scritto). 

()ueSli 'I co r Ill e Ii dellil. 

ROBERTO 
Fra I'invidia ed il sospetto 
In periglio ognor ti veda. 

Gave me wings , Sighing for my love 
I flew from star to star. 
In the sun I found her. .. 
Not mortal , but a Goddess. 
She offered her hand ... I kissed it. 
<<I love you», she said , <<I love only you». 
Sublime moment! And on those words 
Eleonora vanished . But that feeling rer'nained 
And I expressed ' 
In this paper the desire 
She created within me. 

ROBERTO 

From the sweet enchantment of tha t poem 
I recognize its inspiration. 
Your lady was near yo u. 
Her smile was yo ur fl ame. 
And that dream of Love inspi red you 
To. put your heart on paper. 
It IS not pretense, it is not self-decept ion 
That pleasure that inebriates yOU ... 
That a rdent passion ... 
T hat tempest which has been let loose ... 
That heaven-sent mystery ... 
But, Torquato .. . it is ill -adv ised! 
T hi s is th e way to destroy yoursel f .. 
The li ghtning of revenge 
Flas hes above you. 

TORQUATO 
Ah! I have a fa ther's soul in my breast! 
Here 111 my heart is a story 
That creates in side me a feeling 
Sweeter than that of Aminta for Goffredo' 

(indicat ing his works, and his ,;ew 
poem). 

Genius is ·the father of these poems ... 
But they are writt en by the heart. 

ROBERTO 
I see you a lways in danger 
Caught betwee n envy and sus picion. 





36 AH O PR IMO 

Ah! non saria possibi le 
Che ardessi i versi miei! 
Mira ndo i fog li in cenere 
Morir mi sentirei . 
[vta, ceda a te, son tuoi;, 

(dando la cllIave dello scrigno a 
Roberto). 

Sir uggili IU, se vuoi . 
Non versero una iagrim a; 
M'affido all'amisla. 

ROBERTO 
Serbar que' fogli improvvido, 
Torquato, io non saprei; 
Le mura aneor Qui parlano, 
Dall' aure io temerei. 
Struggerli tu non puoi? 
10 Ii ardero, se vuoi; 
Fin 1a memoria sperdine; 
T i affida all'amisla. 

(Torquato abbraccia Roberto e parte). 

SCENA QU INTA 

(Robeno solo, ind i Don Gherardo, poi Ambrogio) 

ROBERTO 
o da lungh i anni attesa, 
Di ffici le vendetta, a lfin ... 10 spero, 
Sci vicin a a scoppiar. Velai co l m al1lO 
D i pierosa amis ta 10 sdegno a ntico. 
E I' incauto s'apriva al suo nemico. 
Gra nde tu sei, superbo p ill. Qui regni, 
Poeta idolatraro; 
Ma 10 stral per ferirti or tu m' ha i dato 

(cavando la chiave datagli da Tor­
quato). 

How cou ld 1 burn my own verses. 
To see my children in ashes ... 
I I wou ld be like death to me . 
But I yield them to you. 
T hey a re yours. 

(He gives Robel"lO the key) . 

Destroy them yourself, if you wish . 
I will not shed o ne tear. 
1 put my trust in your friendsh ip. 

ROBERTO 

Torq ua to, 
I do not k now how 
To guard such an incaut ios paper. 
Here, the wall s know everythi ng .. 
I wou ld be afraid 
Of the very breezes that blow: 
Ca n you not destroy it? 
I will burn it if you wis h , 
As long as you forget that 1 have done il. 
Trust yourself to my friends hi p. 

(Torquato embraces Robel"lo and 
leaves). 

SCENE FIVE 

(Roberto alone, then Don Gherardo, then Ambrogio). 

ROBERTO 
A h, after so many yea rs of longi ng for revenge , 
At lasl. . 1 hope ... fu lfillment is nea r. 
With a cloak of sympat het ic fr iendship , 
1 co ncealed my fee lings and now rash ly, 
He has put himself in his enemy's hands . 
You are great, yo u are proud. 
Here you re ign , ido li zed poet, but you yourself 
Have given me the a rrow that wi ll slay you. 

(dang ling the key). 
W hat am i doing? .. 1 must stri ke . .. but not reveal 
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SCENA SESTA 

Sa/a come prima. 

(Donna Eleonora con un vo lume 
del Poema di Torquato). 

ELEONORA 
Fatal Goffredo! I versi tuoi filr strali 
AI mio mi sero cor! Si, si Torquato; 
Per me l'amarti e fato; 
Non mi fu schermo il sangue avito e il trono . 
Ah! invan 10 niego . .. innamorata io sono. 
lo 1 'udia ne' suoi bei carmi 
Ragionar d'i llustri imprese; 
Ma cantando amori ed armi 
Parlo iI gua rdo, e un cor I' intese. 
Nol sapendo, del suo fuoco 
10 pian piano m'accendea .. . 
Ah! I'amor che sembra un gioco 
Poi divien necessita. 
Egli pianse, ed io piangea; 
SospiravQ a' suoi sospiri; 
Ah! Torquato, se deliri, 
II mio cor delirera. 

SCENE SIX 
A hall, as before. 

(Donna Eleonora with a volume 
of Torquato's poems). 

ELEONORA 

Fated Goffredo! 
Your verses pierced my unhappy heart. 
Yes, yes, Torquato, I am dest ined to love you : 
Mocked by my ancestral blood and my throne! 
Ah! It is useless to deny I am in love . 
I heard in his beautiful poetry 
Tales of illustrious deeds; 
And as lovers and warriors sang his glancespoke 
To me and my heart listened . 
Without realizing, I was caught in 
The flame of his ardor. . . 
Ah! Love may seem to be a game, 
Bu t soon it becomes a necessity. 
He wept and I wept, 
I sighed his sighs; 
Ah! Torquato, your madness 
Has made my heart mad , too. 

COMPACT DISC 2 - LA TO / SIDE 3 

Deh! t'invola, 0 soave 
Illusion d'un infelice amor! 
Sogno conlenti, e rn'avveleno it core . 
Trona e corona invoiami, 
Nel tuo furore, 0 so rte. 
Solo quel core, ah! lasciami; 
E miD fino a lia morte. 
Travolta in basso stato, 
Sorte, t'insulto e sfido . 
Se resta a me Torquato 

Ah! Vani sh, sweet illusion 
Of my unhappy love! 
I dream of pleasures, 
And they make me bitter. 
In your fury, Dest iny, 
Take my crown and my thrown. 
Leave me only hi s heart; until I die. 
In my unhappiness , Destiny , 
I insult and defy you. 
But leave me Torquato, 
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TORQUATO 

(Che eli me parlo , ah! comprendesse a lmena') 
(Torqua[o in piedi comincia a leggere. 
Eleonora sedula, in IIdirio e presa da 
crescellle agilazione). 

"Colei Sofronia, Olinda egli si appella. 
D'una ciltade cntramb i, e d'una fede, 
Ei che modesto c Sl, com'essa c bella, 
Brama assai, poco spera, e nu lla chiede, 
No sa scoprirs i, a non ardisce, eel ella 
La sprelza. 

ELEONORA 

(Eleonora 109 lie il volllllle a Torqlla­
[0). 

Non Ii sprezzo, e se 10 crecli, 
Troppo, ah ' troppo ingiusto sei. 
Tacqui , ever; rna gli ocehi miei 
Fa vell avano per me. 

TORQUATO 

Non mi sprelli? o h l11e beato ! 
Fort unali affetli mi ei: 
Se pieHl trovaste in lei, 
G ioia egual per me nOll v'e ! 

ELEONORA 
Crude I son io? 

TORQUATO 
No 'I penso . 

ELEONORA 

E il la b bra tuo Ill 'accusa' 

TORQUATO 

L'immenso 
Lungo soffrir mi scusa. 
A notti in dual vegli a te, 
OJ sueeedean d'orrore . 
Le smani c d is per ate 
10 so ffo cavo in core. 
Parvi amalor vagant e; 
Ma no n amai ehe Ie. 

TORQUATO 
(I pray she will understand that 1 speak of 

j myse lf! ) 
(He stands and reads alou . Eleoflo , 
ra, seated grows agitated). 

"She is Sofronia , he calls hImself Olrndo. 
Both from one ci ty, both of one faith. 
He , as modest as she is beautiful . 
Desires much ... hopes little ... asks nothIng, 
Nor knows how to reveal himself, nor dares to 
In case she sEurns him ), 

(She rakes the volume). 

ELEONORA 
Do I disdain you? . 
Ah! If you believe that you are too unJust. 
It is true I said nothin g, 
But my eyes spoke for me . 

TORQUATO 
You don't disdain me' 
Such joy! Happy anguish! 
There can be 
No joy to equal mine! 

ELEONORA 
Am I cruel, then? 

TORQUATO 

1 do no t think so. 

ELEONORA 

Yet your lips accuse me! 

TORQUATO 
The long suffering 
1 have undergone 
Must be my excuse. 
Nigh ts awake with misery. 
Fo llowed by long days of fea r ... 
Mv heart suffocated by despe rate passion. 
I have loved 
No other but you . 
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TORQUATO 
Sogno fe del! 

(Un PagglO en/ra con un pllco sug­
gellalO, la Duchessa parla ora al 
Paggio, ed ora a Torquato). 

ELEONORA 
Torquato! 
Mira. - II Fratel I'invia? 
Ah! guarda! 

TORQUATO (c/(I se) 
10 son riamalO ! 

ELEONORA 
Porgimi il fog li o eva. 

(il Paggio parte, Eleonora roll/pe i slIg­
gelli, legge lin joglio, inc/i cava dal se­
nD della s'esso fa carla in cui scrisse 
Torquato nella Scena 4"). 
(Ieggendo). 

«Vedi come i Poet i 
Serbar sanna i secreli, 
Sorella!». - Oh Ciel! che ria? 

TORQUATO 

Tremo' 
ELEONORA ((scon-elldo I'll/Iro foglio) 
«Q uando sara 
Che d'E leonora mia 
Goder.. 
TORQUATO 
Che ascol to' oh Cielo! 

ELEONORA 
Tasso! E pur tuo 10 scritto! 

TORQUATO 
Chi mi tradl? 

ELEONORA 
Delitto fla questa al Duca! 

TQRQUATO 
My dream comes true! 

ELEONORA 

(A page enters bearing a sealed letler 
which he hands to the Duchess). 

Torquato, look! 
From my brother! 
Ah! be careful! 

TORQUATO (to himself) 
I am loved in return! 

ELEONORA 
Give me the letter anel go. 

(the page leaves, Eleonora breaks the 
seal, reads the leller and takesjrom in 
the poem Fom Scene 4). 
(She reads:} 

«See how poets 
Keep secret s, 
Si ster!». Oh heavens! What has happened? 

TORQUATO 

I tremb le! 

ELEONORA (reading) 
«W hen wi ll 
Eleonora be mine 
To enjoy .. 
TORQUATO 
What do I hear! O h . heavens! 

ELEONORA 
Tasso! T his is you~ handwriting' 

TORQUATO 
Who has betrayed me? 

ELEONORA 
The Duke will see this as a crime! 
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SCANDIANO 

II Duca v'ama , 
Seiors i da voi gli duole; 
Ma quesle nozze brama. 
Ma implora un si . 

ROBERTO 
Lo vuole. 

GHERAROO (ad Eleonora) 
Come? Come? 
Ferrara abbandonate? 
E chiacchiera? E mi stero? 
Che a Mantova n'andale, 
Donna Eleonora, e vera? 
E sorda! 

(alia Scandian a) 
Perche la Duchessina 
Udienza non accord a? 
Cos'ha questa mattina? 
Fa il quarto della Luna? 
Medesima fort una! 
Cavalierin Roberto , 

(a Roberta) 
Voi 10 sapete, certo, 
II Pre nee Mantovano 
Ha chiesta la sua mana; 
Risposta avril smorfiosa: 
Non voglio farmi sposa! 
Cosi restare io voglio! 
Dura come uno scoglio! 
E nu lla ancar pescai! 
Bel tema da Sonetto? 

(a Torquato) 
Ma non ne scrissi mai! 
Torquato, ci scommetto, 
Giil un canto epitalamico 
Ex-tempore pensa. 
L'ho indovinata? 

TORQUATO (afferralldogli fa iliaI/o) 
No . 

ATTO PRIMO 

SCANDIANO 
The Duke loves you . 
To part from you grives hi m, 
Bul he desires this marr iage 
And asks you to say «yes>>. 

ROBERTO 

He wishes it. 

GHERARDO (to Eleonora) 
You wi ll abandon Ferrara? 
Id le gossip? 
A mistery? 
Trul y, you are going to Mantua, 
Donna Eleonora? 
She's deaf? 

(to Scandian a) 
Why does the Duchess 
Never grant me an audience! 
What' s wrong this morn ing? 
Is it the quarter of the moon? 
What luck! 

(to Roberta) 
Squire Roberto, 
You must know, surely ... 
If the Mantuan Prince 
H as asked for her hand, 
Our coquette wi ll on ly reply: 
<<I don 't want to get married . . . 
I want to stay as I am» ... 
Yes , remain 
As impregnable as a fortress! 
And I sti ll have discovered no more! 

(to Torquato) 
What a splendid theme for a sonnet 
But don't ever write it down. 
Torquato, I' ll wager you have already 
Improv ised an epithalamium! Am I right? 

TORQUATO (seizing Cherurdo's l1and) 
No. 







SCANDIANO 
[mprudente! 

ELEONORA 
Ah' no: Torquato! 

TORQUATO 
Me nti! 

ELEONORA 
Cessa! 

TORQUATO 
Ch' io 10 sve ni! 
ELEONORA, SCANOIANO 
Per piela! 

TORQUATO 
Pill non intendo. 

ELEONORA, SCANDIANO 
Ah' Roberto! 

ROBERTO (SIIII(/alldo la spada) 
10 mi difendo. 

ELEONORA 
Don Gherardo. riparate. 

SCANDIANO 
Dividete , Don Gherardo . 

GHERARDO 
Quando piovono stoeeate. 
Volontieri io non m'azzardo . 

TORQUATO 
Vile! 

ROBERTO 
Trema! 

GHERARDO 
Eh! via , Ragazzi! 
Contessina! se ne sbueo, 
Per voi mora. 

(alia Scandiano). 
Siete pazzi'! 

ATTO PRIMO 

SCAN OlANO 
Imprudent! 

ELEONORA 
Ah' no. Torqualo ! 

TORQUATO 
Li ar! 

ELEONORA 
Stop! 

TORQUATO 

[ would gladly kill him' 
ELEONORA. SCANDIANO 
For pity 's sake' 

TORCUATO 
['II hea r no more. 

ELEONORA, SCANDIA NO 
Oh! Roberto! 

ROBERTO (1I11shelllhing his sword) 
[ will defend myself. 

ELEONORA 

Don Gherardo, stop them! 

SCAN OlANO 

Don Gherardo. separate them ' 

GHERAROO 

When blows are falling , 
I don 't willingly stand in their way . 

TORQUATO 
Villain! 

ROBERTO 

Tremble' 

GHERAROO 

Eh . boys, that 's enough' 
Countess, if I get out of this hole alive , 
I'll die fo r you. 

(to Scandiano). 
Are you mad? 

5 1 
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TORQUATO,ROBERTO 
Trema! 

ROBERTO 
Ferma! 

(Paggi e Corligiani enlrano preceden­
do il Duca). 

CORO 
II Duca! 

TUTTI 
II Duca ! 

SCE NA ULTIMA 

(ll Dlica e Delli) . 

DUCA (a Roberlo) 
Fra due Dame, e in Corte sia? Cava lier? 

ROBERTO 

Mi di fendea. 

DUCA 

Cosi strana scortesia 
In vai, Tasso, non credea ! 

TORQUATO 
Duca ! ... 10 ver. Fui pu nto . Ho erra to rna .. . 

ELEONORA 

Fratello ! 

DUCA 

10 perdonat o . 
Gi ll senti ste da Roberto 
Che d i Mantova il Signore 
Sa, per fama, il vostro merlo; 
E da voi vuol mano e core . 

ELEONORA 
Ma, frat ello ... 

TORQUATO, ROBERTO 
Tremble! 

ROBERTO 
Stop! 

(Collrliers enler followed by Ihe 
Duke). 

CHORUS 
The Duke! 

ALL 
The Duke! 

LAST SCENE 

(The Duke, and Ihe same). 

DUKE (10 Roberto) 
In front of two women and in co urt, knight? 

ROBERTO 
I was defending myself. 

DU KE 
Such strange behavior, 
I would not have believed it o f you , Tasso. 

TORQUATO 
It 's true, Duke. It was a point of honor. I 

[was wrong, bu t .. . 

ELEONOR A 

Brot her ! 

DU KE 
He is fo rgiven . 
By now Roberto has to ld you 
T hat the Prince of Mantua 
Wh o has heard of your merit 
H as asked fo r your hand and your hearl. 

ELEONORA 
But , brother .. 
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OUCA 
Anch'io 10 bramo . 

ELEONORA 
Ma se ... 

OUCA 
V'amo . V'amo, e regno. 

ELEONORA 
Ma languente .. 

OUCA 
Voi vonete dal mio core amor , non sdegno. 

ELEONORA,TORQUATO 
(eiel! qual lam po!). 

OUCA 
Riflettete. 
Lo comprendo: e serio il passo; 
Ma ... venite a Belriguardo, 
Venga unito Don Gherardo, 
La Scandian , Ro berto , il Tasso. 
In quell'aura assai pill pura , 

(a Torquato) 
Fra il sorri so li i nat ura : 
Voi . che saggi ognar pensale. 
La Duchessa consigl iate. 
e he si pieghi al vo ter mia. 
Tutti meco: 10 desio 
Tutti lie ti. 

GHEn4 AOO 
Oil! 1.'l' rlClm CI1( c ! (V 'e ut' ] hlli o?) . 

ROBERTO 
(E a llegro. 0 mente?). 

TOROUATO 
(Non mi Ildo!). 

GHERAROO 
Ache tardiamo? 

OUCA 
(Veglio al varco). Andiamo. 

OUKE 
I wish it, also. 

ELEONORA 
But , if .. 

OUKE 
I love you ... but I am master here! 

ELEONORA 
I shall pine away ... 

DUKE 
Don 't let anger make me forget I love you 

ELEONORA, TORQUATO 
(Heavens! What a blow!) . 

DU KE 
Rifleel. 
I understand. Th e step is a serious one. 
Go to Be lrigua rd o, 
Togeth er wilh Don G herardo , 
Robeno a nd Tasso. 
In (hat fa r purer air where Nature smiles , 

(10 Torqllalo) 
You arc the wise one .. 
Advi se the Duche ss . 
Persuade her to vie ld to my wishes. 
All o f you come 'with me .. 
I ask it .. 
And all be happy. 

GHERAROO 
Oh' surely? (Is anyo ne unhappy?) . 

ROBERTO 
. (Is he te ll ing the truth , o r lyi ng?). 

TORQUATO 
(I do no t trust myse lf'). 

GHERAROO 
What are we wait ing for? 

DUKE 
(I' ll be watching). Let us go! 

53 
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CORO 
And iamo. 

DUCA (a Roberto e Torquato) 
Voi torn ate in amista. 

ELEONORA,TORQUATO 
(Ah' che il cor morir mi fa!). 

ROBERTO 
(L'ira sua 10 colpi ra). 

SCANOIANO, GHERAROO 
(L 'alma incerta in sen mi sta). 

ROBERTO 
(Gia un baleno di vendetta 
Rende certo il mio contento! 
L'alma brilla a l suo lamento, 
. 10 mia gioia il suo martir. 
Del destin che gli sorride 
L'ira mia sara piu forte: 
10 segnata la sua sane; 
Bramar morte e non morir). 

TORQUATO, ELEONORA 
(Non v'e st razio, non v'e affanno 
C he sia pari a l mi o torment a ! 
L'alma in sen l110rir mi sento, 
E non posso, o h Dio! morir . 
Ma del mio destin tiranno 
Questa cor sara piu forte: 
Chiam ero te sola/ so lo in morte 
Can I'estremo mio sospir). 

OUCA, CORO 
A Belriguardo andiamo, 
Ponete all'ire un frena. 
Aile delizie in seno 
La calma tomeri!. 

AHO PRIMO 

CHORUS 
Let us go! 

DUKE (to Torquato and Roberto) 
Be friends a_gain. 

ELEONORA, TORQUATO 
(Ab! My heart is killing mel). 

ROBERTO 
(His anger will be his downfall). 

SCANDIA NO, GHERAROO 
(Yet still I am uncertain .. ). 

ROBERTO 
(The first flash o f revenge 
Makes my happiness certain. 
His misery makes my spirit happy , 
H,s SIghs are my cries of joy . 
When fortune smiles o n him, 
My anger increases ... 
But his fate is sealed . 
He wants to die , but can not!). 

TORQUATO, ELEONORA 
(There can be no anguish, 
No pain, equal to my tormen t. 
I reel my soul dying in my breast, 
Yet, oh God, I can not die! 
But love is stro nger than deat h , 
And with -my last breath 
I wi ll ca ll 
Her/ his name) . 

DUKE, CHORUS 
Come, to Belriguardo .. 
Restrain your anger. 
Be calm, 
Let joy fi ll your breasts once more. 
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ATTO SECO NDO ACT TWO 

Giardmo. 

CORO I 

SCI'NA I'RI ~ I A 

(I Co rt igiani da diverse parti 
parl ando fra loro). 

Ma 10 scrigno di Torquato chi ha farza to? 

CORa II 
Non si sa. Ma quel foglio a lui rubato che 

[dice va? 

CORa I 
Non si sa. 

TurTI 
Certo sta, ehe da quel fog lio 
Si svi lu ppa un grand' im brogli o: 
Pur ciasclino ci risponde 
Cile I'affa re non si sa. 
Ail ! il eervel ci si co nfo nde, 
E agl i an tipod i se n' va'. 
Ma perche il Ouea 
Q ui a Belri gua rd o 
Ridente il labbro, 
Lieto 10 sguardo , 
A II ' improvvi so 
Vo lar ei fe? 
Non 10 ravviso; 
Ma v'e un perche! 

CORal 
Quasi dire i .. 

CORa II 
Scomettere i . . 

TUTTI 
Che cova in pe tto 
Cupo un proge tlo .. 

A barden. 

CHORUS I 

<;CENE ONE 

(Courtie rs in separa te pl aces 
talk among themselves). 

But who farce d Torq uato's strongbox? 

CHORUS II 

No one knows. But what d id the sto len papers 
[say? 

CHORUS I 
No o ne knows. 

ALL 

One thing is certain , howeve r. . 
Th at the paper is 
The cause of a great scandal. 
Yet everyone 
A nswe rs us so ea rnestly! 
( No one knows», 
Ah! my brain is confused , 
And drive n to extremities. 
Why does the Duke 
Suddenly want to be he re at Belriguardo 
All smiles and happy loo ks? ' 
1 can 't fat hom it ; 
But there has 
To be a reason ! 

CHORUS I 
1 sho uld say , more o r less . . 

CHORUS II 
1 wo uld wager. .. 

ALL 

That he is concealin g 
Some dark design in his breas t... 
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Ma J'ore passano; 
Si scoprira. 
Quel che e enigmatico 
Chiaro sara. 

CORD I 

Dunque, pazienza . . 

CORO II 

Ma non cessale ... 

CORO' 
Con gran prudenza interrogate; 

TUTTI 

E pria dell'a lba, 
Dubbio non v'e, 
Ci saran cogniti 
Tutti i perche. 

SCENA SECONDA 

(La Contessa di Scandiano , 
sfuggendo a Don Gherardo; 

i Conigiani si ritirano e a quando a quando 
si avanzano per udi re). 

GHERARDO 

Contessa! avete tono. 

SCANDtANO 

10 non ho larto maio 

GHERARDO 

Ma . .. 

SCAND.ANO 

L'altrui scrigno 
Forzar, trame ge lose , 
Sec retissi me carte, e del piu grande 
Italian Poet a 
Farsi vi i delatore , 
Nero e deli tto. 

But time passes ... 
All wi ll be revealed. 
What baffles us now 
Will eventuall y become clear. 

CHORUS. 

SO, patience . . . 

CHORUS II 

But don't give up . . . 

CHORUS. 

Inquire, with great discretion 

ALL 

By dawn there will be 
No more doubt: 
We all shall 
Know the reasons. 

SCENE TWO 

(Scandiano, 
fleeing from Don Gherardo; 

the courtiers retire a nd from time to time 
come forward and listen). 

GHEAARDO 

Countess ! You are wrong! 

SCAND.ANO 

I was never mistaken. 

GHEAARDO 

Bu!. .. 

SCANDIANO 

To force anolher's strongbox, 
Take from it 
The most intimate, comp romising papers 
And to vilely inform 
On the greatest poet of It aly ... 
That is a heinoll s crime. 
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GHERARDD 
[I de linquen te e Amore . 

SCANOIANO 
Amore? E ehe sogn aSle? 

GHERARDO 
10 mi credea 
ehe I'auto r del Goffredo 
Delirasse pe r vo i. D 'Eleonora 
II nome m·i ngannil . rna il Signor Duca 
Sa Icgger meglia, e vide che fave lla 
Della Duchessa .. 

SCANDIANO 

No. 

GHERARDO (COli siclIl'e:: .. aj 

Della Sorella. 

SCANDIANO 

No: sbagli a il Duea. Ama so l me. Lo svela 
II suo pudor se a me s'appressa. 

GHERAADO 
Du nque .. 

SCANDIANO 

M'ama , e il cor mio 
Cela Ie oneste sue fiamme profonde : 
Ma con l'amar , a tanto arnor ri spollde. 

GHERARDO 
Laonde io son ... 

SCANDIANO 
Sca n ato. 

GHERARDO 
Ed iI mio caso .. 

SCANDIANO 
E un easo disperato . 

(parte). 

GHERARDO 
The cul pri t is Love. 

SCANDIANO 
Love? And what may you be dreaming o f" 

GHERARDO 

I be li eved that th e autho r of Goffredo 
Was passio na tely in love with yo u . 
The name El eono ra misled me : 
But the Duke knows be tter 
How to read and saw that 
[t refers to the Duchess 

SCANDIANO 
No. 

GHEAARDO (lI'ill1 certaillfl 'j 
To his sis ter. . 

SCANDIANO 

No: The Duke is mista ken . He loves only me. 
Hi s shyness revea ls it whenever he ap proaches 

GHERARDO 
And so ... 

SCANDIANO 

[me .. 

He loves me and my heart concea ls the deep 
And honest flames of it s love, 
And responds to his love, with love .. 

GHERARDO 
SO I am ... 

SCANDIANO 
Rej ected. 

GHERARDO 
And my cause ... 

SCANDIANO 
Hopeless. 

(leaves). 
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GHERARDO 
O h rabbia' 

DUCA 

(nel volgersi s'incontra nel Duca). 

serNA T ERZA 

III /)// ('(1, edell()). 

Don Gherardo" Eleonora, vedeste" 

GHERARDO 
Altezza, no. 

DUCA 
E sapete ave stia? 

GHERARDO 
Davve r no '1 so. 

DUCA 
Im possibi le par! Tutto sapete! 

GHERARDO 
Eh! Non fa per lodarmi 
Ma scop rir so gran case' 
E quel foglio del Tasso, quello scandalo 
Che da me fu scoverto 
Fu un 'impresa sublime. 

DUCA 
Oh' certo ... ce rto . Degna di voi. 

GHERARDO 

Grazie, mio Prencc! 

DUCA 
Ed amo 
Che voi sappiate, e chi v' imita ... 

GHERARDO 
Dica . 

DUCA 
Che nel mio oetto ho un' al ma 

GHERARDO 
What fury! 

(He turns and meets the Duke) . 

SCENE THREE 

(The Duke, and the sallie). 

DUKE 
Don G hera rdo .. . did you see Eleonora? 

GHERARDO 
No, your highn ess. 

DUKE 
Do you know where she may be? 

GHERARDO 
Indeed I don't. 

DUKE 
This see ms'impossible. You know everything. 

GHERARDO 
Oh, I don 't go about praising myse lf 
But I do find things out. ' 
And that paper of Tasso 's ... 
That scandal which was discovered by me .. 
That was a sublime coup. 

DUKE 
Oh! ce rtainly, cert ain ly . . worthy of you. 

GHERARDO 
Thank you, my Prince. 

DUKE 
And I desire that you , and 
All those who emulate you, should know 

GHERARDO 
Co ntinue tajking. 

DUKE 
That I have a soul in my breast 
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Della vilUl ncm ica, 
C ile regno, e regnar so. 

GHERARDO 
Capi sco .. . 

DUCA 
Sdegno mi deslallo i curiosi, e abborro a mane 
I delatori, e non Ii vogli o in CO rl e. 

CORO 

(parle ciancio un 'occhiala severa a Ghe­
rardo; i Corligiani che hanna vista eel 
lIdito, sl avanzano e circol1dano Don 
Gherardo). 

SCENA QUARTA 

([ Corligiani, Don Gherardo) 

Don G hera rd o! II vaticin io 
Alia fin resto compilO, 
II curioso fu pu nit o 
De lla sua cu riosita. 
Vi compi ango. 1I caso i: strano! 
La Scandiano - v'ha scarta to . 
A un Poeta, ad un Torqua to 
V' ha posposto la be lta. 

GHERARDO (Jurioso) 
10 pOSpOSIO ad un Torquato, 
10 che son un titolato, 
Che per stirpe discesi 
Da l re Conti e sci Marchesi, 
E pcr li nea trasversale 
Son di razza Baronale? 
A un bisbet ico, a un astra tt o, 
Perdi-giorno, chiacchierone, 
Imprudentc, mezzo-matto, 
Che si crcdc un Cicero ne, 
Diplomatico. Politico, 
Numismatico . Geografo, 
Archeo logo, Isto riografico, 

W hi ch is a n enemy of vice : 
That I reign a nd know how to reign. 

GH ERAADQ 
I understand. 

DUKE 
The over-curious arouse m y contempt and spies 
I hate to death. I wa nt none of th em a t Court. 

(leaves, looking slerly (II Gherardo. 
The courtiers 111110 have seen and heard 
evel)'lhing comejonvard and surround 
Gherardo). 

SCENE FOUR 

(The COllrliers, DOI1 Gherardo) 

CHORUS 
Don Gherardo! 
The prophety was fina ll y fu lfilled , 
The curious were punished for cur iosity, 
1 'm sorry for you. 
The case is an odd o ne! 
Scandia no has rejected you. 
The bea uty has pu t you off for a poet. 
A Torquato! 

GHERARDO (furiolls) 
I , put aside for a poet! 
I, who am tit led, who descend in direct line 
From three Count s and six Marq uesses a nd by 
Indirect line am one of the Baronetcy, for a 
Cross-patch, a dreamer, an idler, a gossip , 
Imprudent, half lun at ic, who think s himself a 

I, rejected? 
I who am 
Crit ic, dip lomatic. 

[C icero -

Politician , numismati st, geographer, 
Archeologist, historian , metaphysician, 
Hydrostat ician, in the Cathedral register , 
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Lo compiango e I' ho con lei 
C he fu cieca ai merti miei, 
E si crede ido latrala. 
E non sa ch 'e corbellata: 
C h';, a ri fl ettere ben bene, 
Quelle scuse, quei lamenti, 
Quelle smanie, quelle scene, 
Quei languor I quei 5venimenti , 
Provan, proprio ad evidenza , 
C he nel cor la preferenza , 
Come a un idolo d 'Amore 
Delle nost re Eleonore 
Dona il Tasso solo a quell a , 
C he del Duca e la Sorella , 
E veder gli ela faro, 
E vendetta appien n'av ro. 

CORO 
Qual ve ndetta? 

GHERARDO 
Cerchera. 

CORO 
ehc farete" 

GHERARDO 
Ancor no' l so. 
Ma instancabile sara 
Finc he a capo ne verra. 
Amici! Ah' voi solleciti 
D'intorno pur guardate 
G li angoli piil reconditi , 
Le mura interrogate. 
E dalle mute tenebre 
II vero :\coppiera, 
E l'o rgogliosa fe mmin a 
Di stucco resteril. 

CORO 
Sguardi , d imande , indagini 
~oi non risparmierem o. 

A no SECONDO 

But Tasso ... poor fool, 
Thin , thin ... a beanpole. 
Every day he paves the way for 
Asthma and consumpti on. 
I'm sorry for him 
And also for she who is so blind to my merits 
And believes herse lf adored, 
Not realizing she is deceived. 
What , to reflect properly, 
Do these excuses, lamen ts , 
Sighs, scenes, languors and faitings prove, 
Upon hard evidence , 
But that in his heart the preference , 
As to an idol of love , 
Tasso gives only to she who is the Duke's sister 
And the ot her is mistaken? 
And I shall make her see it .. and take revenge 

[from it . 

CHORUS 
What revenge? 

GHERARDO 
I will find a way. 

CHORUS 
What will you do? 

GHERARDO 
I don' t know yet. 
But I shall be ti reless un ti l 
I get to the bo ttom of it all. 
Friends, be dilige nt . . 
Keep watch , 
Question the most 
Hidden corners of the walls 
And from the silent shadows , 
I sha ll pry loose the truth . 
And that proud lady 
Will be as tonished. 

CHORUS 
We shall no look, 
Q uestion o r inquiry: 
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Fin del si lenzio interpreti 
II vero cercheremo, 
E questa cifra incognita 
Alfin si scioglieriL 
Tardi I'altera femmina 
Delusa piangera. 

SCENA QUINTA 

(Eleonora, Ambrogio) 

ELEONORA 

Tu non mi inganni? 

AMBROGIO 

Altezza, con gli occhi il vidi. 

ELEONORA 

II Cavalier Roberto accusarsi non puo? 

AMBROGIO 

No, no: per certa! 
10 sono intimamente persuaso 
Che Don Gherardo e il ladro; ed ecco il caso. 

Esce dalle sue stanze il Signor Tasso . 
E solo il Cavalier vi rest a allora. 
Geraldini parte; io 10 complimen to 
Fin sulla porta; torno, e un botto sento, 
Un Crac! Fo un saito; corro dentro, e miro 
Lo scrigno spalancato ... 
E il mio padron 10 chiude. Un certo foglio 
Tien Don Gherardo; invan riaver 10 voglio, 
Pieno d'insolenza 
Minaccia bastonarmi in mia presenza, 
M'attraverso, mi spinge, scappa via, 
Entra dal Duca ... 

We shall Iranslate the silence, 
Even, until we find the truth , 
And the missing links are found. 
Too late, that other 
Deluded woman 
Will weep. 

SCENE FIVE 

(Eleonora and Ambrogio) 

ELEONORA 

You wou ld not deceive me? 

AMBROGIO 

Highness, I saw it with my own eyes. 

ELEONORA 

Then Roberto is not to be blamed? 

AMBROGIO 

No, no! Certainly not! 
I am fully convinced that Don Gherardo is the 
Thief. This is the reason I am sure he is the 

[one . 
Geraldini came out -
I greeted him at the door. 
I turn and hear a noise ... a crack! 
I jump, run in and see the strongbox wide 

[open ... 
Yet my master had locked it. 
Do n Gherardo is holding a certain paper. 
In vain I demand its return. 
Full of arrogance he threatens to beat me, 
Crosses before me, pushes me aside 
And makes his escape, 
Entering the Duke's rooms .. . 
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ELEONORA 

TUllo svelast i al Tasso? 

AMBROGIO 

Dall 'A fino alia Zeta io glie I'ho detta . 

ELEONORA 

Ed egli? 

AMBROGIO 

Sbuffa , e medita vendetta su Don Gherardo. 

ELEONORA 

No .. . digli 
(menlre vllole esprimere cia che deve 
dire al Tasso, cangia pensiero, e gli 
dice). 

Roberto .. . cerea, e segreto a me 10 invia . . 
[ma taci 

Con Torquato .. . m'intendi? 

AMBROGIO 

Capisco quel che vuole; 
Son uomo di mondo, e bast an due parole. 

(Ambrogio par/e). 

SCENA SESTA 

(Eleonora, Rober/a) 

ELEONORA 

Misera! - Un bivio orrendo 
Si present a al mio cor. 

ROBERTO (entrando COli limite ('omegl/o) 
Duchessa? 

ELEONORA 

Tutto io SO . 

ROBERTO 

Scuso Torquato: era giusto il furor. 

ELEONORA 
You revealed all this to Tasso? 

AMBROGIO 

From A to Z. I told him everything . 

ELEONORA 

And he?. 

AMBROGIO 

He is fuming and planning revenge on Do n 
[Gherardo. 

ELEONORA 

No ... te ll him . . 
(she slar/s /0 say what she wishes Tas­
so /0 do; she changes her mind). 

Roberto ... seek him out and bring him to me 
Secretly . But not a word to Tasso, you 

[understand? 

AMBROGIO 

I follow you . 
I am a man of the world, a word is all 

(He leaves). 

ELEONORA 

Oh misery! 

SCENE SIX 

(Eleonora, Rober/a). 

[need . 

What a dilemma my heart is faced with. 

ROBERTO (entering humbly) 
Duchess? 

ELEONORA 

I know everyt hing. 

ROBERTO 
I don't blame Torquato: his fury was justified. 





66 Ano SECONDO 

ROBERTO ROB ERTO 

A tutti; il giuro . To all, I swear! 

COMP ACT DISC 3 - LA TO / SIDE 5 

ELEONORA 

Quando alia notte bruna, 
Nel bosco degli allori , 
Da un raggio della luna 
Temprati fian gli orrori, 
Ove la fonte mormora , 
Che crebbe al nostro pianto 
Nell 'ombra e nel silenzio, 
Venga a quell'onda accanto, 
Ma in cor Ie smanie prema, 
Ma solo a me verra. 
La, per la volta estrema, 
Pianger con me potra. 

ROB ERTO 

Del vostro cor, Signora , 
Tutto I'affanno io sento, 
Pensando a chi vi adora, 
E vostro il suo tormento . 
Vi piomba in seno il pal pi to 
Dell 'amator riamato; 
Ma di celar Ie lagrime, 
Crudel v' impera il Fato , 
E in sen ristretto il palpito 
Morire il cor vi fa; 
Cosi vi strazia intanto 
Amor, dover, pieta. 

ELEO NORA 

Ma se un destin spietato 
Mi forzi a dirgli addio! 
Al povero Torquato 
Che rest a? 

ELEONORA 
When in the laurel grove 
The fearfulness of night 
Is tempered by a ray of moonlight, 
Where the waterfall murmurs, 
Which might have been created from our tears ... 
In shadow and silence 
Let him approach those waters; 
But let him keep 
His desires within his heart .. . 
And he must come to me alone. 
There, for the last time, 
He may weep with me. 

ROBERTO 

I feel all the anguish in your heart , 
My Lady, 
Thinking of he who adores you ... 
His torment is yours. 
The ecstasy of the lover 
Beloved fill s your breast, 
But cruel fate 
Commands you to conceal your tears -
And that weeping locked in your breast 
Is breaking your heart ... 
And always, love, duty and pity 
Torture you. 

ELEO NORA 

But suppose a merciless fate 
Should force me to say good-bye to him? 
What would be left 
For poor Torquato? 
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ROBERTO 

(Cadra). 

ELEONORA 
Se d' invidia all'arti, e all' armi 
Involar saprai Torquato , 
Del tesoro de' suoi carmi 
L'Universo a te fia grato. 
Ti ram menta d 'Eleonora, 

Che per lui pietade implora, 
E i miei voti, i pianti miei 
Fin che vivi, ah! non scordar. 

ROBERTO 
(A I trionfo, ah! sl, 10 spero, 
La fortuna a lfi n m'affretta. 
Spleghera su quell' altiero 
Un sorriso d i vendetta). 
Non temer ch' io non rammenti 
1 lUoi YDti, i tuoi torment i , 
Come il cor per te s'affanni 
Non potresti immaginar. 

DUCA 

(partono). 

SCENA SETTIMA 

(II Duca, Roberto). 

10 vegli o. IncaUli. Una vendetta iIlus tre, 
Misteriosa io devo a me; I'aspetta 
II mio cor. .. la sospira ; 
L'otterran congiurat i ingegno ed ira. 

Geiosi, invidi, viii, 
C he odiate il gran Poeta, 
Ecco il piti rio - Roberto! 
All 'antica am ista torna Torquato? 

ATTO SECONDO 

ROBERTO 
(He will fall) . 

ELEONORA 
If you can shield Torquato 
From the wiles and attacks of envy, 
The universe will be grateful to you 
For the treasure of his verses . 
Remember E leonora, who begs mercy for 

[him, 
And her tears and prayers, 
As long as you live, 
Ah! Do not forget! 

ROBERTO 
(Ah! I triumph, Ah yes! I hope so . . . 
Fortune at last hastens to my side. 
I will bring down that proud man 
With the smile of revenge). 
Never fear that 
I will forget your pleas, your torments . 
You cannot imagine how 
My heart bleeds for you . 

DUKE 

(they leave). 

SCENE SEVEN 

(The Duke, Roberto) 

My eyes are open . Rash ones! 
A great and secret revenge is owed to me. 
My heart waits fo r it , sighs for it. 
Genius and rage conspiring together will 

[accomplish it. 
Jealous, envious, villainous men 
All of them hate the great poet... 
And here comes the worst of them. Roberto! 
Has Torquato returned to his former frien dsh ip 

[with you? 







ELEONORA 

Addio. 

TORQUATO 

E m'ami? 

ELEONORA 

E perc he t'amo . 
Noi ... 10 din'> ... noi ci dobbiam lasciare. 

TORQUATO 

Lasciare? 
«Poco du nque ti pare 
Che infe lice io sia, 
Che a crescer vieni la miseria mia! 

ELEONORA 

Mai d'altri non sara: rna tua, Torquato , 
Esser non puo Eleonora . 

TORQUATO 

E d'un altro sarai , ahime! 

ELEONORA 

Ah! m'odi; m'odi. 
Gilt la morte e nel mio seno, 
Ma una lagrima d'amore 
II mio cener bagnerlt. Lo spero ... 

TORQUATO 

Oh cruda! E godi 
Nel mirarmi il core infranto? 
Ma prometter non puo il pianto 
Chi piu lagrime non ha . 
Oh strazio! Dird addio convien. 

A DUE 

Ah! Se resta un sol momento, 
Se un addio comanda il fato , 
Ai deliri del contento, 
Si abbandoni 'I cor beato. 
A te accanto in tullo oblio 
Le mie pene, il destin mio. 

ATTO SECONDO 

ELEONORA 
Farewell . 

TORQUATO 

A nd you love me? 

ELEONORA 

It's because I love you ... 
We ... I will say it. . we must part. 

TORQUATO 

Part? 
«Then it seems to you 
That I am a li ttle unhappy and 
That you come to multiply my mi sery?». 

ELEONORA 

She shall never be another's. But yours, 
Torquato, Eleonora cannot be. 

TORQUATO 

Alas, you will be another's. 

ELEONORA 

Ah! hear me! Hear me! 
Already death encircles my heart, 
But one tear wi ll bathe my ashes 
May I hope? 

TORQUATO 

Cruel! 
Do you enjoy seeing me heartbroken? 
But he cannot promise 
To weep who has no more tears. 
Oh tormen t ! We must say farewell. 

TOGETHER 

Ah! If only one moment remains, 
If Fate commands farewe ll , 
My joyous heart abandons itself 
To the ecstasy of love . 
Near you, my dest iny , 
My anguish is forgotten. 

71 
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Tuo per sempre e questo core . 
II tuo cor sol mio sara; 
Questo palpito d'amore 
Morte sola spegnera. 

(II Duca con Roberto, nascosti; 
da un 'altra parte, la Scandiano condotta 

da Don G herardo). 
ROBERTO 
Solo ei non e. 
DUCA 
Silenzio . 

GHERARDO 
E vera, 0 non e vera? 

SCANDIA NO 

Tacete. 

TORQUATO 
Sei mia. Sfido Ie folgori. 

ELEONORA 
Lasciami, 0 imploro aita. 

TORQUATO 
Vieni. Mi segui . Involati da chi ti opprime. 

DUCA 
Ola. 

SCENA ULTIMA 

(1/ Duca, Geraldini, Don Gherardo, 
la Scandiano e detli). 

iAl4 (al grido del Duea la seena s'empie di 
~ Annati e di Paggi con doppieri ae-

eesi). 
Sventura estrema! ahi misero! 
Di senno usci Torquato! 
Voi 10 traete in carcere! 

(aile Guardie) 
Oi e notte sia vegliato. 

This heart is yours forever: 
Your heart will be mine alone. 
Only death will extinguish 
This passion of love. 

(The Duke and Roberto, hidden; 
from another side, Scandiano 

led by Gherardo). 
ROBERTO 
He is not alone. 

DUKE 

Silence. 

GHERARDO 

True or false? 

SCANDIANO 
Be quiet. 

TORQUATO 
You are mine. I defy the thunderbolt s. 

ELEONORA 
Leave me, or I shall call for help. 

TORQUATO 
Come, follow me. Fly from him who oppresses 

[you. 

LAST SCENE 

(The Duke, Geraldini, Don Gherardo, 
Scandiano, and the same). 

DUKE 
Ola . 

(At the Duke's ely, the stage/ills \Vith 
armed men and pages canying lighted 
candles). 

Hideous misfortune! 
Torquato has gone mad! 
Take him to prison . 

(to the guards) 
Night and day, keep a watch over him. 







TORQUATO 

(Si celi agli empi il pianto , 
Lo crederian vilta). 

ELEONORA 
Ah! Fratel mio !; .. 

TORQUATO 
Che tenti ? 
Non t'abbassar ai prieghi. 
Risparmia i tuoi lamenti ; 
Quell 'aspro cor non pieghi. 

ROBERTO 
Torquato !. .. 

TORQUATO (a Roberlo) 
No, no . Guardam i, ti leggo in cor. 

ROBERTO 
Ma credi. .. 

TORQUATO 
Credo che in me la vittima 
Del tuo furor tu vedi. 

, ROBERTO, GHERARDO 
Oh Ciel! 

TORQUATO 
Vi ii! L asciateJrti ! 

,Tradirmi, e pieta fingere, 
Eccesso e .d 'empieta. 

Due». 
Si compia it cenno. AI carcere ... 

ELEONORA 
Morendo it cor mi sta. 

TORQUATO (guardando Eleonora che piange) 
Ah! per Quel pianto, il care ere 
Chi non m ' invidiera? 

AlTO SECONDO 

TORQUATO 
(One must hide tears from the wicked : 
They would think it weakness). 

ELEONORA 
Ah! my brother. .. 

TORQUATO 
What are you trying to do? 
Don't lower yourself to prayers. 
Save your pleading: . 
His hard heart cannot YIeld . 

ROBERTO 
Torquato!. :. 

TORQUATO (10 Roberlo) 
No, no! look 'at me. I read your heart. 

ROBERTO 
But believe ... , 

TORQUATO 
I believe that in me 
You see the yictim of Your fury . 

ROBERTO: GHERARDO 
Oh, heaven! , 

TORQUATO _ 
Villains. 'Leave me! 
To betray' ,me' and' then ' 

. : Pretend pity is an excess of im~ie ty. 

DU'KE 

My orders shall be carried out . To prison! 

ELEONORA 
My heart is dying. 

TORQUATO (seeing Eleonora weeping) 
Ah! For that, tear 
Who would' not envy me prison? 
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Can simular pieta! 
A pene troppo orribili 
La riserbava il Fato .. 
Ma piangere lasciatemi 

(a Don Gherardo) 
Almen can liberta). 

TORQUATO 
Addio , mia vita, addio! 
In Ciel ti rivedro. 

ELEONORA 
M'affretto al Ciel, ben mio ; 
10 lit t'aspettero. 

DUCA 
Si tronchi quell'addio: 
Compite il cenno, il va. 

(Torquato e circondato dagli Arma­
ti, Eleonora cade svenuta in braccio 
della Scandiano; it Duca con un'oc­
chiata fiera umilia la gioia di 
Roberto e I' esultanza di Don Ghe­
rardo). 

FINE DELL'ATTO SECONDO 

With simulated pity! 
Fate reserved for him 
An anguish too horrible. 
Leave him at least 

(to Don Gherardo) 
To weep in freedom). 

TORQUATO 
Farewell, my life. farewell! 
In heaven I will see you again. 

ELEONORA 
I hasten to heaven, my love. 
I shall wait for you there . 

DUKE 
End these last farewells. 
I wish my orders carried out. 

(Torquato is surrounded by guards; 
Eleonora falls in a faint into the 
arms of Scandiano. The Duke hum­
bles the joy of Roberto and the rejoi­
cing of Gherardo with a piercing 
glance) . 

END OF ACT TWO 
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