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Known for his expresslve melod~es and colorful harrnon~c writ~ng, Eric Ewazen (b. 1954) 1s one of  the most 

performed composers of our day. Cutnberia~id Su~u 1s Ewazeni third wlnd quintet. H e  wrltes: 

Cumbcrhnd Sulk IS gratefully dedicated to my friends In the Cumberland Qu~ntet, who premlered 

the work In November o f  2004. Hav~ng known thelr wonderful and expresslve playing, I wanted 

to write a plece for them that showcased their artistry. My two prev~ous qulntets for w ~ n d  

instruments (Roanng Fork and the Carcadtan Concerto) were both programmatlc works, derlvlng then 

mus~cal material from scenes and images from nature. With the Curnberhnd Surte, I wanted to  wrlte 

a work that was modeled after the delightful Baroque Dance Sultes of  the 18th century with their 

distinctive rhythms and moods. The  work is tonal/modal wlth contrapuntal lines that playfully 

thread thelr way through the muslc. Each Instrument at one polnt o r  another has the primary 

theme, whlch then gets tossed about.The contrapuntal passages also alternate wlth heroic, chordal 

passages, where the instrumentals all joln together in harmonic unity. From the opening 

bright-soundlng Allemande, to  a flow~ng, cascad~ng Courante, to the stately and elegant 

Sarabande, to  a final sparkling Glgue, the work explores a var~ety of colors and emotions 

allow~ng the ind~v~dual  colors of  the wlnd qulntet to  shine. 

Among the most renown tango musicians In the world. Astor Piazwlla (1921-1992) was also one of  

Argentma's most influential composers. At the age o f  eight he was glven his first bandoneon, and as a teenager 

he realrzed his dream of  playing with thr best tango orchestras in Argentina. In I941  he began compos~t~on 

study wlth Alberto G~nascera, and hls symphomc work Bumor Aim won hlm a scholarsh~p to  study with N a d ~ a  

Boulanger. She cons~dered his classtcal pleces well constructed, but upon hear~ng h ~ m  play one of  his tangos 

Boulanger advised hlm to embrace the "true Piazzolla" In that music. Milonga an Pahbras (Song without Words), 

arranged by Bill Scr~bner, 1s an expresslve example of  Piazzolla's distinctive style. 



Vier S~uikr, by Alfred Uhl (1909-1992). 1s a charmtng composltton, d~sp la~ ing  Uh l i  ab~lity to  

combtne aspects of  trad~ttonal, tonal and contrapuntal wrltlng with more nontrad~tional rhythm and 

harmony. Alfred Uhl was an Austr~an composer who studled at thcV1~enna Mustc Academy, later joining 

its faculty In 1945. All four pieces offer viv~d Imager): and arc excellent examples of  Uhl's clever and 

wltty wrltlng. Zahnrader mtmlcs the sounds of  a cog r a~ lwa~ ,  often found In Germany and Austna. 

These railways make use of  gear wheels to  help pull thr trams up steep mountains. Dudelsack, o r  bag- 

pipes, features a drone and Engl~sh horn to lmltare the tone color of  bagp~pes. The  th~rd  movement 1s 

a delightful waltz and 1s followed by a trepak, whlch Ir a qu~ck Russlan dance In duple meter. 

Nino Rota ( I91  1.1979) is probably Italy's best-known film composer. HIS many scores mclude 

Zefirelli's Rornm and Julirt, CopPola's Godjather scrles, and many of  Fellmi's malor films. Presented here is 

Adam Lesnlck's arrangement of  the haunttng theme from Atnariord, FclI~nl; look back to  his ch~ldhood 

among the colorful characters In a small Itallan town. Rota IS also known for his numerous operas, 

ballets and chamber works including the charmlng P~rtte +de, an orig~nal plece for woodwlnd qumtet. 

Jean Berger (1909.2002) IS chtefly known for h ~ s  vocal/choral composlttons, but h ~ s  fresh, tonal style 

lends ~tself very well to the wlnd qulntet. A natlve of  Germany, Berger 11ved In Pans and Rlo de Janeiro 

before makmg the Umted States h ~ s  home. After servtng as a staff arranger for both CBS and NBC in 

the late I940s, Berger held faculty posmons at M~ddlrhury College in Vermont, the Un~vers~cy of  

Illmo~s, and the Unlvers~ty of  Colorado-Boulder. His Partlia for LVr~/rnd Qurnnt was composed In 1970. 

French composer Maurice Ravel (1875-1937) composed the text and mustc for h ~ s  Trots Chansonr, for 

unaccompan~ed m~xed chon, before servmg In the milltar) In World War I. The  second of  the three 

chansons, Trots beaux otreaux du paradir, has been arranged for wlnd qulntet by W~lson 0choa.The muslc 

depicts a story of  three b~rds  of  paradtse brmgtng the message of a soldier's death to hts beloved. 

The  colors of  the b~rds  match the blue, white and red o f  the French flag. 



Three beautiful btrds of  paradise, 

(My beloved is away at war) 

Three beautiful birds of paradise 

Have passed by here. 

The  first was bluer than the sky. 

(My beloved 1s away at war) 

The  second was the color of snow. 

The thlrd of reddest red. 

"Lovrly Ilttle btrds of parad~se, 

(My beloved is away at war) 

Lovely llttle blrds of  paradue, 

What brings you here?" 

"I bung a look from blue eyes. 

(Your hcloved is away a t  war) 

"And I, on your snow-wh~te brow, 

Am ro lay a k~ss ,  even purer:' 

"Red blrd of parad~se, 

(My beloved is away at war) 

Red b ~ r d  of paradise, 
What d o  you hrlng?" 

"A dear heart all crlmson, 

(Your beloved 1s away at war) ... 
"Oh! I feel my heart growlng cold ... 
Takc ~t w ~ t h  vou." 



It was in 1887 that Gustav Mahler (1860-191 I), browsing In thc L e ~ p z ~ g  I~hrar) of  Carl Marla von Weber, 

pulled from a shelf a copy of  the poetic anthology Dcs Kiiabor Wu,zdtrhon~. The  poems had bcen collected from 

German country folk, edlted and publrshed In thr early 19th century by Achtm von Arnlm and Clcmcnts 

Brentano. Many of  the poems were st111 common to German readers, lncludmg Mahler h~mself. Through the 

1890; Mahler set many o f  these poems to  muslc with orchestral accompanlmenrs. While some found thelr way 

Into hls Symphonies, a set o f  thlrteen was pt~bl~shed ~ndepcndcnt l~ under the title DPI Knaben Wunderhorn. Trevor 

Cramer has selected three of  the l~ghter songs and arranged them for wlnd qulntet. Rhri~tk~enihen (Rhlne Legend) 

is a fanclful talc o f  lost love. W P I  hat dips Lrrdtl Erdaihd (Who Thought Up  Thls  Dirty?) 1s a humorous vlgnette 

sung by a young man who admlres an Innkeeper's daughter. Lob d ~ s  Hohrri V~rsta,idts (In Praise of  H ~ g h  Intellect) 

1s a bltlng commentary on mus~c  c r ~ r ~ c s  In whlch the crltrc (played hV a jackass) judges a slng~ng contest between 

a cuckoo and a nightingale. 

Ernesto Lecuona (1895-1963) was one of  Cuba's most Important musicians In the first half of  the 20th cen- 

tury. One of the foundlng members of  the Havana Symphony dur~ng h ~ s  llfet~me he was known as a planlst and 

composer. HIS many film scores include Always ~ r i  My Heart, wh~ch was nominated for an Academy Award In 1942. 

One of his most famous pl~ces 1s Malagurfia. Adam Lesnick's lowly arrangement of  La Cornparza IS drscrlbed as: 

". . . the gradual approach o f  a carn~val proccsslon [bassoon ostlnato lrnltatlng pltched tambor drumsj and 

carrles one through all the excitement until the last falnr notes of  the dcpart~ng parade d ~ e  away In the d~stance." 

"Folk music with overdrive" was how Alan Lomax descr~bed bluegrass muslc: a un~quely Amer~can blend of  

Appalachian folk song, Negro sp~ntuals and work songs, wh~te gospel, and, of  course, the blues. Greg Danner 

(b. 1958) takes this r ~ c h  hlstory of  strlng hands, banjo p~ckcrs, guttar strummers, and cornball humor as the 

source for h ~ s  suite for wlnd qulntet t~t led brio thr BLe. Each of  thc tivr movements takes a particular bluegrass 

Icon for tnsplratlon, beglnntng with Skilkt Lirkrr; Sronip. Back In the 1920;. strtng bands played for barn dances, 



cornhuskings, and other soctal occasions, and G~dTanner  and the Skillet Llckers was one of the most 

popular bands of  the day Skilkt Liikeri Stomp 1s an energetlc remlnder of  the old-time strlng band 

sound.The Carter Family, perhaps more than any orher musicians of the day, preserved American folk 

musx through thelr stud~ous collect~on and recording of  more than 300 songs, lncludlng one o f  

thezr favontes, Wzldwood Flower. B111 Monroe IS widely regarded as "the Father o f  Bluegrass MUSIC," 
bringing it a new vrtality w ~ t h  h ~ s  energetlc rhythms and amazing voice. His style blended folk, jazz, 

and blues Into h ~ s  own unlque sound. O f  the more than 500 songs he composed, Blue Moon ofKenturky 

was h ~ s  favonte. Uncle Dave Macon was an entertarner of  the first rank. Comlng out of  a vaudeville 
rrad~tion, Uncle Dave's mlxture of song, banjo play~ng, and comedy made h ~ m  the Grand Ole Opry's 

first star. Unrk Dave brings back some of the fun that made hlm a household name. With Lester Flatt 

on gultar and vocals and Earl Scruggs playlng banjo like no one else in the world, a new chapter In 

bluegrass music was wntten. Wrth thelr band, the Foggy Mountaln Boys, they popularized bluegrass 

muslc to  an unprecedented level. Blugrarr Breakdown is a fast-paccd finale, palring each of  the five 

Instruments of  the qulnter In a continuous cham of duos. 

Established In 1972 as a rcs~denr faculty ensemble at Tennessee Technological Unlvers~ty, the 

Cumberland Quintet has built a solid reputation for unique programming and fine muslcianshrp. 

T h e  group has toured throughout the Un~ted  Stares and m Europe, perform~ng to  a wlde varlety of  

audiences. Commanding a large reperrore of  muslc from all penods, the quintet offers the standards 

and classics, excltlng modern works, and l~ghrer popular muslc.They have performed In llve r a d ~ o  and 

telev~slon broadcasts, and have been part of  an educaoonal publrc telev~s~on serles atred nartonally. 

T h e  ensemble has also ~erformed as guests artlsts at conferences for the College MUSIC Society, 

Tennessee Music Educators Association, Midwest Internat~onal Band and Orchestra Clinic, Nat~onal  

Flute Assoc~atlon, and Internat~onal Clarinet Assoc~atlon. T h ~ s  1s t h e ~ r  fourth CD. 
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